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P R E FA CE. 


THIS Preface clahm io only an atlempl to put toge¬ 
ther, in someufhat of a collected form, the information about 
carvuigs in imry which h to be fouad scattered in a number 
of imoks on various subjects. That tlte result is imperfect 
and scarcely better than a mere sketch of what aught to be 
done no one is more ready to acknotoledge than the writer. 
He -mil be well satisfied if he has in any degree helpal to 
direct general attention, with greater interest than has 
hitherto been shown, to a class of works more important per¬ 
haps than any other in the history or illustration of Seulptitre, 
from at least the days of imperial Rome to tlte revival of 
Art under the teaching of the great masters of the fifteenth 
ceniifty. 



any ilescription or account of Car\^mg^ in Ivory 
we must include carvings in bone» of which last 
there are some remarkable examples in the South 
Kensington Museum. The rarity and value of 
ivory frequently obliged workmen to use the 
commoner and less costly material. 


Properly and strictly no substance except the tusk of 
the elephant presents the characteristic of true ivory, which 
“ now, according to the best anatomists and physiologists, is 
“ restricted to that modification of dentine or tooth sub* 
s' i77»r- ^ 
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" stance which, in transverse sections or fractures, shows 
lines of different colours or strise proceeding in the arc of 
“ a circle, and forming by their decussations minute ciirvi- 
“ linear lozervge-shaped spaces.*' ’ 

But, besides the elephant, other animals furnish what may 
also be not improperly called ivory, Such as the walrus, 
the narwhal, and the hippopotamus. The employment of 
walrus ivory has ceased among southern European nations 
for a long time; and carvings in the tusks of that animal 
are chiefly to be found among remains of the mediaeval and 
Carlovingian periods. In those ages it ivas largely used 
by nations of Scandinavian origin and in England and Ger¬ 
many. Many were then unable to obtain and may not even 
have heard of the existence of true elephant ivory. ■ In 
quality and beauty of appearance walrus' ivory scarcely 
yields to that of the elephant 

There is still another kind of true ivory—the fossil ivory 
—which is now extensively used in many countries, although 
it may be difficult to decide whether it was known to the 
ancients or to mediseval carvers. In pre-historic ages a true 
elephant, says professor Owen, “ roained in countless herds 
“ over the temperate and northern parts of Europe, Asia, 


^ Professor Ovren ; in a valuable 
paper qn ** the Ivory and Teeth of 
Comraercej^read befom the Sociiily 
of Arts rn Dec. 185Printed in 
their jotJimal: 5*/* 65. 

* In the rdgTL of Alfred, abput 
“ A*D* Ohtere, the Nonvegian, 
visited and gave an ac- 

^ count 10 the King of his voyage 
** til pursuit of these anintals, chiefly 
on account of their tectiL The 
^ author of the or 

** SpeailuDi Rcg^e, (composed in 
the lath centuiy,) takes paiticiilar 
” notice of the walrus and of its 


“ teeth. Clang Magnus in the 15th 
century tells us tliat sword-handles 
were made from them; and, some- 
“ what later, Olaus Wormius writes, 
^ the Icelanders are accustomefl, 
“ " during the long nights of winter, 
*to cut out various artiejes from 
' these teeth. This is more par- 
"‘"tltularly the case in regard to 
“ ‘ chess-men/SirF, Madden, in 
ArchsEologia, 24, p, 246. 

Olaus Womiius speaks in anodier 
place of rings against the cramp, 
handles of swords, JavelSnst and 
knives. 
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“ and Anienca,” Til is iv'as the mammoth, the extinct 
Elephas primigemm. Tlie tusks of tliese animals are found 
in great quantities in the frozen soil of Siberia, along die 
banks of the larger rivers. Almost the whole of the ivory 
turner’s work in Russia is from Siberian fossil ivorj-^,^ and 
the story of the entire mammoth discovered about half a 
centurj’ ago embedded in ice is wdl known to every one. 

With regard to the tusks of elephan ts, African and Asiatic 
ivory must be distinguished. The first, “ when recently cut 
“ is of a mellow, warm, transparent tint, with scarcely any 
" appearance of grain, in which state It Is called Iraiisparmt 
“ or grem ivory; but, as the oil dries up by exposure to 
“ the air, it becomes lighter in colour. Astatic ivory, when 
“ newly cut, appears more like the African, which has been 
“ long exposed to the air, and tends to become yellow by 
“ exposure. The African variety has usually a closer tex- 
“ ture, w'orks harder, and takes a better polish than the 
“ Asiatic.”* ** It would be mere guessing to attempt to decide 
the original nature of ancient or media;val ivories. Time 
has equally hardened and changed the colour of both kinds, 
whether African or Asiatic. 

It is not easy to suggest any way in which the very 
large slabs or plaques of ivory used by the early and 
mediaeval artists ivere obtained. The leaves of a diptjfch 
of the seventh century, in the public library at Paris, are 
fifteen inches in length by nearly six inches wide. In the 
British Museum is a single piece which measures in length 
SLKteeii inches and a quarter by more than five inches and 
a half in width, and in depth more than half an inch. 


* *' Although commonly called/iJj- " for use as the ivoiy prgcuretl from 
“ sil, this ivoty has not imdeigons “ living species.'* Tomlioson, cyclo* 
“ the change nsually understood in pxdb, rw/. 2,/. $ 8 . 

■' connexion with the term fossil, for * EncydopsEciJa Metropolluina, 

** their substance is os niell adapted vol, 12. 

b 3 




iv Preface, 

By some it is thought that the ancients knew a method 
wliich has been lost of bending, softening, and flattening 
solid pieces of ivory; others suppose that they were then 
able to procure larger tusks than can be got from the 
degenerate animal of our own day, Mr. McCulloch tells 
us that 6o lbs. is the average weight of an elephant's 
tusk/ but Holtzapffel declares this to be far too high, and 
that 15 or 16 lbs. would be nearer the average “ Be this 
as it may, pieces of the size above mentioned (and larger 
specimens probably exist) could not be cut from the biggest 
of the tusks preserved in tlie South Kensington museum : 
although it weighs QO lbs., is eight feet eleven inches long, 
and sixteen inches and a half in circumference at the centre.’ 
An enormous pair of tusks weighing together 355 lbs, was 
shown in the Great Exhibition of 1851 ; but these, heavy 
as they were, measured only eight feet six inches in length 
and did not exceed tw'enty-two inches in circumference at 
the base. 

An ingenious mode of explaining how the great chip's- 
elephantine statues of Phidias and other Greek sculptors 
were made is proposed and fully explained in detail by 
Quatremere De Quincy in his work on the art of antic^ue 
sculpture.® He gives several plates in illustration, more 
particularly plate XXIX,; but none of them meet the diffi¬ 
culty of the large flat plaques, The natural form of a tusk 
would adapt itself easily so far as regards the application of 
pieces of very considerable size to the round parts of the 
human figure. 


* Dictionary of coinmerde: lve>f3^ 

* Turning and unechanical injmc- 
pnlalion^ v&L 141. 

' This lusk h the hij]gest of five 
which were presented to the Queen 
by the king of Shoa about the year 
1S56, and given by Her Majj^ly to 


the Museum. The other four weigh, 
respectively, 36 lbs., 72 lbs. 

and 52 lbs. They am all probably 
male tusks. 

* Le Jupiter 0 ]}iiipfen, Parlsp. 
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Mr. Hendrie, in his notes to the third book of the 
“ Schedula diversarum artium " of Theophilus, says that 
the ancients had a method of softening and bending ivory by 
immersion In dificrent solutions of salts in acid. " Eraclius 
“ has a chapter on tins. Take sulphate of potass, fossil 
“ salt, and vitriol: these are ground with very sharp vin^ar 
in a brass mortar. Into this mixture the ivory is placed 
" for three days and nights. This being done, you will 
“ hollow out a piece of wood as you please. The ivory 
being thus placed in the hollow you direct It, and will 
bend it to your will.” ® 

Considerable variety of colour will be observed in the 
various pieces of the collection in the Museum, and much 
difference in the condition of them. Some, far from being 
the most ancient, are greatly discoloured and brittle in 
appearance; others retain their colour almost in its original 
purity and their perfect firmness of texture, seemingly un¬ 
affected by the long lapse of time. The innumerable possible 
accidents to which carved ivories may have been exposed 
from age to age will account for this great difiference, and a 
happy forgetfulness, perhaps owing to a contemptuous 
neglect at first of their value and importance, may have 


» Ch. 192, /, 440. Mr- Hendrie 
gives another recipe Crom the Sloane 
MS. (of isth century). No. 416. 
This directs that the ingredients 
above metilioTietl ‘'are to be dis* 
tilled in equal parts, which would 
** yield niutiallc acid, with the pre- 
“ sence of water. Infused in this 
“water half a day, iTOiy can be 
Tirade so soft that it can be cut 
“ like wax. And when you wish it 
“ hardened, place it in white vine- 
“ gar and it becomes hard.” 

Sir Digby Wplt quotes these 


methods from Mr. Hendrie, and 
adds another from an En^lsh MS. 
of the 12th century; “ Place the 
“ ivoty in the following misture. 
*' Take two parts of quick lime, one 
*' IKirt of poundetl tUe, one part of 
“oil, and one part of tom tow. 
“ Mix up all these with a lye made 
of elm bark.”—^Lecture before the 
Arundel society, /. 2 a. 

These various recipes have been 
tried in modem days and the experi¬ 
ments, hitherto, have completely 
failed. 
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been the cause of the comparatively excellent state and con¬ 
dition of many. Laid aside in treasuries of churches and 
monasteries, or put a\vay in the cliests and cupboards of 
great houses, the memory even of their existence may have 
passed away for century after century. 

It does not appear that any good method is known by 
which a discoloured ivory can be bleached. All rough 
usage of course merely injures the piece itself, and removes 
the external surface. Exposure to the light keeps the 
original whiteness longer in existence, and in a few instances 
may to some extent restore it It need hardly be observed 
that any other attempt to alter the existing condition, what¬ 
ever it may be, as regards the colour of an antique or 
mediieval ivory is to be condemned. 

It is quite a different matter to endeavour to preserve 
works in ivory which have suffered partial decomposition, 
and which can be kept from utter destruction only by some 
kind of artificial treatment. Almost all the fragments 
sent to England by Mr. Layard from Nineveh were in this 
state of extreme fragility and decay. Professor Owen sug¬ 
gested that they should be boiled in a solution of gelatine. 
The experiment was tried and found to be sufficiently 
effectual; and it is to be hoped that the present success 
will prove to be lasting. 

We may think it to be sufficiently strange in tracing 
the early history of the art of carving or engraving in ivory * 
that wc should be able easily to carry it, upon the evidence 


** Since the fragnicnts bay* been 
in Engknd, they have been ad 
mirably restored and cleaned* The 
** gluttODUS matter, by which tbo 
**paTtidL'a farming the ivory aie 
“ kept together^ had, firom the decay 
of centyries^ been completely ear- 
" haiisted. liy an ingenious process 


^ It has been restored, and the or- 
** oamcitts, which on their discoveiy 
^ fell to pieces almost ypoti mere 
espo^mre to the air^ have regained 
** the appeaiance and consistency 
of recent Ivory, and may be 
“ handled without risk of injury." 
Nineveh^ s* ^ 
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of extant examples, to an antiquity long before the Christian 
era : through the Roman, Greek, AssjTian, and Jewish 
people, up to an age anterior to the origin of those nations 
by centuries, the number of which it may be difficult accu¬ 
rately to count. These very ancient examples are of the 
earliest Egyptian dynasties: yet, between them and the 
date of the earliest now known specimens of works of art 
incised or carved in ivory there is a lapse of time so great 
that it may probably be numbered by thousands of 
years. 

We must go back to pre-historic man for the proof of 
this; to a period earlier than the age of iron or of bronze; 
to the 5rst—the drift—period of the stone age. We must 
go back, as Sir John Lubbock writes, “ to a time so remote 
“ that the remdeer was abundant in the south of France, 
** and probably even tlte mammoth had not entirely disap- 
peared." •' There have been found within the last few 
years, in caves at Le Moustier and at La Madclaine in the 
Dordogne, numerous fragments of tusks of the mammoth 
and of reindeer’s bone and horn, on some of which are 
incised drawrings of various animals, and upon others similar 
representations have been carved in low relief. These 
objects have been engraved in several works by geologists 
and writers upon the important questions relating to 
pre-historic people; and copies of them may be found in 
Sir John Lubbock's book already mentionecL'- Among 
them are drawings and carvings of lisb, of a snake, 

'• Origin of dvilLution, A 30- “ Hwt antiquity when these im- 

See aiso Reliquis Aqnitanicae, by “ plqmcnts, the undoubted work of 
Ijanet and Christy, now in course of human hands, were used and left 
publication, /. 6 , “It rests with “ there by primseval man." Ibid,, 
the geologist, by indicating the p> i 3 - 

changes which have occiirred in '* Aiso in his I’rc-historic times, 
“ the veiy’ land itself, to shadow out /. 324. Fully and in detail in the 
“ the period in the dim distance of Reliquia? Aquitanicte. 
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of an ibex, of a man caro'^'^g ^ spear, of a mammoth, of 
horses’ heads, and of a group of reindeer. 

Sir John Lubbock describes these works as showing 
“ really considerable skill; ” as “ being very fair draw- 
'* ings; ” as the productions of men to whom we must give 
“ full credit for their love of art, such as it was,” But to 
speak of them in words so cold is less than Justice. No 
one can examine the few fragments which as yet have been 
discovered without acknowledging their merit and attri' 
huting tliem to what may very truly be called the hand of 
an artist. There can be no mistake for a moment as to 
many of tlie beasts which are represented. 

Again ; the sculptor has given us, in a spirited and 
natural manner, more than one characteristic quality of his 
subject: and we can recognise the heaviness and sluggish¬ 
ness of the mammoth as easily as the grace and activity of 
the reindeer. The results of the workman's labour are not 
like the elephants and camels and lions of a child’s Noah's 
ark,^ — ^merely bodies with heads and four legs,-—but they 
are executed with the right feeling and in an artistic spirit: 
the animals are carefully drawn and often with much vigour. 
There is nothing conventional about them; they are far 
beyond and utterly different in style from the ugly at¬ 
tempts of really civilised nations,*® such as the Peruvians 


They must certainly he spoken 
of as civilised, though it is curious 
to remember how great author!- 
lies seem to differ as to what civil i- 
;»tion means. Macaulay, writing 
with a recklessness of statement 
not unusual with him when aim¬ 
ing at some picturesque contrast, 
describes the ancient Mexicans i]is 
“ savages who had no letters, who 
“ were ignorant of the use of metals, 


“ who had not broken in a single 
“ animal to laboitr, and who w'ielded 
“ no better weapons than those 
“ which could be made out of sticks, 
** flints, and fish-bones, and who 
“ regarded a horse-soldier as a 
“ monster.*'—ZjrJf ^ Ijfrd Cfivt. 
E^ys, voi, 3,/, 105, But Bernal 
Diar, whose report as an eye- 
wdtness has stood the test of years 
of later Investigation and dispute. 
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or Mexicans,^* to say nothing of the works of the savages 
of Africa, or New Zealand.^ They are true to nature. 

Nor is this all. The pre-historic carvings are from the 
hands of men who were neither beginners nor blunderers 
in their arL The practised skill of a modern wood en¬ 



graver w'ould scarcely exceed in firmness and decision, nor 
in evident rapidity of execution, the outline of the animals 
in the example which is here engraved. 


describes the .appearance of the 
great cities frpfn mthotiE m Utc the 
cmcluTitecl castles of romance, and 
full of great towers and temples* 
And within^ ^ kind of eatabki 
** every form of dress, medicines,, 
** perfumes, unguents, furniture, lead, 
copper^ gold and gUver omaiiiients 
Ti'TOUght in the fonn of fmitt 
adorned the porticoes and dtured 
“ the passer-by. Paper, that great 
material of cmlizationi was to 
be obEaiued in this wonderful 
•* emporium } also cver^^ kind of 
** earthenware, cotton of all colours 
“ in skeins, There were officers 
“ who w'-ent condnuaity about the 
market-place, watching what was 
sold* and the measures which were 
"" used/' Hclps^s life of Hernando 
Cortes,/. 135 - 

If we are to take the judgment of 


Lottl Macaulay as our guide In de- 
tennining what may be tnie civil i- 
satiorif w'e musl set dowTi the Greeks 
in the reign of Alexander, or the 
Italians in the days of Leo the 
tenths as "savages,^ because they 
were ignorant of the electric tele¬ 
graph; or ourselves novr^ because 
w'o cannot guide balloons through 
the air* 

The ruins and works of art in 
the mined dtkg of Yucatan are also 
to be thought of Many engravings 
of them are given in Stephens's Cen¬ 
tral America, Svo* 1842. 

I»Compare also the plates of 
Indian drawings and picture writings 
in Schoolcraft's histoiy', of the 
Indian tribes of the United States. 
Part 1 . Plate 50, d Again, 

of a different character altogether, 
the pluminalions in Indian and 
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Otlier illustrations are given in order that the reader 
may compare them, and more especially those also just 
referred to above, with a woodcut of some drawings incised 
or etched upon bone by Esquimaux of our own days. 



This has been chosen because there seems to be a general 
disposition, in the way of theory, to compare the dwellers 
in the caves of Dordogne and the men of the stone age 
with the Esquimaux and to limit, as it were, the unkno\\*ii 
amount of civilization in the one by what w^e have learnt 
from our own experience of the latter. Yet, so far as the 
drawings and the sculptures arc concerned, there is scarcely 
room for comparison. The work of the stone age is that 
of a people with whom, if they were in all other respects 
savages, we have no modern parallel. The work of the 
Esquimaux is that of men who imitate with die hand of a 
child, and die success or power of whose imitation ranges 
exactly with dielr advance and culture (if culture it may 
lie called) In other arts. 

The first of these illustrations is perhaps the best, as it Is 
certainly the most delicate and graceful of all the fragments 
yet discovered. It represents the profile of the head and 
shoulders of an ibex, carved in low relief upon a piece of 
the palm of a retiideer's antler. So exact and well charac¬ 
terised is the sculpture, that naturalists have no hesitation 


Peisian MSS* In some respects purely convetiticiiia], with scant feel- 

these are ot the highest fiuality as ing of truth or beaut)', and little 

regards execution, but the animals power of expressing it 
are gencntlly drawn in a manner 
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in deciding the animal to be an ibex of the Alps, and not 
of the Pyrenees. 



The next is a group of reindeer, drawn upon a piece of 
slate. 



And on the next page, incised upon a piece of mammoth 
ivor}-, arc outlines of the mammoth itself. The original, 
rather more than nine inches in length is at Paris, in the 
museum of the Jardin des plantes. 

There is no discovery with respect to primaeval man— 
his powers and capabilities, his possible enjoyments and 
appreciation of the beautiful, his certain infinite elevation 
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as a reasonable being above the beasts of the field, in the 
most distant age and period to which his existence has been 



traced,—so full of interest, so full as yet of unfathomed 
mystery, as these wonderful works In ivory and bone. It 
can scarcely be supposed that, by a happy accident, W'e have 
lighted on the only specimens which were ever made of sucli 
great merit; or that there were some two or three men only 
who for a brief time in the stone age, by a sort of miracle, 
were able to produce work so excellent Further researches 
and a fe\v more fortunate “ 6nds ” may enable us to learn 
much more than we now know of other habits, and the 
state of (what we call) the barbarism of those ancient 
races in other respects. Nor must we foiget that for 
numberless generations after these men had passed away 
their descendants lost all the old power and skill. There 
came " dark ages" similar (thougii incomparably longer 
in duration) to those which followed Greek or Ronvan 
civilization and science from the sixth to riic ninth and 
tenth centuries after Christ *' No representation, how ever 
“ rude, of any animal has yet been found in any of the 
" Danish shell mounds. Even on objects of the bronze 
“ age they are so rare tliat it is doubtful w'hether a single 
“ well authenticated instance could be produced." “ Even 
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" curved lines ’’ upon the rude and coarse pieces of pottery 
of later ages “ are rare.” Again : “ Very few indeed of the 
“ British sepulchral urns> belonging to ante-Rom an times, 

" have upon them any curved lines. Representations of 
" animals are also almost entirely wanting." 

Further discussion and speculation upon this subject 
would here be out of place. We must leave it, although 
with great regret We must pass at one bound to a later 
period of time which, however long ago it may seem to us 
looking back upon it, is nevertheless, in comparison with 
the supposed date of the men who left their ivory and bone 
carvings in the caves of Aquitaine, positively modern. 

Although the narrative of the sacred Scriptures does 
not, witli the exception of the first eleven chapters of 
Genesis, reach back so far as the known history of the 
kingdom of Egypt, It may be best to mention, first, some 
places in the Old Testament in which reference is made to 
works in ivoiy^ 

King Solomon, we are told, “ made a great throne 
“ of ivory, and overlaid it witli the best gold. " The 
“ ivory house which Ahab made " is particularly mentioned 
among his memorable acts.’® The Psalmist speaks of gar¬ 
ments brought “ out of ivory palaces,” or from what may 
rather be translated wardrobes.’® The prophets tell us of 
“ benches of ivory brought out of the isles of Chittim, of 
“ homs of ivory,” and of “ beds of ivory. There are 


Prtt.historic times, //. 149, 

1S5, 333; and oompore the Origin 
of civiU?aU!>ii,/. 31. 

3 Kings X. iS. Contpare a 
Chrciii. ix. 17. 

'»3 Kings xsiL 39. 
xliv. 9. In 

earlier Hebrew the word tj'n meant 
a small house or palace; in the 


later,—and the 4Sth Psalm is not of 
early date and was moreover written 
ill 3i foreign couotryp—meant more 
conimonly a wundrobe^ or what 
now call a. vesuy or sacristy. See 
CasceHns, lex, heptagloWon. 

Ezekiel xxvii. 6 , 1 5. Amos 

4. 
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other evidences in the Bible of tlie value and high estima¬ 
tion in which ivory was held by the Jews, and its beauty of 
appearance, its brightness, and smoothness are used as 
poetical illustrations in the Song of Solomon.From one 
of these last places we learn that the ivory was inlaid witli 
precious stones. 

It is quite evident that in those days works in ivory 
were regarded in J udtea as a possession only to be acquired 
by ver^'^ great and wealthy persons; nor may it be too much, 
perhaps, to say that they were looked upon as insignia of 
royalty. We may entirely agree with De Quincy: ” L*ivoire 
const!tua les ornaments distinctifs de la dignity royale 
** chez les plus anciens peuplcs. L’antiquit^ ne parle que 
“ de sceptres et de trdnes d’ivoire, Tels dtalent selon 
“ Denis d'Halicamasse les attributs de la royautd cliez les 
iStnisques. A leur exemple, Tarquin eut le trdne et le 
“ sceptre d'ivoire,” e/cP 

But, as has been already observed, there are specimens 
and remains of Egyptian works in ivory still existing which 
date by many centuries from an earlier time tlian the days 
of Solomon or Ahab. These must be, of course, of ex¬ 
cessive rarity: partly because of tlieir antiquity and fragile 
nature; partly because of tlie smallness of their size, owing 
to which they must have been frequently overlooked or 
thrown aside. But the collection in the British Museum 
includes some examples, a few of which, particularly tivo 
daggers inlaid and ornamented with ivory, are of the time 
of Moses, about i,8oo years before Christ Several chairs, 
ornamented in a like manner, may be attributed to the 
sixteenth century Again may be mentioned the 


** V, 14, anti vii 4, tians, vpl. 2, tA. vi., where several 

** Le Jupiter Olympien,/, 163. woodcuts are giveu of chairs and 
« See Wilkinson, ancient Egyp- stools ornamented with Lvoiy, 
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handle of a mirror in hippopotamus iv'ory; an ivory paJette 
of about the same period; two ivory boxes, in the shape 
of water fowl ■ and a very remaj-kable figure or statuette, 
a woman, of perhaps the eleventh century b.c,^^ 

The use of ivory for oniament and tJie adapting it to 
works of art must have been known by the Egyptians from 
a most remote antiquity. There is a small ivorj" box in the 
Louvre, which is inscribed witli a prrenomen attributed to 
the fifth dynasty.^ On a tablet of the twelfth dynasty an 
object is mentioned, whose "arms are to be made of pre- 
" cions stones, silver and gold, and the two hinder parts of 
** ivory and ebony. In a tomb at Tliebes record is made 
" of a statue composed of ebony and Woty, with a collar of 
« gold.”^ 

The date of the Egyptian statuette in the British 
Museum and of numerous smaller objects in that and in the 
great foreign collections, such as spoons, bracelets, collars, 
boxes, &c.p most of which are earlier than the 24th dynast)^ 
and long before the time of Cambyses, brings us to about 
the same period as the famous Assyrian ivories, which 


There is, also, a very cutiotis 
casket of considerable size but of 
nijch later date: probably of the 
iirst centyf>' of the Christian xra : 
Ramim work and decotation. It 
was found at Memphis and is made 
of ivot^* plaques laid upon a frame¬ 
work of wood. The plaques axe 
incised with figures and coloured. 
The shape is oblong, with a sloping 
cover ; it measures about twelve by 
ten inches. 

“ Labarte, quoting Dc E.oug^, 
mentioris anDthcr of the sirth dy¬ 
nasty “ On voit au Mus^ 

*' lien du Louvtc uuc quaiUitd d’ob- 


jets d"os et d'ivoire. Co sont de 
“ petits vases, dcs objets de toilette, 
“ des cuJlIers dont le manche est 
fonnd par une femme nue, et une 
“ boltc om^e d'une beite tele de 
gazelle. La pifece la plus curieuse 
** est tme autre bokc d'ivoire t^t^s- 
“ simple, mais d^uue eKcessive anti- 
qnittf, puisqu^dk porte la l^ende 
** royale de Meiien-ra, qui est plac^ 
“ vers la sixi^me dynasde.*^—His- 
loire des arts iudustnels, fi. iSS. 

^ Dfp Birch, on two Egyptian car- 
touches^ found at Nimroudr Trans¬ 
actions of Royal society, rW. 3, 
/. 17 ^^ 
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were found at Kinevehj and which are also preserved in the 
British Museum. 

These were chiefly discovered in the north-west palace; 
and almost all in two chambers of that building. We can¬ 
not do better than listen to the general description of them 
given by Mr. Layard himself:—" The most interesting are 
" the remains of tivo small cablets, one nearly entire,, the 
“ other much injured. Upon them are represented two 
"sitting figures, holding in one hand the Egj'ptian sceptre 
" or symbol of power. Between them is a cartouche con- 
'* taining hieroglyphics, and surmounted by a plume, such 
" as Is found in monuments of the eighteenth and subsequent 
" dynasties of Egypt The chairs on which the figures are 
" seated, the robes of the figures themselves, the hiero- 
" glyphics and the feather above, were enamelled with a 
" blue substance let into the ivory-, and the whole ground of 
" the tablet, as well as the cartouche and part of the figures, 
" was originally gilded,—remains of the gold leaf still 
" adhering to them. 1 lie forms and style of art have a 
" purely Egyptian character, although there are certain 
" peculiarities in the execution and mode of treatment that 
" would seem to mark the work of a foreign, perhaps an 
" Assyrian, artist The same peculiarities, the same 
" anomalies, characterise all the other objects discovered. 
" Several small heads in frames, supported by pillars or 
" pedestals, most elegant in design and elaborate in exe- 
" cution, show not only a considerable acquaintance with 
" art, but an intimate knowledge of the method of working 
" in ivory- Scattered about were fragments of winged 
" sphinxes, the head of a Hon of singular beauty, human 
" heads, legs and feet, bulls, flowers, and scroll work. In 
“ ail these specimens the spirit of the design and the deli- 
cacy of the workmanship are equally to be admired.” 


n Nineveh and its reitiains, tW, s, /, 9, 
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There are altogether more than 6fty of these Assyrian 
ivories in the British Museum : a detailed account of nearly 
all is given by Mr. Layarcl in the appendix to his first 
volume. Dr. Birch says they cannot be later in date than 
the seventh century b. c. ; and thinks it highly probable 
that they are much earlier. Mr. Layard believes that 
about the year 950 b.c. is the most probable period of their 
execution.*® 

There can be no doubt that from the year 1000 n. c. 
down to the Christian sera there was a constant succession 
of artists in ivory in the western Asiatic countries, in 
in Greece, and in Italy. Long before ivory was 
applied in Greece to the making of bas reliefs and statues 
it was employed for a multitude of objects of luxury aod 
ornament. Inferior to marble in whiteness, and of course 
greatly inferior in extent of available surface, ivory e.xceeds 
marble in beauty of polish and Is less fragile, being an animal 
substance and of true tissue and growth. From the time of 
Hesiod and Homer numerous allusions are to be found in 
classic authors to various works in this material : such a.s 
the decoration of shields, couches, and articles of domestic 
use: .As to statues, Pausanias tells us that, so far as he 
could learn, men first made them of wood only; of ebony, 
cypress, cedar, or oak.*® The passages from tlie earlier 
classics have been referred to, over and over again, by all 
the later writers on the subject; and it would be not merely 
wearying but unnecessary to repeat them here.*® 

In the sixth century before Christ, ivory statues of the 


^ Tmns.'tctions of Roy^ society, 
3 i/- *70, and Liyard's Nineveh, 

voL 509, 

description Hb, 8. 

^7- 

^ Iliid V. iv. 141. Odyss. 


MX xxi. sodii. 200. Hesiod,^ 
Scut. Here, 141. esL TfUns. Royal 
soc. Pel 3, /. 1 74, See also^ Odyss. 
jx 383, 3cviil. 195 p and Eurip. CycL 
460. 
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Dioscuri and other deities were made at Sicyoii and 
Argos. Sir Digby Wyatt speaks of them as having been 
rude in character, but there is no evidence left for so dis¬ 
paraging a decision.^^ Other named works were statues of 
the Hours, of Themis, and of Diana. The names of some of 
the sculptors have been preserved. Among them Poly- 
cletuSp Endoos of Athens, the brothers Medon, and Dory- 
cleides. 

The style in which objects of this kind were executed was 
called Torcuiic : ^ signifying chiefly working the material 
in die round or in relief One of the most famous of such 
works, and of which Pausanm^ has left us a tolerably 


Lecture on sculpture in ivrny^ 
read before tJie Arundel society, p. 2, 
^ Froui (a 

irAasf, iff 

"Phidias iiLvecLti cet art appei^ 
par Jes andens /tireuiio;, e’est h 
“ dire, Tart de tcpuiutr/* Wricked 
uaann, hist de FAit, 4^ 7, 

In hb second edition be corrects 
this, and rightly says, la raeinc de 
cette d^noinioation esE 
di-ififfctf ^pith^e qui s'appliquc k 
la voix. C'est pourquoi on donne 
ce nomme au travaux en relief, 
par cppositiDn au ixavail ert creux 
** des pbrres prdcieases.” 7, 

m/, I. 

A long disquisition on the mean¬ 
ing of the word, and its elymology, 
is given by De Quincy, par/ 5,/. 73. 

^ Uk V. cap. 17, rf Pau- 

saxuas mentions the existence in hb 
lime of numerous ivory statues and 
of chryselephantine works. In the 
6rsi section of the same chapter 
he cnumeiatEs ten or fifteen, which 
he says were all made of ivory and 
gold X a table of ivory, tafi, ao. At 


Meganij he saw an ivory statue of 
Venus, the work of Praxiteles *— 
—Itk 1, cap. 43 1 at 
Corinth, many duyselcphanline sta 
tues, /iS, a, cap. i: near ^lycenKp 
a statue of Hebe, the work of Man- 
cydes;—Nciwjrv^ur—xvii.: 
in Aids, the hom of ArnaJthea, /iL 
cap. 19 : and in another treastuy 
there, a statue of Endymion entirely 
of ivoryj excepE his robe t at Elis, a 
statue made of ivory and gold, the 
work of Phidias, cap. 25 : near Tritia, 
in Achaia, an ivory throne with the 
sitting figure of a virgin, M. 7^ 

33 ^ at ^^gira, a wooden statue of 
Mincna of which the fane, hands, 
and feet were ivory', cap. 26. And, 
to name no mor^ a statue of Mi¬ 
nerva* the work of Endius* all of 
ivoiyv long presm^ed at Tege^i but 
at the time when he wrote placed 
at the er^uance of ihe nenv forum ai 
Rotne I having been taken there by 
Augustus : ZrA S, cap. 46. £dif. 
C. G. ^iebelis. Lips. iSaj. 

I’here are tw'o men whose travels 
and the sights they saw we cannot 
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accurate description, was the cofier which the Cypselidie 
sent as an ofifenng to Olympia^ ahout 600 U-C. it seems to 
have been made of cedar wood, of considerable size * the 
figures ranged in five rows, one above the other:h along" the 
sides which were inlaid with gold and ivory. The subjects 
were taken from old heroic stories. De Quincy has given 
a large plate with a conjectural restoration of the cliest ^ 
which he supposes to have been oblong with a rounded 
coven^^ Others believe it to have been elliptical. 

Somewhat later than the statues of the Dioscuri and the 
chest at Olympia were the famous chryselephantine statues 
of Phidias and his contemporaries. One of the most cele¬ 
brated was the figure of Minerva in the Parthenon, which 
was in height nearly forty English Even more 

colossal was the statue of Jupiter at Olympia ; the god was 
represented sitting, and reached to the height of about fifty- 
eight feet.^ 


but envy ; one was Pausauks, the 
other our own 

It should be noted that Pausanks 
believed ivory to be the born ajid not 
the tooth of the elephant: and he 
has a long argument about it, iib- 5, 
cap. 12, in which he refers to and 
nteuElous the Celtic stag, iv KiX- 
riKfi Declaring it to be hom, 

he says that, like the horns of oxen, 
ivury can be softened by fire and 
changed from a round to a flat shape. 

/I 154. Compare Mutler^s 
ancient art ^ ist period, 57. 

^ It T^uuld be wrong to omit all 
notice of the attempt to reproduce 
this statue which was made by ori^er 
of the late due dc Luynes^ and was 
shown in the Paris Exhibition of 
1S55. M. Siraait, qtii Ta execuij^es 


s*est montrt?le digne iuterpr^te de 
" Phidias, et a su retroiiver, par ses 
Jtudes approfondies, Je vm sentb 
ment de I'art antique. La statue, 
" dc irois mfcttes de hauttur, est 
d'ivoire et d'argent: la face, le cou, 
k bras el Ics pied^ la t^te de M^- 
duse placde sur son ifgide, ainri quo 
le torse de k Victoke qu'elle dent 
la imdn droite, sonl divoire 
de rinde. ha bneej le bouclicTp 
‘Me casjquc et le servient sent de 
“ brou^e ; la tuniqnc et I'^gidc d'ar- 
“ gent out ^6 repouss^es etcisekes.'* 
Labarte, hist- des arte industrids^ 
p. iSS. 

^ For conjectural restoiarions of 
this statue, see De Quincy, plates 
t, 13, 16. 




XX preface. 

We have to remember the destruction of these and 
similar works with the utmost regret; and the more so, 
because that destruction was owing in many instances to 
the mad violence of Christian fanatics. TJie remains which 
we possess even of smaller objects are not only of excessive 
rarity but they cannot with any certainty be attributed to 
artists working in Greece itself. Ivory and metal have 
perished under conditions which have left uninjured fragile 
vases. There are some examples of carvings in ivory" in 
the British Museum and in the collection at present de¬ 
posited there by signor Castellani which have been found 
in Etruscan tombs : many of these are perhaps die work of 
Greek artists.®' Neither the beauty nor the wonderful spirit 
of the execution of some of these ivories has been exceeded 
or perhaps equalled in any later time Among them the 
following ought to be particularly mentioned :— 

A large bust of a woman, of the Roman republican 
period, and a small carving of the head of a horse, scarcely 
inferior to the work of any Greek artist of the best time. 
K very important head of a Gorgon, as seen on Athenian 
coins, with eyes inlaid in gold, about two inches in diameter; 
probably the button of a woman's dress. Two lions, the 
heads and part only of the bodies, lying across each other, 
very admirable and full of character ; and another lion's 
head, the top perhaps of the handle of a mirror. These 
were chiefly discovered, witli numerous other fragments, at 
Chiusi and CalvL At Chiusi also were found the panels of 
two small caskets which have been put together; both are 


Etruscan sculpture w-as pro¬ 
bably derived at first from i^gypt t 
but the art of the otic was entirely 
and unchangingly oonvendonal, and 
never seems to vary* from a certain 
fixed style: the Etrurian, on the 


conhaiy, soon cleared itself from 
the bondage of old traditions and, 
e\'en when rudest, was free and at* 
tempted to imitate nature in the 
representation of muscles, hair, and 
drajienes, 
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of early date; one it may be of the fourth century b.c and 
Phoenician in style.®® 

Carvings in ivory of the Roman imperial times before 
Constantine are almost equally scarce.®® In the collection 
in this museum there are two only which can safely be so 
attributed. One is the fragment, No. 299/67. The other is 
the beautiful leaf, No. 212/65. The British Museum (not to 
mention a large number of fragments chiefly of caskets or 
decorations of furniture, tessera and tickets of admission to 
theatres and shows, dice and the like) possesses a few pieces : 
of which one Is extremely fine in character and in good 
preservation. The subject Is Bellerophon, who is repre¬ 
sented on Pegasus, killing the Chimmra; and it is executed 
in open work. The age is somewhat doubtful. Professor 
Westwood places it as early as the third century, and his 
judgment must be treated with great deference. Others, of 
no slight authority, are indisposed to give it an earlier date 
than the fourtli century.*^ In the collection given to the 


There is iitso in the sante case 
a Tme small ivory statuette, much 
later, perhaps of the second century: 
a hoy, sdll partly embedded in the 
mortar or refuse in which it was 
found. 

The workers in ivor>^, howcveip 
during the fir^t centuries of our Era 
were, as a class, sufficiently nuTperous 
to be exempted by law from some 
personal and municipal obligntiDns. 
Pancirolus gives a list of these bodies 
of artificers, in his Nodtuie, dc 
Tuagisiratibus municipalibus,/. 197. 
He metiHoTis as exempt, architects^ 
medical nien, painters, and others, 
with references to the various laws 
under which they were excused \ and 
among ihcrOt ** Eborarii, tjui ex 


ebore sclks, Icctos, et alia fa- 
‘‘ ciunt." 

This admiTable ivory has some¬ 
what of the character of the book- 
cover in the Barbetrini collecnon, 
engraved in Gori. Thes. fom. 

i6S^ That famous piece is not 
perfect nor is there any name upon 
it Gori fairly argues that it rC’ 
presents the emperor Constantins, 
about the year 557. The Betlcro- 
phon k of finer work. 

The gradual and uninterrupted 
decline of art from the daj's of 
Augustus ts to be liaced as dis¬ 
tinctly in the ivories which have 
been presen’ed as in ancient build¬ 
ings, But we can scarcely stgree 
with D’Agineourt as regards i^ ra- 
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town of Liverpool by Mr. Mayer there are two very cele¬ 
brated pieces, possibly of the third centurj''; they were 
originally the leaves of a diptych. On one is i^sculapiiis, 
on the other H ygieia. A description of them is given below 
in tlie appendix. 

From the middle of the fourth century do^vit to the end 
of the sixteenth we have an unbroken chain of examples 
still existing. Individual pieces may, perhaps, in many in¬ 
stances be of questionable origin as regards the country of 
-the artist, and, sometimes, with respect to 'the exact date 
within fifty or even a hundred years. But there is no doubt 
whatever that, increasing in number as they come nearer to 
the middle ages, we can refer to carved ivories of every 
century preserved in museums in England and abroad. 
Their importance witli reference to the history of art cannot 
be overrated. There is no such continuous chain in manu¬ 
scripts, or mosaics, or gems, or enamels. Perhaps, with the 
exception of manuscripts, there never was in any of these 
classes so large a number executed nor the demand for 
them so great The material itself or the decorations by 
which other works were sunrounded very probably tempted 
people to destroy them; and we may thank the valueless 
character of many a piece of carved ivory, except as a work 
of art, for its preservation to our own days. 

The most important ivories before the seventh century 
are the consular diptychs. The earliest which we now have 


pidity. Speilciiig of Bculptiire geoe- de I'art par Ics raonunieiiSj iwi'l a, 
rally, he says : “ On vit ceUe ci /. 15. D^Agincourt probably icfcni 
“ successivement giandCt noble, au- to the barbarisni of Caligulai who 
“ gusie sons k prioce qui m^nta ce proposed to put a head of himself 
no™ I bcencieuse et obsebne sous upon the Olympic Zeus by Phidks i 
Tib&re ; grossiferemeiit adulatrioe Suet. Calig., 22, 57 : or to Claudius, 
sous Ckracdla^ extravugante sous who cut the head of Akxaudef out 
^ Neion, qul laisait domr 1 « chefs- of a picture by Apelles, to replace 
d'oeuvxe de T.ysippe/" Hisloire it with hb on™ ; Flin. itxiv. 10. 
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claims to be of the middle of the third centur>', the latest 
belongs to the middle of the sixth. Anything doubled, or 
doubly folded, is a diptych: 3iVTu;(;oy; but the term was 
chiefly applied to the tablets used for writing on with me¬ 
tallic or ivory styles by the ancients, W ben these tablets 
had three leaves they were called triptychs, and of five or 
niore leaves pentaptychs or polyptychs. Inside, each leaf 
w’as slightly sunk with a narrow raised margin in order to 
hold wax; outside, they were ornamented* with carvings. 
They were not always of ivory; frequently of citron or of 
some less costly wood, and for common use were probably 
of small size, convenient for the hand and for carrying about 
Homer speaks of such tablets.*^ and there are frequent 
references to them in Latin writers but it happens also 
that two ancient specimens have been found. Both were 
discovered in gold mines tn Transylvania, and have been 
described by Massmann in a volume published at Leipsic 
in 1841. Each consists of three leaves, one of fir-wood, 
the other of beech, and about the size of a modem octavo 
book. The outer part exhibits the plain surface of the 
wood, the inner part is covered with wax surrounded by a 
margin. The edges of one side arc pierced that they might 
be fastened togetlier by means of a thread or wire passed 
through them. The wax is not thick on either set of tablets; 
it is thinner on the beechen set in which the stj'lus of the 
writer has in places cut through the wax into the wood. 
There is manuscript still remaining on both of them : the 
beginning of the beechen tablets containing some Greek 
letters. The writing on the other is in Latin, a copy of a 


*1 Iliad vi, iCg. Thest ore a few only from the pas* 

” S« Juvenal, Sat 9; Martial, sages commonly quoted by wntcis 

SJV. 3; Pliny, Ep., t. 6; Suet. Ner., on the ancient Roman diplychs and 

I j j Plautus, Bacchid iv. 4. 64. tablets. 
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document relating to a collegluiiL The name of one of the 
consuls is given, determining the date to be A.t>. 169." 

But the consular diptychs were of much larger size, 
generally about twelve inches in length by five or sis in ' 
breath. Diptj'chs of this kind were part of the presents 
sent by new consuls on their appointment to very eminent 
persons; to the senators, to governors of provinces,^ and 
to friends. Each consul probably sent many such gifts, and 
these naturally varied greatly not only in the workmanship 
but in the material. For persons In high station or autho¬ 
rity the diptychs would be carved by the best artists of the 
time, and if not inade entirely of some metal very costly and 
valuable the material would be ivory, perhaps also mounted 
in gokl.^^ For others of lower rank or for dependants, 
they would be roughly finished and of bone or wood. 

Inside, the wax may have been inscribed with the Fasti 
Consulares or list of names of all preceding consuls,^'‘closing 
with that of the new magistrate, the donor. This, however, 
is matter of conjecture. Outside, the leaves were carved 
w'ilh various ornaments; sometimes with scrolls, or cornu- 


Abndgial from the :Lccoynt 
given in Smith's dtclionary gf an- 
tiquitiesp Tabulae. 

^ ‘ It is to the custgni gf stindbg 
these diptychs to people of .rank in 
the provinces that we gwe the pre¬ 
sentation of some still extant, nnd 
which have been kepi in the cgimtry 
into which they came by gift or 
othenvisc in very early times. Clcti 
raJIyi in sotiicwlial later days^ they 
were given orljeqijealhed to churches j 
and, having been first used in the 
public semces^ were aftemards bid 
by in thcLr trea^nes. 

In the fifth book of the letters 
of Svinmachus (con^b 191) 

t 


we have, “ Dommo Priadpi nostro 
auTO ciroimdaliim diptyebon misi^ 
“ cffiteros qwoque amiegs ebumeis 
pngilkrfbus ct canistellis argentds 
honomvi.” Epbt Ivi., tid Saf/us- 
film. 

Cornpare Augonru^: 

** Hactenus ad&cfipsi Si sots 

voletj ultra 

Adjfdam 1 si non, qui legisi ad- 
jicies. 

Scire enpis^ qui sim t dtuliim qui 
quartus ab imo est 
Qu-cere; legls nomen cousuik Au- 
Eonii.*' 

Epigr. 150. 
Ausonius was consul a-d. 579. 
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copise, or the bust of the new consul in a. medallion. Some¬ 
times — and as the dlptychs which we now possess repeat 
this style the most frequently we may conclude it to have 
been the usual practice at least for the more important of 
those presented—the consul was represented at full length 
and sitting in the cushioned^' cuntle chair; one hand 
often being uplifted and holding the niappa ciremsts. He is 
clothed in the full ceremonial vestments of his office, as used 
when he was inducted into it The dress itself seems to be 
a splendid imitation of that worn by the old generals at the 
celebration of a triumph ; a richly embroidered cloak {t&ga 
pictd) with ample folds, beneath which is a tunic striped with 
purple {irabea) or figured with palm leaves {tunica paltnata). 
On his feet are shoes of cloth of gold {caicei anrati), and in 
one hand ^le consular staff or sceptre {sdpio) surmounted 
by an eagle or an image of Victory. 

Not unusually, below, in a separate compartment, were 
representations of the shows which the consul intended to 


The conspicucms Teprcsenlation 
of a cushion on the seat of the chair 
IS probably* not to be ovcdooked as 
of smalt signihcatioii or importance. 
Cushions wore ^lermitted only to 
certain privileged classes during the 
gam*§ of the ci rcus ; 

. exeat, inquit, 

Si pudor est, ct do pulvtno surgat 
equestri 

Cujiis res legs non suificit . , * 
Juvenah Sat. Coini>are Martial 
epig. V. s6. 

Caligula conceded the use of 
cushions to senators as a gtacefiil 
compliment at the beginning of his 
reign. DiO Cass. lix. 

Some will remember also the 


advice given hy Ovid to the lover 
in attendance on his mistress in the 
theatre or at pnbUc games: 

Parv^ leves capiimE animos. Fuit 
udic tnultis 

Fulvinym facili coiuposmsse maim. 
Frofutt et tenm ventum tnovisse ta- 
belki[/fi^/4fl]j 

Et cava sub teneram scanina de- 
disse pedem.” 

.\rtis amat. HA /. t6o, 

A line or two above the i>ot:E 
speaks of the ivory slatnes caitied 
in the processions: 

** At cum pompa frequens cfslesti- 
bus ifait eburniSj 

Tu Veneri doming plaude fa- 
vente manu."' 
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give, of the manumission of slaves,® and of the presents, 
money, bread, &:c, which were also to be distributed 
among the people. 

The series of consular diptychs, having each of tliem in 
many cases a known date, is of essential value and import¬ 
ance in the history of art, \%'hilst the fashion of them lasted. 
Similar as they are one to another in certain respects, 
nevertheless there is a considerable variety of treatment and 
undoubtedly various degrt^s of excellence or inferiority of 
style and execution. When so many would be required by 
the consul of the year it was impossible that all could be 
made by good artists, and probably one or two of the best 
kind were roughly copied by common workmen. It was 
sufficient if the general character, dress, or special ornament 
of the consul were represented. 

Rapidly as art declined during the three centuries after 
the birth of Constantine, as shown especially in these con¬ 
sular diptychs, we may nevertheless still trace a certain 
grandeur in the figures and in the attitudes which show that 
earlier and better models of antiquity were followed by the 
sculptors. Labarte further observes that the diptychs 
carved at Constantinople were far superior to those which 
w^ere made in Italy.*® 

Many of these diptychs are identified by the name of 
the consul which is carved across the top of one leaf; ^ the 


To give freedom to staves was 
atmost an official duty of the consul 
at the bcginiiiiig of his consulate. 
Ammonian speaking of the Cere¬ 
monies on one occasion, says, 
“ Deiti Mamertino kdos edentc 
“ dreenses, manumittcbdis ex more 
ibductis per admission um pioxi- 
“ tnuen, ipse lege agi dbceiat, uti 
solebat," Ub, Mamertinus was 
eoiud, .VP, 36s. Suetonius men¬ 


tions the custom in the life of 
Galfaa, £sp. 10, Atid Cassiodorus 
gives the reason ; “ in aigumcntmu 
“ eltam publics gloris aolvebat £i- 
"‘mulos jugo servUi, qui liberta- 
“ tm tants dedexat dvitati.” Va- 
liar, Itb, li, tp. i, 

« Histoire dcs arts mdust vsl. t, 
p. 197. 

It has been said that these le¬ 
gends (as well as portions of the 
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full legend generally running across both, being equally 
divided We usually find a profusion of proper names, 
according to the fashion and taste of the coiu't of Constan¬ 
tinople and of the last years of the consulate. Following 
these names was a formula which expressed the style and 
dignities ; Vir illustris, comes domestia>rum equitum, et 
** consul ordinarius.” The “ vir illustris ” signified that the 
new consul had either fUled or was of rank great enough to 
fill high official positions in the state. The “ comes domes- 
“ ticorum equitum was his title as commander of the body¬ 
guard of the emperor. The “ consul ordinarius ’* declared 
the true consular dignity itself.*^ 

Some of the consular diptychs also add the names of the 
persons or communities to whom they were senL Thus, 
the diptych of Flavius Theodorus Philoxenus, A.D. 525, has 
the following inscription in Greek iambics, part upon one 
tablet, part upon the other:—I, Philoxenus the consul, 
“ offer this gift to the wise senate."*^ 

Another diptych of Flavius Petrus, a.d. 516, has this in¬ 
scription within a large circle “ I, the consul, offer these 
“ presents, though small in value, still ample in honours, to 
“my [senatorial] fathers.” 


sculpture) were coloured 

red. We know no extant esamplej 
but the following passage from Clau- 
dun kapoitant, aJtd not on that 
paidciilar point alone: 

“ Tum virides pardos^ et cetera 
coliigit austri 

Prodfgia^ immanesque sbnul Lato^ 
nil denies* 

Qui seed feiTo in ttbulas aiiroque 
micantes, 

InscHpLi Tutiluni ca^lato coimile no- 

□letip 


Par iiraceres et v\i]^ eant ; stupor 
omnibiis Indis 

Plutimus cineptis eJephas ingloritis 
errat 

Dontibu-'i/* 

ClaudiiD^ dc secundo cons. Sdlich^ 
345 ^ 

hfoutlkucoii, I.'Andq. expliq., 
Tf cap. xviij. 

Goii: Tk{^ vet. diptych^ /tfw. 

Pukzkyp essay on antique ivo- 
riijs, /. 5. The same ™tcr quotes. 
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During the period when these Ivory dipt}='chs were in use 
or fashion, that is (so far as we know) from the hret or 
second centuries to the sixth, the ofhce of consul was en^ 
tirely in the hands of the emperors who conferred it on 
whom they would, and assumed It themselves as often as 
they thought fit. Augustus was consul thirteen times i 
Vitellius proclaimed himself perpetual consul; Vespasian 
eight times, and Domitlan seventeen. The consuls, there¬ 
fore, gradually became mere ciphers in the state. It Is tnie 
that they presided in the senate and on other public occasions 
with all the ancient forms; and the mere title, down to the 
extinction of the Western empire, was nominally the most 
exalted and honourable of all official positions. 

The most complete list which we have of the existing 
consular diptychs is given by professor Westwood in a 
carefully-written paper read before the Oxford architectural 
society.^ These are supposed to have been all identified, 
and, in most instances, by the mscriplion on the ivorj% 
Nevertheless, we must still acknowledge to a grave doubt 
about more than one 

I. M. Julius Phillppua Amgurtus. In the Mayer collection 

at Liverpool One leaf ...... 24B 

2 r M. Aurelius Romulus Ca:sar. In the British Museum. 

One leaf 30S 

3. Rufius Probianus. At Berlin. Both leaves** . - 322 


in the sacie page, the often-dted 
decree of the emperor Theodosius; 
by whiebp because of the honour 
attached to the receiving of these 
diptychs, the presendng of ihera by 
anyone hut the ordinary consuls was 
forbidden. The law OfUghtnot to be 
omitted here :—Lei xv. Codex 
Theodosiiinus, xi. De expen- 
sis lurtorunfL Illud etiain constitu- 
tione solidamus, ut cxccptis con- 


“ sulibus oedinarik, nulU promis 
*' alteri auream sportulam aut di- 
ptyeha ei chore daudi facultas sic 
Cum publics celeb™ liir officia, 
sit sportulis numtnus aigenteus, 
“ alia rnateria diplycha." ComiKue 
Gort, Tlies. font. L 53 j. 

Proceedings, Trinity teim, 
127. 

** The leaves now form the covers 
of a mantistript life of St. Ludgerus- 
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A.IJ. 

4. Aoicius Probus. In the treasu^ of the cathedral of 

Aosta- Both leaves 406 

5. Flavius Felix. Bibliothcque Imp^rialcp Paris. One leaf.^ 428 

6. ValcDtinian III ” In the treasury of the cathedral of 

Monza. Both leaves * - . . * * 430 

7 . Flavius Areobindus.^ At Milan^ in the Trivuki col- 

lectiofi. Both leaves 434 

8. Flavius Asturius.^* At Darmstadt One leaf * . 449 

9. Flavius Aetius. At Halbcrstadt. One leaf . , - 434 

10. Narius Manlius Boethius. In the bibl QniriiiEana at 

Bresclan Two leaves.^® p . * * . - 4^7 


This diplydi is named by Labarte 
as the most atieient now known to 
exist 

** The other leaf was lost or 
stolen during ihe French revolu* 
tion of 1792, 

So attnbiitcd by iMr. Puls^ky : 
but Mr. Oldfield^ a much better au- 
thority^ su^ests that it may be 
given to Vaientiniao II., in which 
case the date would be about a.d. 
380* The earlier date is supjx>rted 
by the great beauty and admirable 
execution of the dip^ch. 

This diptych has no inscriprion : 
it bears a mouograoi which contains 
all the letters of the name Areo- 
bindus. It is engraved in Gori, 
Thes, DipL, iom, 'z^p. no. 

^ Fonnerly in die church of Sl 
M artin at Li^e^ and it was long 
supposed to be lost Froressor 
WestwQoch however^ has found the 
greater portion of one leaf, used as 
the cover of a book of the gospels 
in the Royal library at Daimsiadb 
This, probably^ is not a fragment of 
the Li^ge dip^^ch but of another of 
the same consul The two lea^'es 


are engmved in Gori, i, 

A 

A folio volume of more than 
200 pages was edited by Hagenbuch 
in 1758, containing a number of 
learned essays on this diptych alone. 
It has at the bq^ning engTayrngs 
of botii leaves: and the consul is 
represented on one in a standing 
position ; on the other^ sitting and 
holding the ffiapfia in his right hand- 
The inscription is unusually obscure: 
how mucJi so may be judged from 
the feet that the editor of the book 
has collected miore than half-a-dozen 
different 3nieq>retations of it Some 
of them are amusing. The inscrip¬ 
tion on one leaf runs thus; NAR- 
MANLBOETHIVSVCETINL, on 
the other, EXPPFVSECCOXSOR- 
DETFATRIC. The rncmbeis of 
the Academy at Paris, to whom the 
difficulty had been refeiredj pncM 
posed to read “ Xatales regios Man- 
Uus Boethius vir eferissimus ei 
** Inlusuis ex propria pecunk veto 
“ susceptD edbdt edebrandos consul 
‘"ordinarius et patridus." But a 
more probable reading is^ "Narius 
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n. Thcodorus Valentianus. At Berlin."^ Both leaves. 505 

1 2. Flavius Dagalaiphus Ariobindus. At Lucca; both 

leaves. At Zurich; both leaves. And m private 
possession at Dijon; one leaf®* . ■ * .506 

13. Flavius Taurus ClementiiiuiL In the Mayer collec¬ 

tion at Liverpool- Both 1eavt!s. ^ ^ - 5 ^ 3 

14. Flavius Petrus justinianus. Btbliothique Impiriale, 

at Paris; one leaf. And at Milan, in the Trivulcj 
collection; both leaves * - ■ - ^ - 5^^ 

15. Flavius Anastas!us Paulus Probus Pompeius.® At 
Berlin; one leaf The other leaf in South Kensington 
museum. BibUotheque Imperiale, Paris; both leaves.^ 

And Verona; one leaf . * ^ ^ - 5^7 

i 6 r Flavius Paulus Probus Magnus. Two in tlie Imperial 
library at Paris; each one leaf Another, so attributed, 
in the Mayer collection at Liverpool; one leaf , .51® 

17. Flavius Anidus Justinus Augustus. At Vienna; one 

leaf . ♦ - - * + - * ’ - 5^9 

18. Flavius Thcodorus Philoxenus. Bibliothique Imp^- 

rialc, Paris; both leaves,^ And in the Mayer collec* 

tion; one leaf; very doubtful . . . . - S^S 


“ Manlius Boethius vir ckrij^iinns 
** et inlustxis, expr^fcctus prsloriOp 
** prsefcctus, et comes, canml ordi- 
naiius et patriciiis,*" Again, against 
this last some have disputed that 
the PPP meant three times prefect, 
and CC twice consul. 

Artists in ivory were driven, be¬ 
cause of the narrow limits at their 
disposal, to use extreme forms of 
contiacdon and symbols, scarcely 
intelligible even in their own time, 
Instead of words: far more so^ in¬ 
deed, than were the cajveis of ia- 
scriptions upon monumental stones, 
altars, and sarcophagi. 

Professor W^twood leaves the 


date of this diptych doubtful: it is 
remarhablet as representing in a 
medallion, between the busts of the 
emperor and empress, the head of 
Christ with a cruciferous nimbus. 

M. PuJsrkj says that in 1856 
it belonged to M- de Tolltol, at 
Dijon. 

^ Figured in Lenormant Tresor 
de glyptique, 1^/. 17- 

^ This was long known as ihe 
diptych of Bourges^ ntidcr which 
name it is well engraved in Mont’- 
faucon, Ant. expL //IS, 2, ra/. xviij. 
go. 

Known as the diptych of Com- 
piegne; having been given by 
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19. Flavius Anicms Justinianys Augustus. At Paris , S^S 

20. Rufinus Orestes. South Kensington museuoL Both 

leaves. S 3 ° 

21. Ajiidtis Faustus Albinus Basilius,®® In the Uflizii, at 

Florence; one leaf. Tlie companion Icaf^ is in die 
Brera, at Miian.^ . ^ - * - ■ ^ 54^ 

But besides these there are several very important 
Roman diptychs and leaves of diptychs, not consular, still 


Charles the Bald in the ninth cen¬ 
tury to the abbey church of St. 
Corneille, where the leaves were pre¬ 
served until its cLstmcdoo in 1750, 
and were then tnunsfened to Paris. 
The diptych is admirably figured in 
Lenormont, Tresor de niunismatique 
et de glyptique, ml. 2» //. 5^ 
Lenormant refers also to previous 
writers on thb diptych^/. 27. 

cs BasiliusT consul of Constanti¬ 
nople^ was the last of the long and 
illustrious line of consuls* They 
had continued, with a few short in- 
teiTuptioiis of the tribuueSj for more 
than a thousand years. After Ba- 
silius^ the emperors of the East took 
the title of consult nnlil at last it 
fdl into oblivion. The last consul 
of Rome was Decimus Theodoius 
Patilious, A.Di 

The second leaf has beeia iden¬ 
tified by professor Westwood: M. 
Pulszky believed it to have been 
lost Essay,/. 15. It is but a frag- 
luent of the right wing of the di ptych, 
the upper half Gori^ Thes. 2, 
//, r34-r36p gives figures of both 
leaves: he decides against their 
being of the same pair, Mr, West- 
wood, however, says that “ it is 


certainly the comparuon " to the 
leaf m the Uffizu- 
^ A detailed descriptioii and ar¬ 
guments about many of these dip¬ 
tychs will be found in the dis- 
sertattons printed by Gori in his 
Thesauius. Other authorities are 
Du Cange, MabiUon, and Mont- 
fiaucon. Their statements have been 
ably and briefly sumtned up in the 
very interesting paper already men¬ 
tioned, read before the architectural 
society of Osfordp by professor 
Westwood; and by M. Pulszky in 
hia essay on antique ivories* 

A Roman diptych* undescribed^ 
is preserved at Tarragona in Spain^ 
and it is extremely probable that a 
careful search amongst the treasures 
still retuaining in the churches of that 
country nould discover others. The 
very learned editor of the Thesaurus 
of Cod {writiiig more than a hundr^ 
years ago) says: Suspioo enim iu- 
valuit in locupledssiiiiis Histiania: 
« sacrariisj quo totaus fere orbis dona- 
ria confluxenm^ muJta hujusruodj 

“ abscondi*qu3enosqiiamadhuc com- 

“ paruere, quia hactenus uec per- 
quislta aec cumta*'* Ad lectoremj 
ij A 
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extant; some also of greater beauty than any of the examples 
in the preceding list. Among them is the diptych (already 
mentioned) of yEsculapius and Hygieia in the Mayer collec¬ 
tion at Liverpool \ and another, but smaller, of the same 
subject in a private collection in Sn'itzerland.®’’ The diptych 
of cardinal Quirini, now at Brescia, having on one leaf, as in¬ 
terpreted by M. Pulszky, Ph^dra and Hyppolytus; and on 
the other Diana and Virbius."'^ This is probably of the third 
century'. Another is the diptych, long known as the Tablets 
of Sens, but now at Paris in the Imperial library and forming 
the covers of a thirteenth century' manuscript, containing 
“ The Office of Tools.”This is somewhat similar in styde 
to the sarcophagi of the third century. There is a dipty'ch of 


** Briefly described by professor 
Westwood, who possesses a cast of 
It, 3ts in much deeper relier thEin 
“ the Fejetvaiy diptych^ and full of 
“ enei;gy in the design. Here JKscu- 
** lapius holds a palnvbrajich in his 
“ right hand, and supports his club, 
“ round whicdi a serpent Is turincd, 
“ with bis left; whilst Hygieia holds 
** a snake in her right hand, and, 
appatently, a large melon in her 
left." Proceedings, Oxforti 
Archit 50C.J vj. 144. 

Catalogue of the Fejenaj)' ivo¬ 
ries. Essay,/. a6. 

Or, rather, the Office of the 
feast of the Circumcision. In the 
thirteenth and fourteenth centuries 
some childLsh and improper jests 
and plays were allowed in churches 
on the first day of the year. This 
Office of Fools scetiis to have a 
complete arrangement for the day; 
with mass, matins, and hour^ The 
whole affair was something like (but 
without the reverential deconim) 


the festival of the boy-bishop^ cele- 
braletl in more ihm one of our 
EuglEsh cathedrals about the same 
period, and was probably a relic of 
the heathen Saturnalia^ I’he feast 
of Fools was kept also at BeauvaTS 
and other places^ until it was finally 
put do™ everywhere in the sixteenth 
cehtury^ See Du Tillioti nu^moires 
|XHtr ser^'ir h Tliistoire cle la fete 
des Fous; and Du Cange, riJf. tar- 
taiu^ kalcndie. 

These tablets are engraved by 
I.^bane, in hLs Album, //I i. On 
one leaf is represented Bacchus in a 
car drawn by cenUiiis } on the other 
is Diana in a chariot drawn by two 
bulls. Both subjects are surrounded 
by mythologtcal figures. 

They are engraved also in La¬ 
croix, Arts of the middle ages^ 
/. 474, as an lUustiation of book¬ 
binding ; and in the Monumens 
antiques in^its, by MiIIin, 

/■ 
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perhaps the fifth century in the treasury of the cathedral of 
Monza: one leaf representing Calliope sounding the lyre, 
and the otlier some unknown philosopher/^ Another is in 
the Imperial library at Paris, the two leaves having six 
muses, each of them accompanied by an author. Tliese 
last have been guessed at by M. de Witte, who places the 
diptych in the fourth centur>^ Neither M. Pvilszky nor pro¬ 
fessor Weshvood Is inclined to agree with these guesses, 
except that one may perhaps be Euripides grouped with 
Melpomene. The workmanship is rude and the figures 
carved in high relief. Again, another diptych at Vienna 
in the cabinet of antiquities is attributed to the time of 
J ustinian. One leaf has a figure representing Rome: the 
other, Constantinople. 

The above are all named in the essay attached to the 
catalogue of the Fejervary collection by M. Pulszky; and 
professor Westivood ver)' nghtly adds to them one leaf of 
a diptych in the possession of count Auguste de Bastard, 
the diptych of St Gall, the mythological figure of Penthea 
in the museum of the Hotel Cluny, a perfect diptych in the 
cathedral of Novara, and another iu the basilica of San 
Gaudenzio at the same place. 

There is no example among all these which surpasses in 
beauty of execution, or in the interest of the subject, two 
ivory tablets which were formerly the doors of a reliquary 
in the convent of Moutier in France, in the diocese of 
Troyes. When M. Puiszky wrote his essay both tableU 
Were supposed to be lost; they had been described and 
engraved jn the Thesaurus of Gori, from whose prints alone 


Mr. Oldfidd, in his etcelleni He objects to Gori’s suggestion that 
catalogue with very valuable notes the other leaf lepresents a poet, 
of the Arundel series of fictile ivo- lakbg the diaiactcristics to be those 
ries, supposes the inuse to be scmie certainly of a. philosopher.—Note, 
Roman lady in an ideal character, p. 33. 

I. d 
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they were known. Happily both since have been reco¬ 
vered. The left tablet is in the Hotel Cluny, much in¬ 
jured/^ and the other H in the collecrion of the South 
Kensington museum. This last is fully described below^ 
p. 44, No. 212^ ‘65; and it is probably the most beautiful 
antique ivory in the world. 

Each leaf represents a Bacchante; on both they arc 
standings and the Bacchante on the left wing (the Paris 
leaf) lias no attendant Her drapery falls negligently sus¬ 
pended from her left shoulder, leaving the right arm and 
breast exposecL^^ It is gathered at die waist by a narrow 
girdle She stands before an altar on which a fire bums, 
and holds in each hand a torch with the flaming end down¬ 
wards, as if to extinguish them. Her hair is gracefully 
bound with a riband decorated widi ivy leaves and falls 
down her back. A pine-tree, stiff In design, stands dose 
behind the altar; not to be compared with the oak-tree on 
the South Kensington leaf. 

The diptych was, perhaps , a gift on the occasion of some 
marriage between members of the two patrician families 
whose names are on the labels: NICOMACHORVM: 
SYMMACHORVM ; or, perhaps, an offering from the 
two families to the temple of Bacchus or Cybele, 


It was discovered n yuars 
ngo the bottom of a well 

Professor Becker, in describing 
the Lycoris of Virgirs tenth ec¬ 
logue, sstys : Her light with- 

oi.it sleeves, had become displaced 
by her movemcatSj and slidden 
do™ over her anMj disctosing 
“ sotaethmg more than the dazzling 
** shonlder," He adds in a. note 
that the wide opening for the 
« tseefc, ihe broad holes for the 
arms^caused the fmica on every oc^ 


“ casion of the peison's stooping, to 
“ slip down over the arm. Artists ap- 
** pear to have been partiojlaHy for^d 
** of this drapery.^ Gallus,/+S2p Such 
an airangemeni, or rather disarrange- 
mcnt^ of drapery would equally 
happeu when the tunic was fastened 
over the shoulder by a small fibula : 
as with the Bacchante on the Ciuny 
leaf, and the young attendant on the 
Bacchante upon our own. 

They may possibly have been 
the cover of the luaniage contract: 
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Before we pass to the large series of lvor>' carvings 
executed between the eighth or ninth and the fifteenth cen¬ 
turies > there Is one very celebrated piece about which a few 
words may be said: a superb leaf of a diptych, preserved 
in the British Museum. The other leaf is lost and has 
probably been destroyed ; nor is there any record (it is 
believed) from whence the Museum obtained this ivory. It 
has been in the collection for nfvany years;. 

The plaque itself is one of the largest known: more 
than sixteen inches in length by nearly six in width. The 
subject is an angel, standing on the highest of six steps 
under an arch supported on t\ro Corinthian columns; he 
holds a globe with a cross above it in his right hand; in 
his left a long staff, to the top of which, as if half resting 
on It like a ^varrlor on his lance, the hand Is raised above 
his head. He is clothed in a tunic and an ample cloak or 
mantle falling round him and over the shoulders in graceful 
folds. His head is bound round with a fillet; and the feet 
have sandals. There is, no antique ivory carving which 
surpasses this in grandeur of design, in power and force of 
expression, or in the excellence of its workmanship. Al¬ 
though some foreign writers are disposed to place the date 
of it so late as the time of Justinian we shall be more cor¬ 
rect in attributing it, with Mr. Oldfield, to the fifth or even 
to the end of the fourth century. Nor, looking at it, can 
we hesitate to claini for the earliest Christian art, after 
Christianity was recognised by Constantine, a place by the 
side of the best works of pagan times. If we select this, 
and the book-covers in the treasurj^ of tlte cathedral at 
Milan, and the well known book-cover in the Imperial 


the tabula nupfiaks^ mutrimmiaks^ 

" Signata? tabulae, diciutii fdiciler \ 
ingcns 

d 3 


Ccetia sedet, gremio jacuil tioyh 
Eupla 

Juv. liau 2. I If. 
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library at Paris, we shall find no western work in ivor>' to 
equal them in quality and beauty of workmanship from the 
fifth to the thirteenth century.^® 

We owe the preservation of many of these consular 
and mythological diptychs to the circumstance that when 
the practice of sending them as presents had (it may be) 
for some time been discontinued, another use was found 
by adapting them to Christian purposes. In some cases 
the subjects or titles of the diptychs were altered ; as, for 
example, in one of the diptychs preserved at Monxa. 
This was originally a consular diptych, of late work, coarse 
in style and manner of execution. The consul is repre¬ 
sented on each wing, raising the m^ppa ctrimsis In the 
usual way : on one, however, he is standing; on the other 
he is sitting upon a kind of throne. On one leaf the top 
of the consufs head has been shaved, to show the clerical 
tonsure; and in the blank space of two small panels, im¬ 
mediately beneath tlie'arch under which he stands, the title 
S[an]C[tu]S GREG«R[ius] is cut in high relief. On die 
other leaf above the sitting consul, on the corresponding 
panels, DAVID REX is inscribed in similar letters.^ It 
must not be omitted that some late writers have argued 
that this diptych is not a palimpsest: that it is merely an 
imitation of the earlier consular diptj'chs, and not earlier 
than the seventh or eighth century.^® Rut the whole 
character is unlike mere imitation ; and the shaving of the 
head, the alteration of the ornamented top of the sceptre 


The fine work and style of the 
borders of Greek or Byzantine 
works in ivory of the fifth, sisth^ and 
seventh centuries are very remark¬ 
able ; and more especially the true 
form and character of their inler- 
lacing and twining branches and 


fohage of trees. 

Gori gives an engraving of the 
two wings, tsm. 2,/, 213 . 

Pulszky, essay on antique 
ivories, p. 83. Professor Westwood 
also in the Proceedings before cited, 
/■ ‘ 43 - 
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or staff, and the cutting of the Inscriptions on the tablets, 
might without difficulty have been made for the required 
and more modern purpose. 

It is easy to understand how later possessors of consular 
diptychs were ludnced to make presents of them to their 
bishops and churches ; and in some instances, probably, in 
the sixth century those originally sent to high ecclesiastical 
persons were at once transferred to pious uses. Instead, 
'then, of containing the lists of the consuls, the diptychs 
enclosed the names of martyrs, saints, or bishops who were 
to be commemorated in the public service of the Church, 
Several such leaves still exist, and sometimes with the 
names not written on wax but carved or incised upon the 
ivory- itself. One very remarkable example is the diptych 
of Flavius Clementinus, consul 5^3* Another Is the dip' 
tych of Anastasius, .\.n, 517. of which one leaf, No. 368,'7i, 
Is in the South Kensington collection. Upon this leaf 
the portion of a single word ”GIS1 is now alone to be 
decyphered; when Wiltheim saw it, more than a hundred 
years ago at Liege, he read “ IGISI,’’ and supposed it to 
be part of the name of Ebregisus the twenty-fourth bishop 
of Tongres in the seventh century,*® But upon the other 
leaf, which is now preserved at Berlin, Gori was able to 
make out a considerable portion. ** Offerentes . . , O . . . 


'ITiese lists were read at mass: 
of the saints at that part of the 

caDpQ Tftbtch is now tnown as tht! 
Crntmumamtis \ ^cl of the dcail at 
the after the consecration 

of th e Eucharist Frequent reference 
to the tiisitoni is to be found in the 
old riuiahsis; for instance, Alciiin : 
“ Post iha ei;go verba^ quibus dicitur 
» in st^mrij? nsus fuit antiquo- 

TuiKj ut staliin recitarentUT eac dip- 


tychis^ id est tabulis, nomitia 
** defunciorum, etc.'—De div. offi- 
ciis, 40. Full infonnalion and 
a ebud of authorities on ihe sul> 
jcct will he found in the leanied work 
of Salig, on diptj^chs, ca/. 4. De 
pcaid diptji'chomm in obtationibuSn 
M^See an interostiAg paper by 
Mr, Frankii, read before the Society 
of antiquaries. Proceedings^ March 
ic^ tS^4f 
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“ eorum p, pi , . * ccclesia cathoUca quant eis domious 
" adsignare dignettir . . . facie ntes oommemorationern bea* 
“ tJsstmoniin apdatolonim et mart)''rmn omniumque sanc- 
'■ torum. Sanctx Marise Virgmis, Petri, Pauli, etc'‘ But 
he owns that some even of these words are conjectural.®^ 
The diptych of Justinianus, in the Imperial library at 
Paris, is one more example of the same kind. I nside are 
written litanies of the ninth century, with the names of 
saints inserted who were particularly revered at Autun.®® 
Another half of a consular diptych may be mentioned, 
a single leaf j in which instance the original carving lias not 
only been removed but the ivory has been sawn into two 
pieces. As it happens, both fragments are in this country— 
one in the British Museum; the other in the Soutli Ken¬ 
sington collection, No. 266, ’67. The two together have 
still sufficient traces left to enable us to recognise the old 
design; a consul seated in the usual way, under a round 
arch. Below, there seem to have been the two boys or 
servants emptying their sacks of money and presents. 
This mutilation occurred about the eighth or ninth century ; 
and the other side of the leaf was then carved with subjects 
taken from the gospels. It was an unnecessary injury to 
destroy and plane away the first design. As the new pur¬ 
pose was probably to decorate the panels of some shrine or 
book-cover, the old carvings might have been concealed 
when the plaques were inlaid; in the same manner as the 
very curious pieces were treated, now in this museum. Nos. 
253. '67: 254. ’67; ^d 257, 

It would be a subject far too extensive for this short 
preface to attempt to give a history of the use and purpose 


Thesaurus, \,p, 49. od the reverse sides in the ninth, is 

Labarte, x,p. so6. engraved in IXi Sommerard, snd 

w Another e^ple of an early scries, pi. 29 ; and in Lenomant, 
diptych of the sixth century, carved aol. s, js, a 5. 
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of diptychs in the public service of the Christian Church. 
Their origin is to be traced to the very earliest times; 
perhaps to die apostolic age. Mention is made of tliem in 
the liturgy of St Mark.^ Numerous treatises and disser^ 
titions, even long books, have been written on the subject; 
and it would be idle work to repeat the names of the au¬ 
thors w'ho are referred to, over and over again, by most 
ivTiters on ivory carvings. In fact, the learning which some 
of these exhibit might much better have been shown if 
their subject had been the primitive history and practices 
of the Church, Except to state the mere fact of their use, 
the connection of ceremonial ecclesiastical diptychs with 
sculpture in ivory requires only a few remarks. 

The common use of such diptychs is well and shortly 
summed up in a dissertation printed by Gori in his Thesaurus. 
The .summary may be given in few words, and moreover the 
dissertation itself is written in explanation of the diptych 
of the consul Clementinus just mentioned, which we are 
now fortunate enough to possess in England, in the Mayer 
collection at Liverpool. Inside the leaves is an inscription 
in Greek of the eighth century, to be read during mass, 
desiring the people to be devout and reverent and to pray 
for the persons whose names w'ere to be recited.®'^ 

The Christian diptychs were intended for four puqjoses. 
First come those in wliich the names of all the baptized were 
entered, a kind of Fasti ccclesUc and answering to the 
registers kept now in every parish. Second, those In which 


»* Gori {or his author) quotes also 
ihe eccksiasticri hierarehy of Dio- 
ny^iius the Areopagite. This is cer¬ 
tainly not ihe tiiiting of the true 
Diomysiii-S the contempornty of Si. 
Paul. Yet, putdog the jMWudo- 
Dionysius as late as the fifth cen¬ 


tury his evidence is valuable, and he 
speaks of the use of diptychs as of 
things long knoviit, 

,\ii engiavtfii; of this inscrip¬ 
tion >rill be given below, in the 
notes to the description of tlie col- 
lectioD of ivories. 
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were recorded the names of bishops and of all who had made 
offerings to the church or other beoefactions- This list 
included the names of many persons still living. Third* those 
in which were recorded the names of saints and martyrs ; 
and, naturally* in various places the names would be par¬ 
ticularly of saints who in their lives had been connected with 
the locality. Such additions are of the utmost importance 
in tracing the history of ancient lists which have come 
down to our own time. Dipty'chs of this dass were read 
aloud at mass* as a sign of the communion between the 
Church triumphant and the Church militant on earth* 
Fourth, those in which were written the names of dead 
members of the particular church or district, w^ho having 
died in the true faith and with the rites of the Church were 
to be remembered at mass*^ 

Towards the middle of the sixth cenlury sculpture in 
ivory again sensibly declined.^" The figures in Byzantine 


As regards the living, the con- 
tinijaiiee of their names in the dip- 
tyths was of the highest conse¬ 
quence 1 to be erased vras equal to 
the denunchtion of tnem heretics 
and nnw^orthy of communion. See 
St Cyprian, ep. 65 ; and St Au- 
giistint semt 37* 

In these diptyehs also w^ere pru- 
bably added the names of those 
who were sick or in trouble^ 

But besides these four objects for 
which Christian diptychs were made* 
there was another which imist cer¬ 
tainly have caused the production of 
many large scnlptufed works in ivory' 
from the strt^enth to the tenth cen¬ 
tury: namely, for the purpose of 
elating devotion and as a tneairs 
also of teaching the ignorant The 
old Ambrosian rile for the chunch of 


Milan orders, Finita lecdonet puer 
magistri scholaninijacceptis tabulis 
** ebumeis deal tare vel ambone h f * 
“veiidtus cambiolo ascendit |mlpi- 
“ turn, etc." Again : “ Quando dia- 
** conus canit Alleluia daviciilariiis 
** ebdomadorius porrigit cl tabula^ 
“ebumeas ad exitum ehori-" 

One of the most ceJebrated 
relics in ivory was e?:ecutcd about 
this rime; the throne or chair made 
for Maximian* archbjshnp of Ra¬ 
venna from 546 to 556. This 
is now preserved among the treasures 
of the cathedral at Monza* and is 
engraved in the great book of Du 
Sommemid* and by Labarte in his 
handbook. Tho chair has a high 
back* round irt shape ; and is en¬ 
tirely covered w-iih plaques of ivory^* 
arranged in panels richly carA^ed in 
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work of that perioti begin to be characterised by sharpness 
and meagreness of form, and lengthiness of proportion ; in 


high relief wih scenes from the 
gospels atid with figures of saints. 
These plaques have borders with 
foliated ornaments ; birds and ani- 
mals^ flowers and fruits, filling the 
intermediate spaces* Du Somtne- 
rard names amongst the most re¬ 
markable subjects, the Annunciation, 
the Adoration of the Viose men, 
the flight into Egypt, and the 
Baptism of pur Lord, Sir Digby 
^VyaLt says that this chair^ having 
always been carefhlly preserved as 
“ a holy relicj has fortunately escaped 
desbajcdon and desecration; and, 
bttl for the beautiful lint with 
** which time has invested it* would 
** wear an aspect little diJTerent from 
“ that wrhich it originaity presented 
in the hfetime of the illustrious 
prelate for whom it W'as made^ 
“ This valuable object could hardly 
** have been all wTought at one time, 
as Dr. Kugler distinedy traces in 
St the handling of three difTerent 
** artists, who could scarcely liave 
all lived at the same period. Some 
of the plates resemble diptychs* 
“ Ibus, the series pourtraying the 
history of Joseph in Egypt is quite 
classical; another, and less able 
** artist in the same style, pros-ided 
the pLaics lor the back, and in 
one set of five single figures the 
Creek artificer stands apparenL 
The simplest explanation appears 
to be that the throne was made 
**up by the last-mentioned ardst 
out of materials provided for him, 
and that w'hal was wntiiing to 


^‘make it entire was supplied by 
him.^^—Lecture before the Arundel 
society, fi* 9* Probably the differ¬ 
ent plaques were canned by several 
sculptors; but Dr. Kugler's suppo¬ 
sition that the whole chair was not 
made by contemponuy artists (in 
short, at one time) is scarcely 
probable. 

Speaking of and praising the Ra- 
veiiiui chair, Posseii offers some 
verj^ useful remarks by way of cau¬ 
tion against the hasty conclusions 
which some make, who set down all 
ancient large plaques of ivory as 
having been the leaves of diptychs : 
^'Vidi etiam Ravenn® in chafto- 
phUacio pTincipis ecclesiae sedeni 
^"ebtimeam saned Maximiani cpis- 
**copi quin to seculo operoslssime 
efformatam, cujus ambiturn unde- 
**quaque adomant tabular ebiiTnean 
“amplitudinis fere sesquipedalis* 
“ quam plurumque ebnr patittif ana- 
glyj3ho pperCi el scitissima manu 
qlaboratK, qure si disjecu^ ct sin- 
‘'gkdares occurrent in^prudentibus 
“ facile imjjonerent* ut inter diptyclia 
“ censerentur. Nec isla nomiuis 
‘*C|UXStTo est, nam longc ilia mente 
** expUcandae sunt missiles consulum 
“ tahellre, atque in illis espressa em- 
blcmatn^quffi omnia ad consulatiun 
“ej usque pompas pertinent* alia 
*'vero sculpturo: omne^ quae in 
ahumi usuiii parabanturr Use 
'^observatio facile prod it errorem 
“illorum, qui diptych is adcensuonint 
latetxulos, nullo consule designa- 
■‘tos, cum musarum, poetamnDt Bac- 
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the heads, however, we yet find a good expression; and 
especially in representations of our Lord dignity and resig¬ 
nation, The costume also gradually became more and more 
covered with ornaments and jewels; although the ancient 
classical robes were still copied, and apostles were clothed 
in togas, or the Virgin in a chlamys and tunic, or the magi 
in Phrj^^an caps, 

But troubles arose and about the year 750 there sprang 
up in the East very bitter theological quarrels, especially 
having reference to the lawfulness of the use of images, not 
only in churches but for private devotion. The spirit of Ma¬ 
hometanism, strictly and dogmatically condemning without 
distinction, whether in sculpture or in paintings, all repre¬ 
sentations of the Deity and of man, first shown in the near 
neighbourhood of the Holy Land spread rapidly from, one 
country to another. The Christian iconoclasts of Constan¬ 
tinople, even if they did not follow the heresy of Mahomet 
in this matter to its fullest extent, at least equalled it In 
hatred of all holy images and sacred sculpture, and in the 
severity with which they persecuted the workers and pur¬ 
chasers of such works,*® Towards the middle of the eighth 
century the power and influence of these fanatics reached 
their height; and, with Leo the I saurian on the throne, 
received the fullest support which an emperor could give. 
We must attribute to the rage of the Iconoclasts indis- 
criminating in its fury not only the destruction of Christian 


^*diantum ac dcomm ima^nibua, 
'^q^uae mihi DuUam atiam ingenim 
"spcdein, quann quod aliquando 
"libros contcscrint, quibua parcrga 
adludcrenl- Sunt prscterea qu»- 
*'dani unpcrutonim iol^oris scvi 
‘^simulacra, tabcllis cbumeis incm, 
** in qiiibus nulla audinum vestigia 
“ apparent, ut pottus videaiur scdcs 
honoiaiias dcooiasse, quam quod 


“ diptychonun loco cssent, quum 
" prscscrtitn exterior iUomm omatus 
"supeme in acutum desinat; quod 
“ a diptycKorum insdtuto quam max- 
“ ime abhorrcL"—Ad ketorem, firm. 
i. jt. xiv, 

** The anger of the iconoclasts 
n-as especially directed against all 
statues or images said to be mira¬ 
culous j 
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monuments and sculptures, but of many of the most im¬ 
portant and most valuable remainthen still existing, of 
the best periods of ancient Greek art This persecution 
continued for more than a hundred years, until the reign 
of Basil the Macedonian, a,d. 867; who, by permitting 
again the right use of images, restored to the arts their free 
exercise. 

But in consequence of these excesses in the east the 
west of Europe gained greatly. Not only works of art 
were brought by fugitives from Constantinople to France, 
Germany and other countries, thus furnishing models from 
which copies could be multiplied and a better taste intrO' 
duced, but the workmen and artists themselves, driven into 
exile, came and were hospitably received and founded 
everywhere new schools of art Charlemagne especially, 
too wise a prince to overlook the certain benefits and ad¬ 
vantages which were tJtus offered, liberally j>atronised the 
strangers and gave them his assistance and protection 
everywhere,^ 

There are still remaining, in the collections both at home 
and abroadi many examples of carved ivories from the fifth 
centurj^ to the lime of Charlemagne, The woodcut repre¬ 
sents one of the most important and remarkable works 


^ We are told by great authority 
upon paintings that the iconoclast 
emigiatioti (hd not sntich influeoco 
art in. Rome and Italy. The Roman 
artisLs, as shown in the few mosjaics 
which remain, “ trod the path of 
** decline^ independent in their wcak- 
**nes5. To the faults which had 
“ been conftrmed by centuries of 
^sdstence, others were snperadded. 
To absence of composition, of 
“ balance m dkmbution and epn- 
** oection bet ween figures, wereaddeti 

7 


** neglect and emptiness of form^ a 
** general sameness of feature, and 
« the total disappearance of relief 
by shadow^. Still the reminisGence 
of antitpie feeling remained in 
certain types, In a sort of dignity 
of expression and attitude, and in 

breadth of draperies, which, though 
“ defined fay paraltcl Ibe^ were 
still massii-^e.”— Ctm’c and Ca- 
^'alcasdlc, history of painting, rv?/. 
I, /, 48. Their subject, howxvef, 
b not sculpture in ivoiy. 
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known of this period. There is a difficulty in suggesting 
even a probable date, which can scarcely however be later 
than the early part of the seventh centurj^:"® nor is it more 

easy to speculate on the original 
use of the vase. A loose ring, 
cut from the same block of ivoiyf, 
surrounds the foot; and, if the 
vase was made for some very 
sacred purpose, we may suppose 
that the ring carried a thin veil 
to be thrown over the whole for 
further security and reverence. 
This piece is in the British 
Museum.” 

Unlike the vase, which is 
good both In design and work¬ 
manship, the early ivories of 
western Europe are rude and 
some of tliem even barbarous 
in manner and workmanship \ 
but about the year 800 a sure 
result of the Influx of Greek 
artists is to be seen and the 
style advanced witli a very evi¬ 
dent progression, subject only 
to a short interval of deteriora¬ 
tion at the end of the tenth century. After this brief 
check there followed a distinct improvement; impressed 
however with a feeling and type peculiar to the eleventh 


•* There is great: simiLirity of where the ivoiy has cracked there 
style between this ivorj- and a silver is a repair execUently done by sotne 
vase of the sLxlh century, b the roeditex'al jeweller with a small gold 
Blacas collection, chain. This extends fitum the rim 

The cover is of later date; and downwards about two inches. 








Preface. xlv 

and first half of the next centurj'. We find the figures 
calm and, as it were, collected in design but placed in stiff 
and unnatural positions; die draperies close and clinging, 
and broken up into numerous little folds: ornamented also 
still more largely than before with small jewels or bead^ 
The school of the lower Rhine kept itself to a certain 
extent free from these faults; their figures preserved more 
movement, their modelling was better, their draperies more 
natural and disposed witli greater art.®^ 

Christianity spread gradually though slowly over western 
Europe, from the age of Charlemagne, and as It spread 
ivory was used more and more for the decoration of ec¬ 
clesiastical furniture, especially of books and reliquaries. 
The adaptation of the large tablets given by the consuls 
has been already spoken of. But not only were the old 
diptychs still remaining in the seventh or eighth centuries 
applied to their new purpose for the public services of the 
Church, but many new diptychs must also have been pro- 
vided. Pyxes for the consecrated and unconsecrated 
wafers, retablcs or ornamented screens to be placed upon 
altars, book-covers, holy water buckets, handles for flabella, 
episcopal combs, crosiers, and pastoral staffs were made in 
fast increasing numbers. 

There is ample evidence, not only from examples which 
have been preserved down to our own times but from con¬ 
temporary writers, of the large extent to which the employ¬ 
ment of ivory reached in the Carlovingian period, from the 
end of the eighth to the middle of the tenth centur>^ Egin- 
hard, writing to his son. sends him a coffer made by a con¬ 
temporary artist, enriched with columns of ivory after the 
antique style Hildoward, bishop of Cambrai a.d. 790, 


See laMtte,/. 3»7* 

»» Eginhaid, cpist 30, opera, lorn. ?,/. 46, 
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orders a diptych of ivory to bo made for him in the twelfth 
year of his pontificate an inventory of Louis le Debon- 
naire, in 823, mentions a diptych of ivory, a statuette, and 
a coffer his son-indaw, count Everard, leaves in his will, 
writing tablets, a chalice and coffer, an evangelisterium or¬ 
namented with haS'reliefs, and a sword and belt w'ith similar 
decorations, all of ivory ; “ Hincmar, archbishop of Rheims 


in 845, orders covers to be 
Jerome with plaques of ivory, 
and iectionar)'.®^ 


^ Pertr, Mod. Germ, hist i9m> 9, 

A 415* 

s» D'Acherj’, spiciltig., tom. 4, p. 
480. 

^ Testamcntuidi Evmrdij apud 
Mirfici opera diplom.jAiw. i,/. 

Flodoardi^ ecdeisise Remensis 
liisL^ lik 3, iap, V. These autho¬ 
rities aie given in Labarte^ i* 
217, where one or tvm other pas¬ 
sages are referred to- 
Several of the most importiitit of 
the existing examples of this famous 
Carlovingtan Echcol! are named in 
Labarte's ttseful book ; among them^ 
especially;^ the diptych preserved in 
the treasury of the cathedral of 
Milan, and of which a plate is given 
m the Albnnip pi xiii .; the two 
plaques which form the cover of the 
saernmentaty of Metz, now in the 
ItnperiiJ library' at Paris] and a 
bas-relief of a book of gospds at 
Tongres^ in the diocese of Li^, 
remarkable for the simplicity of the 
composition, the soberness of its 
omaruentatioit, and cotrectness of 
design : all of which qualities are 
frequent chamctcristics of the work 
of the ninth century- 


made for the works of St 
and also for a sacramentary 


Georgius say-s that the very ancient 
which he saw in the 
church of St Riquicr in Picardy 
(Cmfii^CfiSi fArsaur&)y and those given 
to his church by Ricnlfus, bishop of 
Elne, in N^arboune, A-D. 915 (episc. 
Hclcnensis) were sacred diptj^chs.^— 
De lit Koia. pont^ Um. p* csxvj. 

Mr* Oldfield gives an excellent 
selection of Carlovingian ivories in 
his catalogue of the casts of the 
Amndel society, class 4, 5, and 6. 

In the same period we ituist ^so 
place^ contrary to the Judgment of 
Du Sommerard who would give it 
an earlier datOp a book cover in the 
public library at AraienSj canned 
with the baptism of Clovis and with 
two miracles of Remigius. An en¬ 
graving of this plaque is in Lacroix, 
Alts of the middie ages^ p^ 344+ 
In the scene of the baptism of 
Clovis, which occupies the lowest 
of the three compartmetits^ the dove 
is seta descending upon the head 
of the king with the famous ampulla 
and saored oil used in the corona¬ 
tions of the sovereigns of Fiance. 

It is scarcely necessary* perhaps^ 
to remark tliat the holy vi^ter 
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And, as time went on (a consequence probably of the 
repeated travels of men to the east during the crusades) 
crucifixes, statuettes, triptychs, diptychs, and other portable 
helps to private devotion, were made in great quantity. The 
term triptych for religious tablets composed of a centre piece 
and of one wing on each side, sufficient in width when folded 
to cover the centre, has been retained in the description of the 
South Kensington ivories, because, whether or not exactly 
right, it is perfectiy wdl understood and fully explains itself. 
And, indeed, although triptych or pentaptych or polyptyeh 
may, in strictness and in its first signification, mean only 
{as it might happen) three or five or many leaves fastened 
together on one side by hinges or threads like the leaves 
of a book, yet the name triptych may be faidy applied to 
tablets two of which hinge on the outside edges of the 
opposite sides of the third, and are intended to fold across 
and cover Where these wings are made, in order to 
surround the centre, of more than two pieces (and in such 


bucketSi mentioned in the text just 
above, arc T^ot to be confounded 
with stoups; ihe one was canted 
by an acolyte in attendance on the 
pnest, the other fbeed against the 
wall at thfi entrance of the church. 
That //VwAz pr buckets were made of 
ivoiyp and for the especial purpose 
just named, is certatrii from an ex¬ 
ample preserved in the treasiuy of 
the cathedral of Mikn^ which is en¬ 
graved in the appendbt to the third 
volume of God's Thesaurus, This 
situla is richly carved with scripture 
subjects^ and TOhnd the upper border 
ig indscsd the legench 
Yates Ambrosii Gotfredns dat tibi 
soncti^ 


veniente saemm spugendum 

Gaesare lympham/^ 

Gotfred n'as archbishop of Milan in 
the year 975, 

TripQchs are spoken of more 
than once by the author of the 
Liber PontificaJis, For example^ 
in his life of pope Hadrian, a.d, 
77 a, lie mentions one which had in 
the centre the face of our Saviour^ 
and on each wing images of angels. 
—EdlLMogunt/. Itisgready 

to be regretted that Anastasius is so 
miserably condse in his description 
of the marvellous works of ait which 
he enumerates. We look in vain 
for any details, or for the name of a 
single artist. 
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ragpjg they generally enclose and protect also some larger 
carving or a statuette), the name Shrine seems to be more 
appropriate and better to describe the object 

But in the middle ages, from the eighth to the beginning 
of tbe sixteenth centtuy, the use of Ivoiy'‘ was not confined 
to church and pious purposes. It was adopted for number¬ 
less things of common life. Not for common people, per¬ 
haps, because its value and rarity were too great; but for 
the daily use of wealthy persons. Caskets and coffers, 
horns, hilts of weapons, mirror cases, toilet-combs, writing- 
tablets, book-covers, chessmen, and draughtsmen, were 
either made entirely of ivorj', waJrus and elephant, or were 
largely inlaid and ornamented with it Examples of works 
of each of these hinds are to be found in the South Ken¬ 
sington Museum; and witli regard to some of them it is 
necessary to make a few remarks. 

And, first to take caskets. The most beautiful of these 
IS Na 146, '66, a work of the fourteenth century. Tliis is 
richly decorated on the top and the four sides w'ith subjects 
taken from romances, then well-known and commonly read. 
Other caskets may be noticed, Nos,. 216, "66 and 2440, ’56, 
which are of earlier date; and Nos, 301, '66 and 10, ’66, of 
Spanish work in a remarkable stj’lcjbalf Saracenic, carr)ung 
down to tlie eleventh or melfth century the peculiar treat¬ 
ment and ornamentation shown in the small admirably 
executed round box of the caliph Mostanser Billah, No. 
217, ’65. There are many plaques in the collection which 
probably once formed portions of coffers or caskets ; some 
of tliem reaching as far back as the ninth century ; but it 
is not possible to say with certainty whether they were 
made originally for that purpose or nob 

The most curious and perliaps the most valuable old 
English casket existing is in the British Museum ; which 
it will be well to notice in this place, before we pass 
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to other examples in the South Kensington collection. 
Engravings of two portions of it are also given. 

This casket is of the eighth century, nine Inches long, 
seven and a half in width, and a trifle more than five inches 
in height The material is not Ivory; not even of the 
walrus; but of the bone of a whale. Unfortunately it is 
imperfect, and in parts damaged; of the fourth side only a 
small piece remains. The cover and the sides are richly 
carved in sharp and clear relief with mythical and scripture 
subjects; and each panel has a runic inscription within a 
broad border; except the top. on which one word only is 
carved “ j^gili/’ 

The cover has in a single compartment men m armour 
attacking a house which is defended by a man with a bow 



and arrow; this panel has been supposed to refer to some 
local circumstance; and the name vEgili is to he read u itli 
the two words upon the fourth side, meaning, suffers de 
“ ceit '* or “ treachery/’ One side has the myth of Romulus 
and Remus : the two infants with the wolf in the middle; 
on either side shepherds kneeling, and a legend explaining 
the subject; " Romulus and Remulus [Remus] twain 
“ brothers outlay [were exposed] close tt^ether : a she-wolf 
“ fed them in Rome city/’ The front of the casket has two 
compartments; in one, the giving up the head of St. John 
the Baptist, whose body lies stretched upon the ground, 
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the other has the offering of the wise men, ivith the word 
“magi’* in runes above them. On the back is carved. 



above, the storming of Jerusalem and the flight of tlie Jews: 
as explained by the inscription, engraved partly in runes, 
partly in Larin, " Here fight Titus and the Jews. Here fly 
“ from Jerusalem its inhabitants." Below are two other sub* 
jects; the meaning of them very obscure: to one is attached 
the word “doomj” to the other "hostage;’’ both in runes, 
Rotind the whole casket an inscription is carved, com¬ 
memorating the taking of the whale whidi supplied the 
bone. This has been translated, 

" The whale's bones from the fishes flood 
I lifted on Fogen Hill : 

He was gashed to death in his gambols, 

As a-ground he swam in the shallows." 

The name Fergen occurs in a charter of the eleventh 
ceittury and has been identifled with the present Ferry 
Hill, in the county of Durham.®” 


»The above descriptioa of this people—is abiidged from llw full 
roost ^-aluable and Lateresling En- account given by ilr, Stephens in 
gUsh casket—English, that is, in so his Runic monuments^ rW, i, 
far as it was made in old Northutn- 47o-4f{): a Vi'ork, it may be added, 
bria by English hands for English of much interest. 
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The history of the casket is very short, and cannot be 
better stated than in the words of Mr. Stephens. He says 
that it “is one of the costliest treasures of English art now 
“ in existence. As a specimen of Northumbrian work and 
■* of Northumbrian folk-speech, it is doubly precious. 13 ut 
“ we know nothing of its history. Probably, as the gift of 
“ some English priest or layman, it may have lain for 
'* centuries in the treasury of one of the French churches, 
whence it came into the hands of a well-known dealer in 
“ antiquities in Paris. There it was happily seen and 
“ purchased, some years ago, by our distinguished archaiolo- 
" gist, Aug. W. Franks, Esq. The price given for it 
“ was very great'* 

The casket has been most liberally presented by Mr. 
Franks to the British Museum; and the nation (once more 
to quote Mr. Stephens) “is now in possession of one of die 
“ greatest rarities in Europe.” 

There are several other coffers or caskets in the South 
Kensington collection especially worthy of remark. Among 
them the VeroU casket. No, 216, '65 ; so called from having 
been long preserved in the treasury of the cathedral of 
Veroli, near Rome, from whence it was obtained in 1861. 
This is the most perfect example known of a peculiar style 
of art which prevailed in some parts of Italy, from the latter 
part of the eleventh to the end of the twelfth century. At 
first sight works of this kind might almost he attributed to 
a time as early as the third or fourth century : the imitation 
of the classic mode of treatment, as well as the nature often 
of the subjects themselves, favouring such a supposition. 
There seems to be little doubt, however, that tliey must all 

be placed at a much later date. 

No one is more entitled to be listened to on any disputed 
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question about the date of ivory carvings than Mr, Nesbitt. 
He teJIs us, in a very able memoir on St. Peter s chair at 
Rome * (speaking on this very point), that he agrees with 
padre Garrucci in the opinion that works like the Veroli 
casket date from about the eleventh century. " They are 
“ all characterised by certain peculiarities and mannerisms. 

*■ Among these are an exaggerated slenderness of limb, a 
“ marked prominence of the knee joints, and a "ivay of 
" rendering the hair by a mass of small knobs. The sub- 
“ jects are generally taken from some mythological story; 
“ and some work of classical art has, in many cases, evi- 
*' dently been copied by the ivory carver \ but die story is 
'* often misunderstood and misrepresented, and the move- 
“ ment of the figures copied with so much exaggeration, as 
“ often to become ridiculous. Animals are generally repre- 
sented with great truth and spirit, and in very natural 
" attitudes. The execution is usually remarkably neat and 
sharp, and the state of preservation of the ivory very 
'* good." Caskets of this style and date almost always have 
the panels surrounded by the same kind of border filled 
with rosettes. 

There is a very curious plaque in the British Museum, 
wdiich is important with regard to the date of such works 
as the Veroli casket It has been perhaps a book-cover, 
perhaps a panel of a reliquary. The chief subject is Christ 
in glory, carved in the stiff Bjf^antine manner of the tenth 
or eleventh century; and in the lower left hand comer is a 
group of boys, having the peculiarities of style just men¬ 
tioned. Mr. Nesbitt notices also another example“a 
" tablet in the museum at Berlin \ on which Christ attended 
“ by angels is represented in the usual Byzantine style, 


‘ rriiued for tlic Society of anti- ® Engravetl in Gori, Thes-, lom. 3, 
quaries,/tf^. 1870,/. 23. App./. xij. 
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" while below are the forty saints in very natural attitudes ^ 

“ and with much truth and skill.” 

There are frequent references to ivory coffers, caskets, 
and boxes, in inventories and otlier documents of the four¬ 
teenth, fifteenth, and sixteenth centuries. In 1502, there is 
the following entry among the privy purse expenses of 
Elizabeth of York : “ Item, the same day [the aSth day of 
May] to Maistres Alianor Johns for money by hit geven 
“ in reward to a servaunt of the Lady Lovell for bringing 
“ a chest of iverey with the passion of our Lord thereon. 
iij s iiij dr “ 

Six or seven are named among the treasures of Lincoln 
cathedral, in the year 1336; two <‘with images round 
“about” In 1518 there belonged to the church of St 
Marj^ Outwich, London, “a box of eiver>^ garnyshede with 
“ silver j according to “ the enventorye of all the howma’ 
“ ments” of that parish : and, “ item, a box of yvory with 
» xj rdyks therein.” * In 1534. “ a litlll box of iver>' bound 
“ with gymes [gimmals] of silver ” was among the goods of 
the guild of the blessed Virgin, at Boston in Lincolnshire 
Nearly a hundred years before there was “ a lytill yvory 
cofyr with relekys” among the goods belonging to the 
church of St Mary Hill, London.* 

Going back to earlier times—and not to quote from 
French or German documents which have been referred to 
by foreign writers—we find in the inventory of the treasures 
belonging to St Paul's cathedral in 1295, “ Pixis eburnea 
fracta in fundo, contlnens imam parvam pixidem eburneam 
“ vacuam.” “Item, dux colTrx ebumeac modo vacu®. 


* tficholas, 0X1^7 purse expeuces cutois of Heniy VIJ.s wilL 
of Elizabeth of York, 15. Tb« - NicboJs. Chuidiwaidens ac- 
Lady Loa'cU wan prqbaljly the wife cotints^/- 372- 
of Sir Thomas Lovell, treasur^^r of * Ibid. loth of Henry 
the household, and one of the ese- 1431- 
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Other caskets are mentioned; one, sitiali and beautiful, with 
lock and key and silver damps: and several pyxes, con¬ 
taining relics.® 

So, again, there were in the treasury at Durham, in 
1383, “an ivory casket, containing a vestment of St, John 
“ the Baptist; ” " a small coffer of ivory, containing a robe 
" of St Cuthbert;" and other “ ivory caskets with divers 
“ relics."^ 

There are in many collections ivory boxes of round 
shape which are commonly set down as having been used 
for preserving the consecrated host in tabernacles, or for 
carrying it to the sick. Frequently, these may have been 
originally made for tliat purpose. But it is not easy always 
to determine the fact exactly. The word Pyx in its earliest 
meaning induded any small box or case, and particularly 
for holding ointments or spices; and often when we find 
the word used in mventories of dte middle j^es it is further 
explained as containing relics or other things. Thus, there 
was in the Durham treasury, in the fourteenth century, “ item, 
a tooth of St Gengulphus, good for the falling sickness, 
** in a small ivory pyx.” ® And in St Paul's cathedral, about 
the same time, two ivoiy pyxes; one containing relics of 
St Augustine, the other of St Agnes.® Nor is the size a 
sure guide to determine the doubt: although by many people 
all small round boxes of ivory would seem to be understood 
as having been certainly used for preserving theeucharist. Du 
Cange quotes from Leo Ostiensis, “ in mrispyxidulis reliquiae 
‘♦sanctorum neconditm sunt”On theotherhandtherecanbe 
no question that for many centuries, and more especially in 
the earlier ages, round boxes of ivory were in constant and 


0 IXigdale, St Paul's,/. 33S. 
Leo Ost, lib. 3, mp. 30. 


* Bugdalc's St Paul's,/. 3t+-33S. 
T Koine'sS l Cuthbert,/, laj. 

* Kaine's St, Cuthbert,/. * *37. 





Preface. 


Iv 


general use for preserving and carrying the Sacia-ment. 
Tlius we see included amongst the property belonging to 
the church of St Faith, under St Pauls, " una cupa cuprea 
** dcaurata. cum pyxide ebumea sine serui'a interius clausa, 
“ in qua reponatur eucharistia,” And, atWaddingham in 
Norfolk, the queen’s commissioners report in 1565 that they 
have destroyed “one pyx of yvorie, broken in pcces. 

When therefore wc find a small round box which is orna¬ 
mented with subjects from the Gospel, or with divine types 
and emblems or the like, we may safely call it a pyx, in its 
proper ecclesiastical meaning. When an example is carved 
witli subjects relating to any saint it may or may not liave 
been made for a sacramental pyx i it may indeed have been 
changed from its first use as a reliquary and afterwards 
employed for the more sacred us& Of this kind, perhaps, 
is the very curious round box of the sixth century, with 
subjects from tlie life of St Mennas, lately exhibited by 
Mr. Nesbitt at a meeting of the Society of antiquaries; * ** 
whidi is further remarkable as being the earliest known 
representation on an ivory box of events in the life of a 
saint^' 


n The following may ho quoted 
from the will of king Heniy VIJ., 
though the material is not specified : 
“ Fotasniuch as we have often to 
“our inwaidc displeasure iscen in 

** diveisc churches of oure Reame, 
"the holy Sacrament kept in ful 
simple and inhonest pises, we 
" have comiDUimdecl to cause to bo 
“ made furthwith pbies, in it- grcatc 
" nombre, after the fashion of a 
“ pixe which we have caused to be 
“ delyvercd to theym, etc." Aslle's 
Will of Henry 38. 

‘1 Ditgrialc, Sc Paul’s,/. 3351 and, 
Lisv of goods destroyed in many 


parishes of the count)' of Lincoln, in 
1566,/. 157. 

« June IS, 1871, 

Du Cange gives references to 
three English proviTicial synods, of 
the ihlrtcenth cenlwry, as if ivoiy 
pyxes were distmedy ordered by 
their canons. But it is not so. 
Order is merely given that the Sa- 
ctainent should be reserved and 
carried to the sick in proper iiyxes : 
“ in pyside uiunda ct honesta j ” 
again, «circa collum suum in the¬ 
ca honesta, pyxidem deferaL"—Wil¬ 
kin’s Coadlia, i 6 ^t, i, /- jeu, 667. 
But the sjTiod of Exeter in 1287 is 
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Two other very important and beautiful caskets arc 
No. 176, *66, and No- 263, ’67, fully described below. The 
subject of the first of these, the life of the Blessed Virgin, 
is unusual; althougli that may probably be, not because it 
was unusual at the time, but because very few examples 
have been preserved. The panels of the other are most 
richly carved and in the best style of the fourteentli 
century with scenes from the life of St. Margaret. 

The famous romances of the middle ages supplied 
endless subjects for the painter, the Illuminator, and the 
enameller. as well as for sculptors in ivory. They may be 
referred, in general, to four classes; of which the first and the 
fourth seem to have been the favourite sources from which 
were taken the decorations of caskets and mirror cases. 
They were—1. Those relating to Arthur and thekniglits of 
the round table. 2. Those connected with Charlemagne and 
his paladins. 3. The Spanish and Portuguese romances, 
which chiefly contain the adventures of Amadis and Palme- 
rin. 4. What may be termed classical romances, which 
represent the heroes of antif^uity m the guise of romantic 
fiction : such, for example, as the romance of Virgil, of 
Jason, or of Alexander,^® To these may be added one 
other: the romance of the Rose; an allegorical poem 
which was probably more widely read than any other of 


more precise itnti to onr present 
purpose, which orders the priest 
to carry the eucharist to the 
“ in ppitde argentea vfil ebumea.” 
—Tmn, 133. 

In the fourteenth century, A-B. 
1384, there were in the treasury of 
SL George's, IMndsor, “ nna psxis no- 
blits ebnrnea, gamita cum lumini' 
bus argenteis deauiatis/’ etc : and 
una puds de ebumeo gemellato 
** argeateo, cujus coopeitorium frail* 


gitur.”—Dugdale, MonasticorijtW, 6, 
p. 1565. In Linccln cathedral, in 
1557* “ round pis of ivory, having 
a ritig of silver;” and two others, 
both of Ivory with similar bands. 
—Ibid-j p- izgo. Four other Ivory 
pyses are named in the earlier in- 
veotory of the same cathedral, before 
the spoliation bi 1536,/+ 1275. 

Dimlop^g History of fic¬ 
tion* 
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the time. From this, realising an allegory, came the fre^ 
queiit subject of the siege of the castle of Love. Many of 
the romances were written both in prose and verse : three 
splendid volumes, French manuscripts of the banning of 
the fourteenth century in the British Museum,’* contain 
the Saint Graal and Lancelot clu Lac. The histories of 
Merlin. Perceval, MeUadus, Tristan, and Perceforest were 

also amongst the most popular. 

Among the many fictions which were founded on the 
traditions of king Arthur, none were more common or better 
known than those which related the love adventures of 
Lancelot and queen Guinevre; and of Tristan and Isoude. 
the queen of Mark king of Cornwall. Subjects from both 
these tales are frequent on ivory caskets and mirror cases. 
The disgrace of Aristotle comes from the romance of Alex- 
andcr; and from that of Virgil we have the poet in his 


“ AddUionsI, 10,292, 10,293, 

10,294. 

These manuscripts are full of il- 
limuuarionSj some iUustiTLdiig in an 
especiaJ way the carving on ivories 
of the same date* Another, of the 
s^e chanicter and of like interest 
and valuer is in the Bodleian: the 
romance of Alexander. 

The romatice of the Rose was a 
dull and moDOtonoiis poem of per¬ 
haps ted thousand lines, from which 
fbf nearly three hundred years its 
readers, if they looked at it wilh 
pious and religious eyes, leami their 
Tnaxims of morality, of science^ and 
philosophy* Others, again, read it 
as tuen oow read Ovid's Ait of 
love i and saw nothing of its 
ticism or scholastic subtleties- 

It vras written somewhere about 
the year 1300 by Guillauifne de 


Lords and Jean dc hleimg ; and, 
writh the omission of some five 
thousand lines in the mlddlej Chau- 
cefs tnuislation is very aocimte 
and good. It was frequently moral¬ 
ised : ill France by Clement Marob 
and in England (perhaps from the 
French also) long before by Grosse¬ 
teste, bishop of Lincoln* These 
made the Rose to be the Vifgtii 
Maty; and the lowers and the de¬ 
fences of the castle are the four car¬ 
dinal virtues, and holy chastilyj and 
buxQtnness, and meekness. The 
castle itself b thus described i 

“ Thus is the castd of love and lisse. 
Of solacev of socour, of joye, and 
blisssei 

Of hopet of hele, of sikemesse. 
And ful of alle swetnesse." 

Zw 757. 
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mediseval character of magician. Both the poet and the 
philosopher, in spite of their great age and wisdom, arc made 
fools of by the ladies of the stor>f. One is induced to cari^' 
Ills mistress on Ids back ; the other is hauled up in a basket 
to a window and left there dangling at sunrise before all the 
people. 

Wc must not leave caskets without mention of the very 
graceful open work with which the panels of many of them 
were often decorated, and which have come down to us 
^speaking generally) only in parts or fragments. Two wood- 
cuts are given here, full size, from a series of small panels in 
the Meyrick collertion : described In the appendix, p, iSi- 


The South Kensington museum is rich also in the 
marriage coffers, as they are commonly called, of Italian 
w'ork of about dte fourteenth centur)'. Coffers of this kind 
lygfg seldom executed in ivorj^' almost always of bone of 
fine quality, sometimes nearly equal to ivory in delicacy of 
grain and colour. It is probably owing to their general use 
in Italy at that time that ivory could not bo obtained in 
sufficient quantity' except at a great cost: for the work¬ 
manship is frequently that of artists who must have been of 
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the highest eminence as sculptors. One of the most in¬ 
teresting of the marriage caskets In the South Rensington 
museum is No. 5634, ' 59 - formerly in the Soulages col¬ 
lection : of which there is almost a duplicate in the Imperial 
library at Paris. 

There is no finer specimen of this style and work than 
the beautiful Predella, No, 7^11. formerly in tlie 

Gigli-Campana collection. It is, unhappay, not perfect; the 
centre panel is a later addition, and the original piece has 
been lost It is possible that there were at one time also 


other smaller panels,** 


u Ivenormant has given three 
plates of the Paris casket, and says 
also that another, exactly like it, vtvs 
(when he wrote) in the possession of 
M. D’Assy, of Meaiix.—Tresor de 
glyptiqvtc, and. part,/, 17. 33 j 

tt Stfe- 

The largest casket of this kind 
in England is in the possession of 
Mr. Julian Goldsinitl, It is in ex¬ 
cellent preservation and well finished 
in every respect The ske is cer¬ 
tainly unusual: tw o feet three inches 
in height, two feet and a half long, 
and two feet broad. TTic separate 
bones which ornament it are filled 
with shields and artnorial bcanngs; 
ten on the front and back, seven on 
each side. The mouldings at the 
tojr are ricldy decorated with bold 
scrolls of (bl^gc and animals. 1 he 
top of the coffer and the side moul¬ 
dings are marquetry, inlaid in dia¬ 
mond-shaped quarries with large 
pieces of bone, 

A coffer of the same school and 
date, not much less in si*e and of 
much higher quality and workman. 


ship, is in private possession at 
Leamington, in Warwickshire, The 
sides are filled with small statuettes, 
admirably executed and perhaps 
giving the history of some poem or 
lomance. This is, probably, the 
best example of Italian marriage 
cofem m this countiy. 

I* M, Lenormant also refers, as of 
the same school, to the nagnificent 
Ketable de Poissy, in the museum 
of the Louvre, of which Sir D. Wyatt 
has given the following description: 
«* wTis made for Jean de Berry, 
“ brother of Charles V., and for his 
“ second wife, Jeanne, Countess of 
“Auvergne. They are represented 
“ on it, kneeling, and accompanied 
“ by their patron saints. It is no 
“ less than seven feet six inches 
« wuie, and is one maK of carving. 
« It consists of three arcades, sur- 
“ mounted by canopies and sup- 
“ ported by angle pilastera and a 
“ base. The subjects arc taken 
“ from the Xcw T«istamcnt and from 
“ the legends of the saints. It is 
« believed [there can, rather, be no 
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The French and English caskets of the fourteenth and 
fifteenth centuries were frequently ornamented, like die 
mirror cases, the combs, and the writing-tablets, with do- 
mestic scenes. We have ladies and gentlemen sometimes 
represented playing at chess or draughts or similar games \ 
sometimes riding ; or hawking; or hunting : sometimes in 
gardens with birds and dogs: sometimes dancing. Subjects 
of this character are of great importance and interest, no 
Jess valuable than illuminations in manuscripts as showing 
the dress and the armour and, to a considerable extent, the 
mannei^ and customs of the da>-. Among the caskets witli 
decorations of a domestic kind No. 264/67 may be re¬ 
ferred to. 

One other class of subjects may be noticed which 
supplied the decorations of caskets of the fifteenth century, 
and which is found occasionally on panels of cabinets or 
larger kind of household furniture : namely, morris dancers 
and women playing on musical Instruments. Generally, 
carvings of this description are found upon bone: two ex¬ 
amples are in the South Kensington museum, No. 466o,'s9 
and No, 6747/60. There is also one in the Meyrick col¬ 
lection, of which a woodcut is given. 

Domestic subjects are of more common occurrence upon 
combs and mirror cases than on caskets ; and, upon the 
former, scenes also from early legends; occasionally some 
circumstance from Scripture. Of scripture subjects the 
message from David to Bathsheba is the most frequent; 
why this sliould be so upon combs it is not easy to explain, 
but there are bvo examples in the South Kensington 
museum alone: No. 2143/55, and No, 46O9* It is not 


“ doubt] thPt it is of rtalian work- Arundel society, /. 14. This &- 
” luanship, tfie liulo figures having mous retable is, like the marriage 
'« much GiolteSfiue character in their caskets and the prcdella, carved in 
“ treatment."—Lecture before the bone. 
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difficult to understand why scenes from the old stqr>’ of the 
founUin of Youth should have been a favourite subject’® 



Combs of ivory and bone are frequently found in tombs 
of the Roman and Angl^saxon period in England ; and 
before tliat time in Uritish graves. They are often tinged 
and coloured green, from lying tn contact with metal 
objects- A very curious one, in the shape of a Itand, was 
mixed with the remains buried in a Piet’s house m the 
north of Scotland; a double tooth comb was found on the 
site of the Roman station at Chcaterford io Essex ; and. 


The garden scenes on ivory 
combs remind one of the beautiful 
painting of the Dream of Life ” hy 
Orcagnai m the Caxnpo Santo at 
Pisa. 


» Aichreological Journal, *w/. lo, 
j>, 218 ; 1^- IS./- ”3- Thu comb 
given by queen Theodolinda at the 
end of tbc sixtli century to the 
church of Monza is still preserved 
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to name no more of this kind, for the specimens are very 
many, an ivory comb was among the relics in the tomb said 
to be of St Cuthbert, at Durham." 



there. It is of ivoty^ k a &bgrce 
setting of silver gtlt There are three 
Of four ivory combs, of an early 
Scandinavian typCi k British 
Museum. 

** Rakers aoconnt of the tomb, 
etc., 197- The same writer prints 
an inventory (dated relics 

at Durkim, among which are the 
comb of Malachias the archbishop j 


and the comb of St Boyail the 
priest Also, the ivory comb o± 
St. Dnnstan.—/*. lao- 

Somewliat later is an entry in the 
register of the cathedral of Glasgow^ 
where a predous burse is mentioned 
with the combs of St. Kentigem and 
St Thomas of Can terbary.—Ri^tstr* 
iidin, 1S4I' 

A very curious comb, but much 
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This last would be a ceremonial comb, used formerly -* 
by a bishop before celebrating high mass, or before other 
great functions. One of the earliest of these combs now 
linown to exist is preserved in the treasury of the cathedral 
of Sens, and said to be of the sixth century. Another, Eng¬ 
lish and of the eleventh century^ is in the British Museum. 
It is carved in open work with men and interlacing scroll 
ornament Unhappily, it Is not perfect A woodcut is 
given of tills very Important ivory on the preceding page. 

Another, richly carved with subjects from the gospels, is 
preserved at Hardwick Court, in Gloucestershire.^ Such 
ceremonial combs are often mentioned in church inventories 
and other ecclesiastical documents of the middle age^ 
Seven or eight are specified as belonging to St. Pauls 
cathedral in the year 1222 ; three large, three small; one 
“pecten pulchrum/’ the gift of John de Chishulle; and 
three others* all of ivory*. There were as many in the 
treasury of the cathedral of Canterbury, in 1315*^* 

When the supposed tomb of St Cuthbert was opened 
in 1827. it has been already said that there was found, 
among otlier relics deposited with the body of the saint, an 
ivory comb. This comb has double rows of teeth, divided 
by a broad plain band perforated in the middle witli a round 


IS preserved in the library 
of the Society of antitpiaries. It 
was exhibited in \ 764 aagraved 
in the Sth vqL of the ArdiMlogia. 
The statement is that it was fotmd 
deeply buried under a street hi 
Aberdeen^ and supposed to have 
been lost there in the time of 
Ed^vard III.^ who burnt the city. 
BaE the t)'pe of the ornaments upon 
it is of an earlier character than that 
date, 

la xhe comb was Indnded among 


the vestments and ceremonial orna¬ 
ments of a bishop of England down 
to the reign of queen Elijeabeth- 
Tobdlia et |>ecten ad peednan- 
** dum'' were ordered to be pro- 
vided for the consecration of a 
bishop elcctp in die Sarttm Fontiheab 
MS. in Cambridge University li- 
braiy. 

^ ArchiBological jounaab 

Doit's CanterbuT)^, AppendisCj 
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hole for the finger. In size it measures six inches and a 
quarter by five inches. The historian of the proceedings 
OR that occasion says that the comb is probably of the 
eleventh centurj",^ but he gives no reason; and, if the grave 
were really the grave of St Cuthbert, it is almost certain 
that the comb was his and used by him, ceremonially, as 
bishop. 

The examples in the South Kensington collection were 
all made for private use, and family inventories from tlie 
fourteenth to the sixteenth century occasionally include 
combs of that kind. To name one only: the inventory of 
the effects of Roger de Mortimer at Wigmore castle, in the 
reign of Edward 11 ., specifies “j pecten de ebore.”®® 

We find the subjects sculptured on mirror casesto be 
almost always scenes from domestic lif^ or from some poem 
or romance Naturally it would be so. The only excep¬ 
tions among all the examples in this collection are two, on 
one of which is a representation of the Almighty Father and 
the dead Christ, on the other the message of David to 
Bathsheba. The rest, ten or twelve in number, have hunt¬ 
ing and garden scenes, or players at chess, or assaults on 
the castle of Love. So it is also with the large collection 
of ivory mirror cases in the British Museum. 

The use of small mirrors is to be traced to the earliest 
historic period, and to be found among almost every people 
of the world. In the most ancient times they were com- 


“ Rhine's St. Cuthbett;/. 199. 

* Archselogical joturutl, rw/, 15, 
/. 361. 

One half only of the miiror 
cases, speakiiig generally, has been 
preserved. It is very tare to find 
both cases, OnguiaUy, the mirror ivas 
fastened to one side, and the other 


slid over it or was unscrewed No 
example of both ports is in the 
South Kensington coll«:>ction, and 
Only one {it is believed) in the 
British Museum. People, as dree 
went on, probably Ihought that an 
uaoinareeoted side svas not worth 
taking care of. 
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nionly of metal; and it is believed that nonCf except of that 
material, has yet been found in any tomb of Egypt, or 
Greece, or Italy. These, unlike the mediaeval mirror, had 
generally flat and broad handles, and tire backs were often 
incised with various designs, mythological subjects, gods and 
goddesses, or from stories of the poets. 

Many metallic mirrors have been found in Roman 
burial places in England, Several are described in modem 
archeological publications; one, especially curious, found in 
1823 at Coddenham in Suffolk. This is Important as an 
early example, in respect of the smallness of its size and 
because it is enclosed in a case:. It “ is a portable trinket, 
" consisting of a thin circular bronze case, divided horizon- 
“ tally into two nearly equal portions, which fit one into the 
“ otlrer; and, being opened, it presents a convex mirror in 
“ each face of the interior.”®® The diameter is scarcely 
more than two inches and on one side is the head of the 
emperor Nero, 

Anglo-Saxon mirrors have seldom been found. Two, 
both discovered in a barrow near Sandwich, are engraved 
in the Nirtia Brilannica. Mirrors were nevertheless com¬ 
monly used by ladies at that time; and there is a letter 
preserved in Bede from pope Boniface IV. to Ethelberga, 
queen of Edwin of Northumbria in 625, wherein be requests 
her acceptance of an ivoiy^ comb and a silver mirror.®® Combs 
and mirrors are frequent on the sculptured stones of Scot¬ 
land ; they occur on more than fifty, according to a table 
given in the preface to the admirable work published by the 
Spalding club; and seven stones have representations of 
mirror cases.® 


Atchsolugb, Vi!!. S7, A 359- Stuart in a short papn- upoti 

» Hist, cedes., M j, mp, xj. these sculptures, read before the 

** Sculptured Stones of Scotland, International congress of pre-his- 

rW. a,/. Ixwv. toric Aichteology in 1S6S, assigns to 
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It IS not known when glass covered at the hack with 
lead w'as introduced in place of the earlier metallic imiror. 
Probably some of the cases which are in tliis collection were 
the covers of the new matcriali John Pcckham, an English¬ 
man, wrote in the middle of the thirteenth century a treatise 
on optics in which he speaks not only of steel mirrors but 
often of glass mirrors, and adds that when the lead was 
scraped off the back no image was reflected, 

Ladies using mirrors at their toilet frequently form a 
subject for illustration m fourteenth century manuscripts. 
These mirrors are precisely of the usual shape and size of 
those which have come down to us in ivory. Several may 
be seen in the MS. romance of Lancelot du Lac in the 
British Museum : in one, a lady lying on a couch holds the 
mirror in her hand whilst an attendant dresses her hair 
wdth a comb; in another, she herself uses both mirror and 
comb.^^ A hundred years later the same design was en¬ 
graved on one of a pack of cards, by “ the Master of 1466."®^ 

The siege of the castle of Love is a subject which is 
repeated on several existing examples of mirror cases. 


a date not later than the 
seventh;^ L*ighthj or ninth centuiy^p 
and believes that the figures on the 
rude pillars may be of even an earlier 
dale, before Christian times.—Trail- 
sactions,/. 34- 

Printed at Cologne in 
Beckmann^ history of inven- 
tionSj iw/, 76. 

There is, or perha[>s was ijo yearn 
ago, a curious coat of ams in a 
painted window of the fourtcentli 
century, in the chaned of the church 
of Thame in Osfordshirej on which 
was blazoned a mirror in a case 
with a kmdle attached to it* He 


“beareth says GuLUim, ** 2 . 

tyger passunt, regardant, gazing in 

** a iniTTor or looking-^bss, all 
. * Some report, that those 
“ who rob the lygtT of her yonng, 
“ use a policy to detmn their dam 
“ &om following them, by costing 
sundiy looking-glasses in the way, 
whereat she useLh long to gaze, 

etc."^—Display of heraJdrjv/' 1^9- 
Additional MSS. iO;ja9j, /t^l- 
Sjtfj and/^?/. r 

M La DajnoiselJe, in the print 
room of the Imperial library at 
Paris, 
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Another copy of the same romance of Lancelot, which has 
been just referred, to, has an illumination of a real assault 
upon a castle, treated in a similar manner, Knights place 
ladders against the wall: the battlements are defended by 
the garrison \ the attack is made with cross-bows and a 
catapult; and men lie dead upon the ground.®* Another, of 
much interest, is given as * the twelfth battle' in the manu¬ 
script so well known as q^ueen Marys psalter; in this, 
women look at the attack over the battlements of the tow'n 
or castle.®^ 

Ladies and gentlemen riding through woods and pre¬ 
ceded by attendants with dogs are also a common subject. 
The contemporary manuscripts illustrate the same d^ign. 
Both on the mirror cases and in the illuminations the lady 
is generally represented riding astride.^® 

There is one other ornamental design very common on 
mirror-cases, people playing at chess or draughts and this 
brings us to an interesdng and important class of carvings 
in ivorj', of which there are two or three examples in the 
South Kensington collection. 

The date of the introduction of the games of chess and 
draughts into Europe, and more particularly among the 


NOk 10,294, /^. 
ditioDal MSS. Sht, Mtis, 

» Royal MS. a S vij.; written 
aiout the year 1320,/ff/. 3,0^. 

Romance of Lancelot, 12012, 

.and 163^, A queen isriding,/(j/. 181A 
Comi»are also queen Maly's psalter, 
where the treatmeni on the mirror 
cases of people riding is almost 
exactly tqwaled, /&/. si7 5 again, 
a 186, and 223^. Other examples 
may be seen in the Bodleian MS. of 
the romance of Alexander, /ei, 100 
and 130. The same custota lastetl 


in UthuauLa until, at least, the year 
iSoo, Sec Richardson’s l«ivatc 
life of Louisa, queen of Prussia, 
p. 104. 

Margaret Paston writes in the 
reign of Richard 111 . to her h^ 
band, and says that at the Christ¬ 
mas following the dcirth of Loixl 
Motley his widow would peimit no 
amusements in her house, ** non 
"■ dj’Sgysyngs net harpyng ner lutyng 
“ —but pkying at the tabyllys and 
“ schesse."—Faston letters, iv/* a, 
A 33®- 
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nortliern nations and our own ancestors the Anglo-Saxons, 
is a historical question upon which there has been great 
dispute. The game of chess was certainly played at a very 
early period in the East, and from thence probably passed 
through the Arabs into Greece. There are allusions to 
chess and chessmen in many writers before the twelfth cen- 
tuiy", and these incidental references are of more value than 
the positive assertions which later authors, after the manner 
of their day, did not hesitate to advance.^ But there still 
exists testimony which sets at rest all doubt that chess 
-was known and played in France in Carlovingian times, and 
we can understand easily, therefore, why mediteval poets 
and romance writers so often introduced stories about the 
game. Some ivory' chessmen, SIX in number^ were long 
preserved in the treasury of the abbey of St Deiiis> and 
the old tradition was that they were given with the chess- 
table by Charlemagne himself The greater number of the 


^ For ex&inplc CiUito'fi, or rather 
his aulhoT: This playfi fonde a 
** phyiosopher qf tharyent whych 
wa^ named in extidee for 

which is las moche to say in 
" eoglissh as he thzt loLiyth Justyte 
and mesure.”—The Playe of the 
Chesse, rj/. iij^ And this decision 
was not without due coiisideratton 
of the matiet j. for just before we 
are told : Trewe it is that sOTnine 
men wene that this plaj'^ was foiui- 
*'• den in the tyme of the bataylles 
“ and fiiege of troyc. But that is 
“ not so. . . * After that cam this 
plaje in the tytne of Alixaunder 
^ the grete in to egypb and so unto 
al!e the parties toward the south." 
— Caf. I. This treatise ort chess is 
said to have been wrirteo nearly 


two hundiecL yens before Caxton 
Uved^ by Jacobus de Casulia^ a 
French Dominical] friary about 139a 
X copy b in the British Must'nni, 
MS. Harly 1273 ; and U was printed 
at Milan in 1479, 

Chaucer howeverjn “the Dreamer" 
names not Exerces bust Athaliis as 
the supposed inventor of the game^ 
in a passage wortli quoting i -— 

“ Therewith Fortune stithy cligclc 
here. 

And mate in the mid point of the 
checkered 

With a pawne errant, alas, 

Ful craftier to playe she w^as 
Than Athalus that made the gamL% 
Fir&t to the chesscj so was Iris 
nauie,*^ 
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pieces and the table had been lost for many years, as long ago 
as 1600.®® The remainder, transferred at the revolution from 
St Denis, are now in the Imperial library at Paris. Sir 
Frederic Madden, in a very able and learned paper in the 
Archscologia, says of them: “The dresses and ornaments are 
“ all strictly in keeping with the Greek cost amt: of tlie ninth 
“ century; and it is impossible not to be convinced, from 
“ the general character of the figures, that these chessmen 
“ really belong to the period assigned them by tradition, 
“ and were, in all probability, executed at Constantinople by 
“ an Asiatic Greek, and sent as a present to Charlemag^re, 
” either by the empress Irene, or by her successor Nice- 
“ phorus..... One tiling is certain, that these chessmen, from 
“ their size and workmanship, must have been designed for 
“ no ignoble personage; and, from the decided style of Greek 
“ arc, it is a more natural inference to suppose them pre- 
“ sented to Charlemagne by a sovereign of the Lower 
" Empire, than that they came to him as an offering from 
“ the Moorish princes of S^iain, or even from the caliph 
“ Haroun al Raschid, who gave many costly gifts to die 
“ emperor of the West’*** 

In the East India museum almost a complete set of ivorj' 
chessmen is preserved, perhaps the most ancient examples 
now known to exist; older even than the chessmen from St, 
Denisw These were found about twenty years ago, mixed 
with a quantity of broken pottery, human bones, and other 
relics, amongst the ruins of some houses excavated on tiie site 
of the city of Brahmunabad in Sind, which was destroyed by 
an earthquake in the eighth century. The pieces are turned; 
plain in character, without omamenL Several are in a very 


Hlstoir'e <lc L'abbaye dc Sl F, Madden adds that these thess- 
Denis, par Jaqties Doublet 4to. men aie engraved in WillemSn, 
Fans, 1(1:5. Moiiumens Francois, 

Archieolo^’ia, vel, 24,/. aoS, Sir 
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fragile state, having perished in. die same way as the Assy¬ 
rian ivories; and an attempt should be made to restore, if 
possible, some of the lest substance. A few fragments of a 
chessboard were also found \ incised with small circles, not 
interlacing. The chessmen and the squares of the board 
are black and white : ivory and ebony. The kings and 
queens are about three inches high i the pawns one inch; 
and the other pieces are of different intermediate heights. 
Coins were also found of the caliphs of Bagdad, about 
A.D. 750. 

The mcdiiEva! chronicles, poems, and romances are full 
of references to the game. The anonymous author of the 
history of Ramsey monastery, writing about the year 1100, 
tells us that bishop v€theric coming late one night to king 
Canute found him still playing chess, “ regem adhuc s^co- 
** corum ludo longioris tsdia noctis relevantem invcnit. 
Strutt quotes this passage in his sports and pastimes 
and Sir F. Madden adds the following translation from a 
French MS. of the thirteenth century, it is much to our 
present puqjose, in illustration of the legends Avhence the 
subjects of mirror decorations were derived;— 

Orgar was playing at the chess, 

A game he had learned of the Danes j 
With him played the fair Elstructh, 

A fairer maiden was not under heaven" 

The story is of a mission from king Edgar to earl 
Orgar in the tenth century.^ 

Chaucer again tells us, how 

They dancen and they play at ches and tables * ” 


♦1 Hist. Rames, Gale, z'ol. i, oripnoi lines are— 

I. 442. 

iS p, iv. " Orgar }iiOtit & tm athis^ 

MS. Riis- *3 A, fel. 133. The Un gin k*il aprist des Daneis, etc." 
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and in the merchant's second tale he describes a chess¬ 
board :— 

" So when they had ydyned, t]ie cloth was up ytalte, 

A ches ther was ybrought forth i . , . , 

The ches was all of ivory, the ineyne“ fresh and new, 
IpuUhid and ypikid, of white, asute, and blcw."*'^ 


A very carious passage occurs in a book originally 
written m French, in April 1371. and translated about the 
reign of Henry VI. : *' There ^vas a pntille knight’s 

“ daughter that wratthed atte the tables with a gentill man 
“ that was riotous and comberous and hadd an evelle hede, 
and the debate was on a point that he plaide, that site 
“ saide that it was wronge; and so the wordes and the de- 
*' bate rose so that she saide that he was a lewde [ignorant] 
“ foie, and thane lost the game in chiding." 

So also chess-tables and chessmen are often specified in 
wills and inventories. The inventory of the effects of Sir 
Roger de Mortimer, referred to more than once, speaks of 
a coffer containing »j famil’^' de ebore pro scaccario;" and 
among the jewels in the wardrobe book of Edward 1. 
occur, “una familia de ebore pro ludendo ad ^cca- 
“rium;" and "una famiUa pro scaccario de jaspide et 

'* cristallo." . 

And to quote from one will; Sir William Compton m 

his will, dated 15^3- bequeathed to Henry Vlll. 

“ chest of ivor)'' whereof one lock is gilt, with a chessb 
under tlie same, and a pair of tables upon it,^ and all 
** such Jewels and treasures as are enclosed therein. 

ThQ most complete set of ancient ivory chessmen now 


« A Ttttiniie •, a company ; a «t 
of doRieatics* 

** Uny, /. feS. 

«Harl, MS. i jSa, M rif 
iqdex to housebook of Hcniy VIIJ- 


The '* lacjTie ” of Chaucer in 
the passage just before. 

Printed in Archseolugical jour¬ 
nal, JEV. 

** Tesiameota vetusta,/. 593- 
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rejnainlng was found in the isle of Lewis, in Scotland, 
about the year 1831, and they are now in the British 
Museum, They are all of one character, similar to the ac¬ 
companying woodcut, which 
is engraved from another 
’^vaJrus-ivorj' chessman, also 
in the British Museum, and 
which was obtained some 
few years ago from a private 
collection. 

It would be more proper 
to speak of the Lewis chess 
pieces as several sets, for 
there are some pieces enough 
for five or six. They are 
sixty-seven in number*—six 
kings, five queens, thirteen 
bishops, fourteen knights, 
nineteen pawns, and ten 
(so-called) warders, which 
took the place of the modem rook or castle. This large 
collection was discovered by a labourer digging a sand¬ 
bank, and every piece is accurately described in detail by 
Sir F, Madden, in the paper already referred to,** They 
are all carved out of walrus-ivory.*' 



on the andeDt chess¬ 
men found in the Isle of Lewis : 
with engravings. Read before the 
Society of antiquaries in voL 

“The estimatiop in which the 
“ teeth of the walitis were held by 
^ the northern oationSp rendered 
them a present worthy of royalty^ 
** and this drcumstance is confirmed 


** by a tiaditioii preserved in the 
** curious Saga of Rtoka the Craftyv 
“who lived in the tenth century,, 
[The Saga ilself is believed to 
have been written in the fouttcetiUi 
** century.] It is there related, that 

** Gunner, prefkt of Greenland, 
“ wishing to conciliate the favour of 
Hamid Hardniad+ King of N"ot- 
w-ay (a.d, 1050), sent him the 
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Chessmen %vere occasionally made of considerably large 
size. There is a good 
example of this kind in 
the South Kensington 
collection. No. S987.’63; 
and another, of which a 
woodcut is given, is in 
the British Museum. 

This will be further de¬ 
scribed in the appen¬ 
dix.** 

Scarcely less common 
than chessmen are small 
round pieces, generally 
of the tusk of the ivalrus, 
which were used for a 


r 


game probably like the 

modern game of draughts, and to which frequent allusion is 
found in medimval books under the name of "tables.” The 
mirror give us several representations of people en¬ 

gaged at this game, usually a lady and a gentleman. There 
seem to have been fewer pieces used than in our own days 
and a smaller boarder table. These draughtsmen are almost 
all of the eleventh, ti^-elfth, and thirteenth centuries', and 
the subjects men and animals, with scroll ornament inter¬ 
lacing.*® Occasionally a single bird or a dragon fills the 
centre sp3.ee- 


thic^r most precious g^fks the isknd 
could produce- These 'werej ^ 
white bear; 2^ a or set 

** of exquisitely can'ed; 

3, a skull of the Rostungr (or wal- 
rm) with the teeth fastened in it, 

** and ornamented with gold-”’—Cfif- 
iW. /. 34^- Icelandic 


scholars take the term in 

the sense of ^ Me 

qf Me 

** Hits retnarkable piece was pre¬ 
sented to the British Museum in 
i 3 s 6 by Henry Cole, G,B. 

** Some of the decorarions of the 
old church of Shobdon in Hereford- 

I 
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This style of ornament is shown to gfeat advantage upon 
the arm of a chair in the Meyrick collection, described In 
the appendix. No. 12. One half of this superb ivory is 
given in the accompanying woodcut So also there are 



other good examples of the same style of decoration upon 
the specimens of the ancient Tau in the South Kensington 
museum, in all of these, though the men and animals are 
grotesque yet they have life and movement and the foliage 
and branches with which they are twined and intermingled 
are well executed, The technical merit of the carving, 
deep in relief and often cut clear from the solid substance 
of the ivory, is very' remarkable. 

Although it is impossible to enter in detail into any his¬ 
tory of an object so well known, by name at least, as the 
pastoral crook of a bishop, it may yet be not without in¬ 
terest to offer a few remarks upon it, as a subject still 
important in our own days to many people. The Tau is 
but a form of the pastoral staff, adopted in more than one 
country of western Europe early in the middle ages. 

The most ancient shape of the episcopal staff is found 
represented in the catacombs—a short handle, with a plain 
boss or ova! knob bent aside at the top tike the pagan 


shire (pulled dowTi about lOO years 
were similiir to the carvings 
upon the draughtsmen and other 
works of that kind- These also n'ere 
of the tw'clfth centuiy. One pillar 
was ornamented wth a scries of 


small meddllioos tied together, ea- 
aetly like the old draughtsmen. They 
are engraved, from (lagments of three 
of the principal arches still pre^ 
served, in the Archaeological Journal, 

voi. I,/. 337, 
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liiuTis. Sometimes in the catacombs we also find the truer 
form of a shepherd’s crooks a plain but complete curve attlie 
extremity. The Tau is commonly seen and given without 
apparent distinction to bishops and abbots in manuscripts 
of the eighth and ninth centuries, about which period there 
came in another fashion, unpleasing and hardly Intelligible 
in its design, where the crook is but slightly bent, and ex¬ 
tended almost horizontally from the staff itself. One more 
shape, and more rare, vras a double plain crook like horns 
joined together. After all these came the admirable design, 
of which the South Kensington museum possesses one or 
two splendid examples, wherein the volute is carried half 
round again and frequently contains within the circle other 
ornaments or groups of figures. 

Tlic extremities of the Taus were often hoHowed, in order 
to receive relics. The very beautiful Tau, No. 215,165 for¬ 
merly in the collection of prince Soltikoff, shows the old 
recesses; but the ends, which perhaps were made of crystal, 
are lost. It is of this Tau that a learned author ivrites as 
follows, in the ” Melanges arch^Iogjques ” : ^—■ “ Avant de 
“ quitter ce beau monument, je ferai observer la riche cise- 
“ lure du treillis separant les signes. II est a peine croy- 
** able que chaque petite perie d’ivoire te long des entrelacs 
" enchtcsse une pierre precieuse, et que les yeux des animaux 
" sont ainsi formes,”** A very fine ivory of the same kind 
and style is preserved in the library at Rouen, probably of 
earlier date, of the tenth century; and another is in the 
Cluny museum, unusually simple in shape and plain in 
ornament, which was found at St Germain-des-Pres, in the 
tomb of the abbe Morard, abbot of that monastery from 
990 to 1014. 

ivory Taus are of great rarity. They were gradually 


« Vo{. 4. 








Ixxvi Preface, 

superseded towards the end of the t^velfth century by that 
form which, with certain varieties of ornament, has continued 
down to our own times. The most common mode of treat¬ 
ing the volute itself was to imitate a serpent; and the ter mi- 
nation of the crook was the head of the serpent, sometimes 
with widely-expanded jaws. 

It may appear unreasonable that the serpent was so con¬ 
stantly used as a religious emblem in such a way; but the 
symbol was certainly adopted in Christian art and with 
several pious significations from the first ages of the Chris- 
tiait faith. As the chief decoration of a bishop’s pastoral 
staff it might be regarded as an emblem of prudence, or as a 
record of the rod of Moses, which was changed into a ser¬ 
pent and destroyed those which had been cast down by die 
magicians or again, as an emblem of the subtlety or 
wisdom required in a ruler over Christ's liock. When the 
serpent is also chained or entangled, then, perhaps, the 
triumph of the Church over Satan is symbolised, or the 
contest itself between the tivo, when die head and open 
jaws seem to be on the point of dosing over the Lamb and 
cross, as in the pastoral staff of the Ashmolsan museum at 
Oxford. Once more, the triumph would be shown when 
our Lord in gIor>' is represented within the sweep of the 
serpent’s body.*® 

This last subject Is of a class of ornament which was 
largely introduced towards the middle of the twelfth cen- 
tur>', and which included others of a like character-such 
as, especially, the Crucifixion or the Virgin standing with 


The word vlrga is inscribed on 
the tau of the abbot l^rn, in the 
c:uriaus bas-relief upon His tomb^ 
preserv’ed in the muiscuni at Mar¬ 
seilles. 

h probable that the men 


twisted and t™ed viath serpents and 
aniinals and branches of trees, in 
the Tatis^ were meant to typify the 
struggle against ihe evil influences 
of the worlds ihe flesh, and the 
deiil 
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the Child in her arms, sometimes attended by angels, or the 
adoration of the Magi; and, a liulo later, the coronation 
of the Virgin;*^ or the destruction of the dragon by the 
archangel Michael. Other staffs had the volutes filled 
merely witlt foliage and twisted branches; but these were 
more commonly of copper or silver, for the further purpose 


of being enamelled. 
We must notfai 


not fail to observe how cleverly in many of the 


mediaeval ivory heads of bishops’ staffs the volute is occu- 
pied by a double subject, placed back to back, so that one 
of the tivo might face the people as it was borne along. 
These are generally, on one side‘the Crucifixion, on the 
other the Virgin and Child. The figures standing on either 
aide of the cross are carved on the reverse as angels m 


attendance on the Vii^ln. 


In remote times the pastoral staff of a bishop was usually 
made of wood; at least, we may suppose so from the jest 


of Guy Coquille:— 



These lines are not, perhaps, all in jest, for the two 
Benedictines in their famous travels come to Maunenne, 


« The author of the paper in the 
Mdtanges D’Aich^ologie (to whom 
the witcr is greatly indebted oti 
several niatlers with reference to 
episcopal staffs) speaks of a pastoral 
staff of ivory having this subject 
so early as the time of St, Gautier, 
first abbot of St. Marlin dc Poatoise 
about 1070, to whom it is attributed. 
An engtaviiig of it » in that publii^. 
lion; and it is worthy of especial 


notice because, although of w'ood, 
the handle is not only enriched with 
decomlions like the hamiles of the 
Cm, No. 373,’71, and of iliat in the 
British Mnseum, but the omamenis 
are placed within esactly siinilar 
small square conopartraents. 


M Cit. ibid, p, IS a. The wooden 
staff of St. Erhard exists at Ratis- 
bonne: and another is in the church 
of St. Ursula at Cologne. 
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and tell us: “NousvStnes aussi dans !e tr^sor une croce 
“ d’yvoire: car les andens ^v^ques aimoient mleux cm- 
“ ployer leur argent k soulager les pauvres, qu'en des orne- 
'* mens vains et superflus.”®® 

In later days the use of wood was generally limited to 
the staffs and croziers which were buried in their graves 
with archbishops and bishops, abbots and abbesses. A few 
of these have been found; one, very remarkable and in a 
fair state of preservation, in Westminster abbey, in the 
tomb of bishop Lyndwood, the great canonist This is 
now in the British Museum.®® 

Inscriptions are sometimes found upon ivory pastoral 
staffs. For example, on that of St Aunon, archbishop of 
Cologne: “ Sterne resistentes, stantcs rege, tolle jacentes 
others on those of St Saturnin at Toulouse, and of Otho, 
bishop of Hildesheim.®^ 

The symbolism of the shape and ornaments of the ivory 
pastoral staffs is more clearly explained by Hugo St. 


»Voyage litt^ralre, 410, 1717; 
tm. I, A ^47- Thq/- saw other 
ivory pastoral stuffs : one at Mar- 
seilk^ in the abbey of St Victor, 
I, 2j6i and one of the 
eleventh century at St Savin* in the 
diocese of TaibcsT^ 2* : 

another^ worthy of special mention, 
at Gluny t “ La croce de SL Hugue* 
" qai est de hois coavert de feuilJes 
“ d'arigent, dont k dessus est d'y- 
** voire,’* i,p- 229. 

^ A full account of the opening 
of this tomb, with engi^vings, is 
printed in one of the volumes of the 
ArduEOlogia- 

Proba^bly the pastoral staff men¬ 
tioned In the will of Richaid MartjT^, 
bishop of St David’s, who died 


about the year 149S, was of wood. 
He bequeathed to the dniicli of 
Lyde the crosshed that Olyver the 
“Joiner made/^ Nicolas, Test ve- 
testa,/. 456. 

Mifladges d^arebdoL, 4+ 

The old Samm pontihcals order, 
in the first rubric for consemring a 
bishop, that the da^us pajforalif 
should be pro^'ided with the other 
necessary episcopoJ OEnamenls and 
vestments j. and the staff is delivered 
to the new bishop in the coitrse of 
the pfiice. “ Qiium dafur 
“ ditnf Accipe bacukm 

pastomlis oRlcUp" eta—MS. Port- 
tificaJe ad usum in the 

Omsbridge University libniryv 




Preface. Ixxix 


Victor f EpiscopOj dum regiitien ecclesisc comfinttitur, 
" bacillus quasi pastori traditur, iti quo tria notantur, quae 
“ significatione non carent, recurvitas, virga, cuspis; signifi* 
♦' catio hoc carmine continetur:— 


Attralio peccantes, justos rogo, puago vagantes. 
Officio triplici servio pontifici.” 


It remains only to notice that the Pope uses neither pas¬ 
toral staff nor crozier, nor is it delivered to him at his conse¬ 
cration, if at his election he be only a simple priest.®^ It is 



** De saciatn., tap. xl. Vetie- 4 t vij, Ordiaibus. 
table Bcdc writes to the same effect, “ Mabillon, xiij., Na la 
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sa1d» ho^\'ever, that he should carry one in tlie diocese of 
Treves, because St, Peter gave Iris own to tire first bishop of 
that place, where it is preserved as a famous relic. This 
tradition is mentioned by St. Thomas Aquinas : *' Et ideo in 
“ dioecesl T revere n si papa baculum portat, ctnon in aliis.’"^ 

An engraving is given of the head of a pastoral staff, 
rather more than five inches in height, not only unusual and 
remarkable in style but probably of English work. I'his 
is preserved in the Meyrick collection and is carved from 
bone. The outside of the upright part and the volute are 
decorated with pierced work, now slightly mutilated. In¬ 
side the volute, which terminates with tire open mouth of a 
serpent, is a man in a grotesque position, his feet within the 
serpent’s jaws. A rich interlaced scroll decorates both sides 
of the head of the staff. 

It is perhaps not to be wondered at that a Tau should 
be, as we know it is, amongst the most rare of ornaments 
or utensils in ivory which have been preserved. The early 
and total disuse of them would have naturally led to their 
destruction and loss, sometimes wilful, sometimes accidental. 
Hut that the pastoral staff (that is, the head of it) should be 
of almost equal rarity, is less easily to be explained. Few 
collections possess a good example; still fewer more tliair 
one. Nevertheless, in England alone pastoral staffs must 
have been almost without number at the beginning of the 
sixteenth century; and although many were probably of 
metal, silver or copper enamelled, and having some intrinsic 
value, yet an equal or perhaps greater number were of ivorj% 
Not merely bishops but the heads of religious houses, abbots 
and abbesses, carried them as official tokens of their rank 
and dignity. We find frequent mention of them in tlie old 
inventories. For example, at St. Paul's, in 1295: " Item, 


“ Sentent, iib, 4, Q. iij. A, 3, D, 24. 
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“ baculus cum cambuca^ ebumea.continenteagnxim,” “ Item, 

“ baculus de peciis ebumels. et summitate crystallma,” efc.** 
Yet numerous as they must once have been, die heads 
of English pastoral staffs are now among the rarest of ivory 
carvings. It is true that No, 29^,67 can, with some kind 
of probability, be attributed to an English artist, and tnay 
have been used in England 7 but no other in this collection 
can be referred to. The almost complete destruction in 
England of all ecclesiastical ornaments—books, vestments, 
reliquaries, and the ItkC'—^in the middle of the sixteenth 
century, will account for the extreme rarity of them m this 
country. But it is very difficult to explain the reason why 
so few should still be found in France, or Germany, or Italy. 
The bishop's pastoral staff, again, has not dropped out of 
use like the pax or the flabellum. 

There are examples of the Pax in this collection, Nos. 
246,^67 and 347,'67. It was used in the middle ages at high 
mass,*'^ and sometimes at low mass also, for sending the kiss 


w PeiHips fr&iD / defid. 

The woTid commonly used for 
the pastoral staff itself. 

^ Dugdale, Sl Paulas,/. 3**- 
Durand says : “Sane quandoque 
“ l^aculus pastoralis ei osse et ligno 
" conhcilur, quai ayslaJlina et deau- 

** mta sphErula conjunguntur* Os 
“ superiiis fccurvatur, modice tamen 
“ r€conditiir,^elc.—Rationale^ liA Sp 

The tinfortunalc Bardolph came 
to an untimely end on account of a 
pax 

Fortune is Bardolph's foe, and 
frowns on him: 

For he hath stolen a pax ; and 
bang'd must'a bt 


-—- Exeter hath given the doom of 
deaths 

For pax of little price." 

Henry ad 3 , 5- 

Until btely the editors; of Shahs- 
peoie printed on the emendation 
(so-called) of Theobald As far as 
Bardolph was concemed it mattered 
not; he had “ conveyed a sacrod 
thing andp as Holinshcd telEs us, 
the king would not move on till the 
thief was hanged. Johnson, who 
approved the new readings tnfomis 
us in his note upon the place that 
the two w'ords " signified the same 
“ thing.'' 

The quartos of ifioo and i6gS 
(and also the three folios) read/w s 
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of peace from the celebrant, first to the deacon and sub- 
deacon or to the acolyte, afterwards to the people. With 
regard to the custom in England, provincial and diocesan 
statutes repeat again and ag<dn the obligation upon parishes 
to provide the pax, “ osculatorium " or “ asser ad pacem,’ 
equally with the proper vestments or books or other fur¬ 
niture of the altar. Tlie rubrics of the Sarum missal—the 
use most laigely observed in England before the reign of 
queen EIbiabeth—direct .the priest, immediately after the 
Agnus Dei, to kiss the outside rim of the chalice in which 
was the Sacred Blood, and then to give the pax to the 
deacon who delivered it in regular order to the ministers 
and choristers in the sanctuary.®® 

The introduction of the pax instead of the old practice 
of mutual salutation was not until about the thirteenth 
century. The earliest mendon in England occurs in a 
council held at York, A.D, 1250, under archbishop Walter 
Gray, where k is called “osculatorium.”®® A like order 
was made in the province of Canterbury, at the council of 
Merton, 1305, directing every parisli to provide “ tabulas 
" pads ad osculatorium,” Several figures of the pax are 
given in works relating to the subject and we find it almt^t 
always represented as part of the furniture of an altar, in 


“ he hath Btolne a packs j" “ a packs 
*' of pettie price,” in both editions, 
Sbakspeaie very well knew that a 
pju£ exposed or left carelessly on an 
altar was much more likely to be 
stolen than a pyx, which would be 
lateti infinitely greater care of and 
locked up in the tabernacle. The 
way in which editors “ emend” their 
authors is something marveUous. 
WTieo Shakspearc lived, and when 
the quartos were printed, people 


had not fotg^otten the distinction be¬ 
tween the pax and the pyx; and 
many even could still remember 
when that now mysterious thing, the 
p iiT | had been bmught down to 
them in the services of the Church 
from the altar, 

^ Missole ad iisum Sanim, edit. 
Pynson, Folio btxx. 

Iti'ilkins, Condlia, /em. i,/- 69^ 
^ Pugin's Clossaiy may be refeited 
to. 
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the woodcut which often precedes the service for advent 
Sunday, in the printed editions of the Salisbury missal 
from about 1500 to 1557. Le Bnm^’ has an interesting 
discjuisition on the pax ; and he tells us in a note that in 
its turn it also fell into disuse, because of quarrels about 
precedency which were occasioned, among the people. Le 
Brun is borne out by Chaucer, who, speaking of the proud 
man, explains that also he aivaited to sit, or els to go above 
“ him in the waie, or kisse paxe, or be encenced before his 
“ neighbour, 

Occasionally, paxes in ivory have inscriptions upon them, 
One of the three in the Liverpool museum has the appro- 
pirate prayer, “ Da pacem Domine in diebus nostris.’" Two 
exhibited at Norwich in 1847 had legends. On one, tl^e 
Annunciation, “ Ave Maria; ” on the other, tlie Nativity 
with the shepherds, ** Gloria in excelsis Deo, et in terra 
“ pax," eU. 

Notices of the pax are common in monastic and church 
inventories. In the Rites of Durham Abbey, we are told 
that they possessed “ a marvelous Faire Booke, which had 
“ the epistles and gospels in it, the which booke had on the 
" outside of the coveringe the picture of our Saviour Christ 
*' all of silver—which booke did serve for tlie pax in the 
“ masse."^ A book, which an abbot of Glastonbury gave 
to his church there, probably answered the same purpose ; 
and other then existing examples might be referred to. 
“ Unum textum argenteumet aura turn cum crucifixo, Maria, 
“ et johanne, splendidus emalatum."^* A mediieval Eng¬ 
lish pax made of wood docs not now, probably, exist; but 
there is a curious entry in the inventory of church goods 


Ttfjw. t,/. 292. '* Jolin of Gbistonbury, Ilcame, 

The Parson's Tde. Uny*/. 197^ 263^ 

Surtees Societyp/. 7. 
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belonging to the parish of St Peter Cheap, in the year 
1431 ; “item iij lyttel paxbreds of tre,*'”* 

We have a remarkable illustration of the late use of the 
pax in England, in one of the injunctions issued by die king’s 
visitors to the clergy within the deanery of Doncaster, in 
the first year of Edward VI.: “The clerk was ordered 
“ at the proper dme to bring down tlie pax, and standing 
" without the church door to say these words aloud to 
*' the people. This is a token of joyful peace which is 
*' betwixt God and men’s conscience, r/r.”'® 

One of the most beautiful as well as of the most rare 
objects in the South Kensington collection is part of 
the handle of an ecclesiastical fan, O'r dabellum. It is, 
probably, one half of a handle; and another half, so nearly 
alike that it has been a question whether it does or does 
not belong to the same handle, Is in the British Museum. 
The fan is still used in the Catholic Church in the east, 
where the purpose and benefit of it in order to keep off flies 
from the sacred vessels, or on account of the heat, are obvious. 
But in the west, except perhaps for part of the year in Italy, 
the fan was a kind of fashion and, having no symbolism, an 
unmeaning Introduction from tlie oriental rite. The various 


Thw inventory is printed in the 
journal of the Archeological asso¬ 
ciation, vel, $4,/- hlany such 
wooden paxes are mentioDedas hav¬ 
ing beet) burnt in the diocese of 
lincoln in 1566 by the toyal com¬ 
missioners : a paxe of wood ” at 
Baston,/. 42 t another at Dumbie, 
/. 72 : another at Haconbie, ^5. 
List of goods destroyed in Linooln- 
shire, edited by Mr. Peacock, 1866. 

^ Printed in Burnet, va/. 2, /, 126. 
Sftsrdf. The "thimeh door” here 
means the door in the screen which 


in those days divided the chancel 
from the body of the church. As in 
Chaucer, where he says of the wife 
of Bath, 

” Husbands at the church door had 
she had five.” 

In England, before the change of 
religion in the fifteenth century, the 
marriage ceremony was performed 
outside the chancel, somerimes at the 
great door of the church itself; and 
then all proceeded towards the sanc¬ 
tuary for moss and communion. 
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churches of France and England had dropt the i^e of it 
before the sixteenth century; but we have plenty of evi¬ 
dence that the fan was commonly adopted in the thirteenth 
and the twelfth. Illuminations in t^vo of the manuscripts 
in the public library at Rouen are very dear in this matter. 
One represents the deacon raising the habellum, a circular 
fan with a long handle, over the head of the priest standing 
at the altar. In the other, the deacon is in the act of 
waving the fan, holding it by a short handle, over the head 
of a bishop who is elevating the H osL^ 

A very curious flabellum, supposed to be of the ninth 
century, is described by Du Sommerard ; it had long been 
preserved in the abbey of Toumus, south of Chalons, and 
was said to be in the possession of M. Canaud about 
tw'enty years ago.'* Other examples are, perhaps, still 
existing; two or three are mentioned by writers of the last 
centuiy^^® 

Inventories of churches and monasteries include the 
fan In one of Amiens, about 1300, is “flabellum factum 
“ de serico et auro ad repellendas muscas." Another, of 
the Sainte Chapelle at Paris, 1363, gives, “ Item, duo flabella. 
“ vulgariter nuncupata muscalia, omata perils.” And we 
must not omit some entries of the same kind in English 
inventories. In one, of the cathedral of Salisbury, a.d. 
1314, are, “ ij flabella de serico et pergameno " The church 
of St Faith, in the crypt of St Paul’s, possessed among its 
ornaments in 1298 “ unum muscatorium de pennis pavo- 
" num.”” Still more to our present purpose was the fan 


The iMumimUonf; an? engraved 
in ArefyeoL joum. tW, 5, /. 20$- 
Vt?l a 231* The (kn of 
queen Theodolleda, of purple vel¬ 
lum Mth ivory handle, given by her 
to the oathedraJ of Moiwa, is still 


preserved there t see journal of aichL 
institute, 14./. ^ 7 - 

Ts Vo^-age littdtairep =31- 

Martenc. Abl Ecd. Rit. tp c 4, 
Dugdalej St Paulas, A 
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given to n chantry in the cathedral of Rochester, by bishop 
Hanno, in J346; ^'unutn dabellum de serioo cum virga 
** ebumea.”®^ John Newton, treasurer of York minster, 
gave to that church about the year 1400 a splendid fan, 
which was in the treasury there when every tiling of the 
kind was destroyed by the commissioners of Edward 
VI.; “ Manubrium dabelli aigenteum deauratum, ex dono 
“ Job. Newtoiip cum ymagine episcopi in fine enameled* 
pond' V. nne/' It is not at all improbable tliat fans were 
used in England at mass even in parochial or country 
churches until a late period* The following entry occurs in 
the accounts of the churchwardens of Wolberswicki in 
Suffolk; a payment in the year 1493^ for “a bessiime of 
pekoks fethers, iv. 

Care must be observed, however^ not to set down all 
works in ivory which are similar to No. 373/71* as having 
been tlie handles of ecclesiastical fans. Other church cere¬ 
monies required utensils of the same kind; though, pro¬ 
bably* they were seldom if ever so profusely decorated and 
enriched witli carving. For example, holy-water sprinklers 
would often have had ivory handles; and one is specified 
as belonging to St* Paul’s in 1295, asperserium de 
chore,More than this; whip handles, which we see 


Hcgistruni Roff. /. 554* 
GardnL'fs hisL of Dtmwkh,^. 
1S5. These last, with some olhers, 
are dted in a clever paper on rnident 
omainents of sacred use, in the Ar¬ 
cheological journal, tW, 5. aoi. 
The writer also adds in a note, Jt 
h singular that ^ bte as iiSSS* 
Holmes in his Academy of Armory, 
amongst ihbgs pertaiDlag to an 
altar enmnerates. * the flap, or fknn. 
to drive mvi\y fites from the cha- 


u I u as if the 

reference was made to the furnttnre 
of a protestant altar; bnt Randle 
Holme not only limits the list to 
** popish altar/' but he is irt error 
also as to the Cict The armoriaL 
bearing w hidi he shows on the coat 
Kop 455, is the sprinkler for 

holy water, and not a fan.—Academy 
of armory and blnzon* liL 3. a//. 13. 

^ Dugdalc, p, 311, 
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on mirror cases and in illuminations, and other like things 
were made and ornamented for socutar purposes, Hearne 
gives a copy of a" curious inscription on the handle of a 
whip found in the ruins of the abbey of St Alban. It 
commemorates the gift of four horses to the monks of that 
house from Gilbert of Newcastle. H eame leaves the date 
of the handle doubtful, but is disposed to put it about the 
end of the fourteenth century." 

The South Kensington museum is rich in ivory sta- 
tuettes: many of them are very beautiful, although none is 
equal to a large sitting figure of the Viigin in the British 
Museum or to tivo or three of the finest in the collections 
at Paris. Almost all of these statuettes represent the Virgin 
and Child; naturally, this would be a subject most fre¬ 
quently in demand for private oratories. Almost always the 
Virgin bears the tokens of her spiritual glory and privi¬ 
leges. To adopt the words of a French writer on another 
class of ivory carvings, “ La Vierge mere et reine porte 
“ glorieuse les trois signes de son incomparable grandeur; 

“ la fleur de sa purcte iimnaculie, le fruit b^ni qui, loin de 
“ fletrir, a embelli sa fieur; et la couronne qui a consomme 
“ ses privileges en couronnant ses vertus."" 

Generally speaking, the statuettes of the latter part of 
the thirteenth and throughout the fourteenth century are 
pure and religious in style, ivitli an admirable expression of 
love and reverence in the figures, perfectly natural. There 
are two or three examples in this collection which may well 
claim all the praise which M. Labarte gives to a group of . 


M Chronicon prioratdcDunsnptc, 

p * 836* 

The wife of Roger de Mortimer 
of Wigmore castle in HcrefdrcL>hire 
had, amdiig other v^toable things 
as gpecLficd in the iEiventory uti&en 


in Edw-atid the second's reign, be¬ 
fore quoted, ■*" item, j scoufghon de 
** ebore.” 

« Mebnges il*archt?dL 4, 
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the coronation of the Virgin and to a Virgin and Child, 
hotli now preserved in the Louvre. He speaks of the sim¬ 
plicity of the composition; the refinement and truthfulness 
of .the forms; the appropriate inflexions of the body and 
limbs; the imitation of real life; the just expression given 
to the faces; and the natural development and treatment of 
the draperies. So, again, we may quote his exact words, 
and say of more than one statuette in the South Kensington 
museum, “ Quelle puret6 dans le dcssin, qudle noblesse 
“ dans la pose, quelle finesse dans le modde, quelle ampleur 
“ et quelle filiigance dans la disposition de la draperie! 
“ Cette statuette montre a quel haut degrd de perfection 
" fitait parvenue la sculpture chretienne a la fin du [qua- 
*' toraieme] siecle."®® 


Histoijc des arts mdustitcH 

iom, Ij/. 

The seals attached to cacdia^va] 
deeds arc impomnl illustrations of 
ihe mode of treatment of the subject 
of the Vu^gin and Child, so common 
in the statuettes of the thirteenth and 
fourteenth centuries, Tate, for in- 
stance, some in the Bodleian library. 
The seal of the prior and convent of 
Wytntesey^e (Wormegay) in Xoriblk^ 
attached to a deed of 1347, has a 
seated Virgin suctling the Child, her 
light hand uplifted. .Another of the 
convent of Cattle Aeie^ 1290, a 
similar subject ADOther, of one of 
the parties to a deed of the arch¬ 
bishop of Camerbury^ 1376, has die 
Virgin sitting, facing, and holding 
the Child standing on her bp, a 
sceptre in her right hand \ another, 
showing the peculiar twist of the fi¬ 
gure (presently to be noticed) b on 
the seal of the convent of West Acre, 
in NorfollL 


There are several also in the British 
Museum : espccsaJly a very fine seal 
of Southwick Prior}', early fourteenth 
century \ the Virgin sitting and suck¬ 
ling the Infant, under a canopy of a 
single arch; another, the same sub¬ 
ject, thirteenth ceutui}', of Oseney 
abbey; another, same date, of Elsing 
Spittle priory, the ViiEin standing 
with the child under a rich canopy* 
Ivory seals are extant: one is in 
the Ashmolean, mentEOiied below m 
the appendix; another, walrus ivoiy', 
of the abbey of St Alban, is in the 
British Museum. The device on 
this last is the saint sitting nimbedj 
and holding in his hands across and 
a palm bnuick 

Robert Fabyan the chronicler, in 
his will dated in 15 it, leaves to one 
of his sons **that other signet of 
gold, with ttiy puncheon of i^'Oty 
“and silver.^ Nkoks^ Test, veuista, 
p. 506. 
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Sometimes these statuettes are still found placed under 
canopies and with shutters or wlng^ to fold round them, so 
as either to make shrines for an oratory or, portable, to be 
carried by the owners on their joumies. More often, ex¬ 
amples of this kind are not finished in the back or are still 
left attached to the ground of the block of ivory, carved 
however in very high relief. The shrine No. 4686.’5S is a 
good specimen. When so treated, the shutters are richly 
decorated on the inside with scenes from the Gospels, 
usually relating to the Nativity or to the Passion of our 
Lord. 

Of this style were the shrines or triptychs at Lincoln, 
in 1536: *'A tabernacle of two leaves, gemmels [hinges] 

and lock of silver, containing the coronation of our 
“ Lady; and " item, a tabernacle of ivory standing upon 
*' four feet with two leaves, with one image of our Lady 
" in the middle, and the salutation of our Lady in one leaf, 
** and the nativity of our Lady in the other.” 

Figures carved in such deep relief as almost to be 
statuettes occasionally but very rarely occur in diptychs. 


•t Dugdale^ Monasticofij fa/- 
/. 1 ^ 79 - 

There are two remarkable and 
important Llluminatiors in the MS, 
paalter of queen Mai}'* which has 
been more than ouce referred to (p. 
Iivii). In one is a shrine, open, with 
the decorations usual early in the 
fourteenth century. The centre is 
divided into two compartments, 
Above is the AnnanciatioR; the 
Blessed Virgin and an angel; each 
under a pointed arch, ciisped and 
crocketed- Below, is the Visitation \ 
Elizabeth and the Virgin meet under 
a gateway and embrace. The wings 


are Hilled ^ith saints^ each standing 
under a pointed arch. This illumi¬ 
nation precedes the psalter* follow¬ 
ing the calendar, after the Old Testa- 
loent history^ 

The other represents a triptych: 
in the middle is the Virgin and Child j 
she is sitting and givit^g Him the 
breast; two angels stand by* svemg- 
ing censers; in each wing is an angel 
with a candlestick. 

The mediaivaJ artist may have 
drawn these with examples now in 
the South Kensington museum be¬ 
fore him as his models. 
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A remarkable specimen is in the Meynck collection; an 

illustration is given of one of the 
leaves, and it is described below' 
in the appendix, No. 17. 

There was also another very 
curious mode of carving statuettes 
of the Virgin, of which extant 
specimens are extremely rare, and 
none (it is believed) is to be found 
in England. There is one, well 
known, in the gallery of the 
Louvre,*® It is a sitting figure of 
our Lady, who holds the Infant 
on her knees. The front part is 
divided down the middle and two 
Avings fall back on hinges, leaving 
a centre-piece and forming a trip¬ 
tych of the usual character. There 
are scenes from the Passion on the 
wings, and the Crucifixion is carved 
upon the centre. The date of the 
ivory is early in the fourteenth 
century \ and the fashion of this 


kind of statuette can be traced to a 
much earlier time. An entry in an inventory of tbe churcli 
of Notre Dame at Paris in 1343 mentions one: qusedam 
“ alia ymago ebumea valde antiqua scisa per medium et 
** cum ymaginibus sculptjs in appertura, que solebat poni 
“ super magnum altare." 


** It is engraved ui the useCjl boot gli^ iuventonesj thus in tie in- 

of M. Viollet 1 c Due, diedonnake veutory of Roger de Mortimer, a 

de raobilier Fian^ais,/tfw, \.,p. ijs. coffer is included, contatning, with 

C'ti, Labaite,/-133. Occasion- other tiiing;s, “j psivam imaginem 

ally Statuettes mentioned in Rn- “ beaUc Viiginis de ebore.” Agjiin, 
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A verj' fine statuette of English workj more th«in nine 
Inches in height, has been for a yeai* or two on loan to the 
South Kensington museum; it belongs to Mr» Hope Scott, 
and was fornierly Lord Shrewsburj's. The Virgin is in a 
sitting position and holds a large flower in her riglit hand. 
She wears a crown under which is the veil, and her drapery 
falls over her knees to the feet in heavy and deeply-carved 
folda The face of the Viigin is very beautiful and full of 
affectionate expression; the head also of the Child is un¬ 
usually good. The ends of the throne are carved in relief, 
each with a figure of a female saint sitting under a bold 
decorated canopy, Many portions of the original gilding 
remain upon the hair and on the borders of the vestments. 
The largest known statuette is in the possession of Mr. 
Alexander Barker; and this is not only remarkable for its 
size and height but is graceful in design and from the hand 
of a good artist. It is French, probably of the Burgundian 
school and of the fourteenth century’. The Blessed Virgin 
is standing, carrjdng the Cltild; both hold in one hand a 
fruit, perhaps an apple. The figures are vested as in 
No. 46S5.’5S, and the draperies have gilded borders with a 
running scroll; the linings of the robes of both are painted 
dark blue. The hair of the Virgin and of the Infant has 
been gilded. The perpendicular height of its statuette is 
twenty-three inches, and the extreme width at the base six 
inches. The figure is hollow, as far as the 'tusk was so, 
and slopes to the left in accordance with its natural growth* 
The height to the girdle is fifteen inches, and the Infant 
sitting on His mother's arm measures seven and a half 
inches. From the chin to the top of the head of the Virgin 
is three inches. The tusk curves inwards at the waist two 

a lityll longtr box of yvery with an of the guild of St Mary the Viigin at 
*' ymage of our lady of yvtiry therein Boston, in Norfolk- From the in- 

dosyd,'* is named among the goods ventory taken in 15 34. 
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inches from a line falling from the back of the head to the 
lowest part of the drapery which covers the feet. 

Every one must have remarked the bend or twist so 
often given to statues, carved from stone, of the Viigin and 
of female saints which fill the niches of churches and cathe¬ 
drals built in the thirteenth and fourteenth centuries. The 
necessity which obliged the workman in ivor>' to follow the 
natural form of the tusk in all statuettes of such a size, or 
of nearly so great a size, as that which has been just de¬ 
scribed, certainly did not press upon sculptors whose material 
was stone and comparatively unlimited. But the position 
had perhaps become, as it were, a fashion, and the style 
conventional and pleasing to eyes accustomed daily to see 

Statues so leaning aside In their own oratories.** 

Before we pass on to 
another question, it is Im¬ 
possible not to make a few 
remarks upon one of the 
most beautiful and affecting 
of all the works in ivory 
which have come down to us 
from medieval times. This is 
a piece in the British Museu m, 
small and carved upon both 
sides, which has probably 
been in the volute of a 
bishop’s sLnff. On one side Is a group of our Lord In the 



^ The same slope or twbt is to be 
setn often in the figure of the Virgin, 
in the centre^ of the volute of the 
head of a pastoral staff | where, so 
far aa abimdance of mateiial ivas 
concerned, there was not the least 
necessity for any dc^^ation from an 
nprigbi into an iiniiaitimi attitudcr 
Agaio, in statuettes in silver or 


Other tnetal ; as, for examplej in 
the silver Virgin and Child, In the 
South Kensington musetim; and 
in another, also silver, standing on 
the cover of an oblong reliEjuaiy, and 
said to represent Jeanne d'E\TetL?tj 
queen of France. This last is among 
the collcclions of the Louvre. 
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garden of Gethsemane, praying in His agony, and with 
the apostles lying asleep below. On the other is a second 
group, a Pie^; the blessed Virgin seated and holtMng the 
dead body of our Lord upon her lap. A woodcut is given 
of this important sculpture. 

Perhaps there are few tvorks of Michael Angelo which 
have been more praised, or which have excited more en¬ 
thusiasm than his group of the same subject in St Peter s. 
We will listen for a minute to two or three writers wlvo 
have especially drawn attention to his famous Pietk 

One sayS : " The celebrated Pietk now adorns the first 
“ right hand chapel on entering the great door of St Peters. 

** It consists of two figures, tlie Virgin Mother, seated in a 
'* dignified attitude, and supporting on her knees a dead 
« Christ, Whom she regards with inexpressible reverence, 
«tenderness, and grief. . . . Its touching pathos, its 
" dignified conception, and its masterly execution, are 
“ incontestable.” 

A French critic writes : “ Cette Pieta fut la premiere 
oeuvre de Michel Ange qui I'dleva au premier rang et 
« apprltson nom k tousles dchos dumonde civilis^ and 
the same author further speaks of the group as having been 
“ the conception” of the artist, and "a creation” of his 
imagination. 

Another writes : “ When this group was finished it was 
" universally admired,” and goes on to state that “ one of 
“ the great sculptors of the present day, our fellow-countty- 
“ man Gibson, expressed himself in terms of high admira- 

Once more; a writer upon the Tuscan school: " In this 
admirable group the dead body of our Lord lies upon the 


Harford^s life Michael Angelo, 
Michel Aiige, par CanissOB, 


S3 Ihippa's life of Mick Angelo, 
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“ lap of the Madonna, while her left hand is half opened and 
” slightly turned bade, with a gesture which carries out the 
“ pitying expression of her face. The Christ shows a purity 
** of style and deep feding, combined with a grandeur which 
" Michel Angelo drew from himself alone.” ” 

It is unnecessar)'' to waste words in drawing a conclusion 
from all this. Let the praise of originality of conception, 
as wdl as of merit of execution (so far as the size of his 
material would permit) be given where it is due, to the 
sculptor of the fourteenth century, who died a hundred years 
before Michad Angdo was bom. Nay, more" than this ; 
an unprejudiced comparison wdll show that where the work 
of the great I talian differs from the earlier Pieta, it differs 
for the worse. In the ivory the position of the head and 
the cold stiffness of the limbs are more deathlike and more 
solemn than in the marble. In the ivory also the Mother 
seems to be thinking more of the past pains and sufferings 
of her Divine Son than of her own sorrows : tenderly she 
supports the Saviour's head with her right hand, and as it 
were still clings to Him and draws Him to her with the 
other; not, as in the marble at Rome, stretching out and 
opening her hand as if to show her misery and the terrible 
extent of her bereavement.^ 

It was a common practice io the middle ages to colour 
statuettes, and indeed also other things, such as triptychs, 
diptj'chs, and the covers of writing-tablets. Traces of this 


s* Perkins, Tuscan sculptors, realists, and the worshippers of the 

iL/. 13. The same writer tells us “antique." P. s. 
a few pages before: “Michajel An- « Themediseval artist remembered 
“ gclo who was an enemy to tin- that the sad cry of the prophet in 
didoD inait, as well as to a positive the book of Lamcnlatioiis referred 
“ imitation of nature, took a path not to His mother but to Christ: 
“diametrically opposed to that fol- “Was there ever any sorrow like 
“lowed by the convemionalists, the “unto my sorrow?” 
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colourii^ are still visible on. many examples. The robes 
and vestmeiits were painted red or blue, with borders of a 
different colour and often diapered with patterns in gold. 
The interesting illustration, below, of a painter at work 
upon a statuette, an illumination in a French manuscript of 
the fifteenth century, is 
copied from M, La- 
barte’s work on the in¬ 
dustrial arts. 

Modern taste runs 
generally, witii regard 
to this question, in op¬ 
position to the old; 
but we are not there¬ 
fore hurriedly to decide 
against colour as alto¬ 
gether barbarous or 
improper. Sculpture, 
people thought in for¬ 
mer days, gained an improved effect by such additional 
help, and certainly the use of colour was an attempt to 
give a more real appixirance and more true to nature. 
The mediaeval artist could moreover (if he had known the 
fact) have appealed to the best period of the Greek school j 
to the works of Phidias and Praxiteles. The chrysele¬ 
phantine statues in the temples of Athens and Olympia had 
the same character of ornament and variety of material. 

Writers on art who hold th^t the legitimate province of 
sculpture is simply to represent by form are meUned to 
condemn any additton of colour as interfering ^ 

definition. They say that if sculpture be painted It is a 
mixture of two arts : as it is also if 3 . picture be relieved or 
raised in any part; after the manner of the Byzantine pic¬ 
tures by Italian painters of the twelfth and thirteenth centu- 
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Ties,®® But it by no means follows that such a mixture is 
necessarily false in taste; rather, it must be left to the 
judgment and decision of the time and of tlte country for 
which the sculptures are made. 

Although it is quite true that the works of the Greek 
sculptors, during the two or three hundred years of the great¬ 
est perfection to which the art of sculpture has ever reached, 
are not to he praised as the greatest and most successful of 
all statues because they were coloured or otherwise made to 
imitate reality, yet the intention was good and in obedience 
to the universal demand and feeling of a people ^vonde^- 
fully fitted by nature, education, and experience to come to 
a right conclusion on the matter. We are unaccustomed in 
our own days to statues except those which, whether draped 
or undraped, are left in the original pure whiteness of the 
ivory or marble; we think that nothing is to he so much 
approved as what we call simplicity. We may he right, not 
only as to what we hold to he pleasing to ourselves but as 
to what ought to be pleasing to and held to be correct by 
every one and in every age. On the other hand, we may 
not be right after all; and a little more caution and hesita¬ 
tion might be advisable before we condemn, merely as a 
matter of abstract taste, a practice which seems to have 
recommended Itself to almost every people of the world, as 
some way in accordance with the common sentunent of 


A recent contributor to an art 
periodical, writing of imitation of 
nature in statues bjr colour^ dog- 
manses' without doubt or hesitation^ 
and fiven goes so far as to siy that 
fsuch statues arc ** not to be ic^irdcd 
<*as sculptiire. Nor can those re- 
presentaiiDns of the honttin foTm 
“ which are made to counterfeit life 
“ itself^ and dressed it may be bi the 


“actual attire of the person pour- 
“ tiayedp. be spoken of as sculpture. 
** Regarded from the sculptor's point 
** of view, such productions can only 
“ be lefardcd in the light of tricks 
“ or^ at the best^ of clever foi^eries 
“ of nature/' Cri ticism such as this 
seems to w™t the right quality of 
discretion. 
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humanity itself;®^ which was accepted by highly civaised 
nations from the days of the Egyptian and Assyrian kings 
down to the fifteenth century of the Christian lera; and 
which can appeal in its support to artists whose works 
have ever been acknowledged to be the masterpieces of 
the world.®* 

Crucifixes in ivory of the middle ages are extremely 
rare; they may remain stdl in use in some churches abroad, 
but whether abroad or at home they are seldom found in 
tlie collection of any museum. There Is one, although a 
fragment yet very beautiful, in the South Kensington 
collection; No. 212. ’67 : ajid another, of earlier date, No. 
7943.’62. As with regard to the heads of pastoral staffs, so 
also it is not easy to say why mediceval crucifixes should be 


It hus just b^cn said that the 
great works of Phidias and his pupils 
are not to be praised itierely because 
they were GolQUred nor betause no 
mode of enrichment^ gold or jewels 
or ivory or enumclling^ was grudged 
as being too costly in order to adorn 
them. So, again^ the use of colours 
is not to be condemned because the 
statues of some ancient nations 
are coarse and mdCj or because the 
idols of the old Mexicans or of the 
savages of Africa and New 2 !^and 
ate made by it even more hideous 
than they v-ould odierwise be- The 
wide-spread observance of the prac¬ 
tice is Ute |>oirtt to be considered; 
and the fact that it appeals to some 
deep-seated and universal feeling in 
the mind of ah men, of all countries, 
and of almost every age. 

Regarded as a mode of handing 
do™ to flUtJTe generations the me¬ 
mory of much which Vk^ould have 


been lost for want of it, who can 
complain of the carehii colouring of 
mediiEval tombs and monuments ? 
We aie indebted to it for exact 
details of dresses and jcwelryj and 
armour: about which there can 
therefore lie no longer any dispute, 
and which give the answer at once 
to many difheukies and many inte¬ 
resting subjects of enqniiy, Now- 
a-days we should almost shudder at 
a statue painted and coloured to 
imiiate the muslins and silks worn 
in Hyde Park by women, and the 
\'attaus coats and trow'sers of the 
men. But five hundred years hence 
some of our descendants would be 
grateful if" in spite of our own pre¬ 
judices^ we had given them ev'en one 
atatuc among the many of our Queen 
or of the Flince Consort^ not left m 
Utc bare uncoloured stlence of the 
marbk. 
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SO unconiiiion \ for, although there must have been hundreds 
wilfully^ destroyed and broken m England in the sixteenth 
centurj', the same reason does not apply to other countriesp 
where the demand and tlie supply both for the churches 
and for private use must have been continual and almost 
without 

The dipt>chs of the middle ages for private devotion 
have been already spoken of But besides thescp t\vo leaves 
occur not unfrccjuently which are strictly diptych s, and were 


^ There are nmnerDys records 
still remaining in our pablk offices 
and in the muniment rooms of many 
dmccscs, which leave us in no doubt 
as to the extent and completeness of 
the destruction of the fumihire and 
goods of English churches and cathe¬ 
drals fiom the year igjo to 1570- 
In the very valuable senes of retums 
made by the commksiouers for the 
county of Lmcoln, the hats of items 
are genemlly framed up, with the 
rest of the trash and Uomperie wch 
“appcrtaynid;to the popish service." 
Even with regard to objects for 
which cue would have supposed 
that BOiue slight reverence would 
have sdU been fehp we have entries 
like the following in one parish: 
** Itemp ij altar stones j whidt is de- 
fadd and layd in high wales and 
*^sarveth as bridges for shcepe and 
'^cattail to go on^” in anotherj 
“ itcirij iij altar stone? broken and 
«ddadd, thone [the one] soldo vnlo 
« Thomas Woodcroft, who turned it 
to a cestron bottom, tholher aboute 
^' the tnendbg of the church wall 
the thirde seu in a fire herthe-’^ 
An unusually good ivory cnid- 
fii fe preserved in the Catholic chapel 


in Spanish Place, London* It v.tis 
given to the chapel about thirty years 
ago^ but for some time retained by 
the late cardinal Wiseman, by w^hosc 
permission It was shoTm in the Great 
Exhibition of iSgin The date is, 
perhaps^ late in the seventeenth cen¬ 
tury I Spanish work j about a foot in 
height| and the arms of the suspended 
body are less extended than in the 
mediaeval times. The figure is co¬ 
loured vrith great care to imitate life ; 
blood flows from the wounds^ and the 
streams where they meet are jewelled 
with small ntbies* The flesh of the 
knees b broken and mangled 
Excellent as this crucifix is as a 
mere work of art, it utterly fails In 
calling forth expression of pure re¬ 
ligious sentiment The reality of 
treatment in the figure of our dying 
Lord is too near truth, and is at the 
same time nntme. So fiir as it has 
left the old type it has lost power to 
influence dev-otion- The earlier con¬ 
ventional ciucifixj which left all to 
the hnagination and never aimed at 
perfectly representing a man dying 
on a cross^ was immeasuiably more 
fitting and mote reverential, 
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used for the saine purpose as pugillares in the old days 
of imperial Rome, Single plaques are very common, and 
they may almost always be distinguished from diptychs of 
the religious class by the form of the reverse or inside page 
of each leaf This has been hollowed out to a slight depth, 
leaving a narrow raised rim or border; and wax was spread 
over the depressed portion, for writing upon with a pointel 
or stylus; the other end of which was f attened to erase 
with.^ The subject sculptured on the outside generally 
also gives a sufficient distinction, being perhaps some 
domestic scene or a story from a romance, as upon combs 
or mirror cases. But this is not always so r for writing- 
tablets, or “ tables ” as tliey were called,^ occasionally are 


' Thus bringing down through 
fifteen hundred years the practice in 
the day5 of Ovid :—^ 

“ Et iDcditata mam componit verba 
treDienti j 

l>eKtm tenet ferrurtij vacuam icneE 
altera ccram, 

IncipLt, et dubitat s scribLt, damnat- 
<iue tabdlas: 

Et notatj ct delete etc*”' 

MetanL iX. 

Also wc remember the often 
quoted p(aEsage from the satires of 
Horace 

“Sspe styltim vertas, itcrum, qua; 

digna Icgi sunt, 

ScripUirus; 

UL L X- 73. 

* The tenn “ tables" in England 
in the middle ages had many mean¬ 
ings ; we have seen already that the 
gome of draughts was so called, and 
it wns also IVequently applied in the 
fourteenth and fifteenth centuiica to 
carvings in alabaster or to poindjogs 


on hoards in ehufche^ In 145S 
money was bequeathed to the church 
of Dimwich in Suffolk, ‘"^ad novam 
“ tabuJam de alabajstro de hisLona 
“ sanct^ Mai^etse/^ and a table 
of Sl Thomas of Ynde'"^ was left 
in 1510 by Robert Clerk to Hatfield 
chnich^ in Norfolk^ 

See also an mteresting paper in 
the Archaeologias 30, read before 
the Society of antiqimieii in 1S43, 
by Mr. Albert Way, on the famous 
golden Tahiia of Basle. The Icamcd 
^vritcr concludes by exprssing his 
wish that such a monutneiiE, then In 
private hands, could be deposited 
in a national collection^'' and he 
camplains that ** England alone, of 
“ all the countries of western Europe^ 
jvQsscsses no national oollectLon 
« which exhibits a series of speeb 
mens iMitstrativc of die character 
“ and progress of the arts of the 
** middle ages, and of the taste and 
* ^ usages of our ancestors/' Happily, 
this is a complmiLt which cannot be 
made now. 
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found with subjects taken from the Holy Scriptures. A few 
examples of these writing-tablets have been preserved which 
have several leaves of ivory inside; although in most in¬ 
stances the plain leaves have been lost and the covers alone 
remain. A very fine and complete set> of the fourteenth 
century; with four inner leaves is engraved by Mont- 
faucon ® from his own collection, which had scents carved 
on it from the romance of Alexander. They were used 
by people of all ranks * and are mentioned in inventories 
and wills- Chaucer tells us* of the preaching friar s com^ 

panion ;— ^ i -1 i. 

His fdaw had a staff tipped with honip 

A pair of tables all of ivory, 

And a pointel ypolishcd fetishly* 

And wrote alway the names, as he stood 
Of alle folk that gaue hem any good— 

_Or geve us of your braun^ if ye have any, 

A dagon of your blanket, levc dame. 

Our sustcr derc, lo herd ^vrite your * 


s UAntiquit^ expli^pice. He de¬ 
scribes them carefully; “ Notre cabt- 
net en a de"^ celte demi^rc 
(d'tvoire), dont les deux conver- 
tures ont des bas-reliefs d'un goCit 
» barbarc. Ijcs bords des taWetes 
sont de tons les cotess: ces 

*^ bords relcve^ laissent un petit 
» creux pour y placer une cire pnf- 
“ par^e, laqudk un peu le 

page rendok une fice imie et de 
** niveau avec les bords \ on appelloit 
« ces tableles {xni/it. On 

giavoit sur cette cire pn?par^ ce 
“ qu'on voulcttt derite^ et Ton effa^oil 
“ ce qu'on avoit ccrit, ou en y pas- 
aanl fortement dessus Fautre c6td 
style, quand la matifere ^toit 
** plus gltiante^ C^est ce que les 
anciens appelloient 

Ud. s, vi]. Jud^!^ 
from ihe engraving in Montfaucon^s 


own book, it would seem that these 
tablets were the work of a good aftist 
and of the best time of that particukr 
style; and that k WTis hard to speak 
of them as goSlt barbare,” 

^ “ Hse j tabulae tenuiter sect^ 
** crant* geminatseque semper junge- 
“bantur, et ^ul adverts colliga- 
^^bantur: qua de causa plurium 
“ semper niimero cum eaium syno- 
** nymis pTofenmlur. Eraiit onuies 
hffi tabelks, nobdionsqnidemebar- 
“ nese, albe es ligno et pracipue ex 
smilajce : qua? ideo quk gemiuats 

** ciant et bipatentes diptytba edam 
*^et diptyehia apud medios scrip- 
tores appcikta sunt**—Albert Bari- 
sdni de archivis; apud Polen: Thes. 
nil. 

* The Sompnoufs Tale^ edit 

i34St Vt?i, I,A 3»0. 
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A characteristic illustration occurs in Shakespeare^ in 
the second part of King Henry IV. The archbishop of 
York says :— 

. . . the king is weary 

OF dainty and such picking grievances ; 

And therefore will lie wipe his tables clean^ 

And keep no telUtale to hb memory/^ 

There are several very fine horns * in the South 
Kensington collection, more especially No* 7954- 
which is unequalled by any other of Its kind known- The 
stjde and workmanship are rare ; one, probably by the same 
hand, was lately in the possession of a noble Englisli family* 
The horns which we find frequently mentioned in mediaeval 
wills and inventories are hurt Ling horns. For example, 
Sir John de Foxle, in 137S. leaves to the king his great 
bugle horn, ornamented with gold.^ And ^'tlic ivory horn 
“ of Sl Osw^ald the king ’' was preserved at Durlmm in the 
year 1383.^ Near the end of the thirteenth centurj- there 
were two horns kept in the treasury of St Paul s . Item, 
cornu eburneum gravatum bestiis et avibus, magnum. 
Item, atiud cornu ebumeum planum et par^'^um- 
There is only one horn in this collection which can be 


^ 4i sc. 1 . 

^ A common tenn ancjentl^ iti 
England was “ oliiant," from tfie 
name then usually given to the ele¬ 
phant; for Lnstance, the amusing 
story in the old life of Sl demient 
in Caxton's Golden Legend : “ when 
** Barnabe came to Home prechynge 
y= fiiyth of Jesu Christ, the philo- 
*^&ophers mocked h>T[ii and despj-sed 
** hy^ predicacyon and in scome put 
to hym this questyon sayenge, 
’VMiat is y* cause culex whyche 
is a lytell beest hath vj. feet and 


two wynges and an oh'phaunte 
whj'che y* a grete beest hath but 
“ foure fcele and no i^ynges,'" etc. 
St Bamattas replied that it w-as a 
foolish question and needed no 
answer—the more especially as they 
knew not the Creator,, and must ne¬ 
cessarily, therefore, be ignorant *iboui 
his creatures. 

“ This very important witi is 
printed in the Archaeological joiunal, 
t'Wl 15 , p« =^*7^ 

^ Rainers Sl. Cnthbert,/. IJ5. 

1® DugdaJej/. 31S* 
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r^arded as having been a tenure horn. It is probable 
that No. 7955, '67 may have been a hom of that kind. 
Several of these tenure boms are still preserved in England 
and were shown in the loan exhibition of 1862. Among 
them the most famous are the horri of Ulphus, in the 
treasury at York: the horns given by Henry 1. to the 
cathedral at Carlisle; and the Pusey horti.^* The ivorj' 
hunting horn (so-called) of Charlemagne is kept at A lx la 
Chapelle; and another said to have been Roland's in the 
cathedral at Toulouse, 

It will be observed that more of the ivories in the South 
Kensington museum are attributed £0 the fourteenth cen¬ 
tury than to any other, and this would be correct with 
r<^;ard to any of the great collections in England or 
abroad. Sculpture tn ivory was very general and greatly 
patronised at that rime; but, with the exception of a very 
few examples of Roman art under the emperors, there are 
no carvings existing which equal those made from about tlie 
year 1280 to 1350, either in truth and gracefulness of 
design or in excellence of workmanship. 

We find also in carvings,of that period the best examples 
of the very beautiful open or pierced work which has been 
already spoken of; and an illustration has been given from a 
series of small panels in the Meyrick collection. No. 25, No 
apologj'- will be required for adding here two more woodcuts 
from ivories of the same character. Both are engraved of 
the exact shse of the originals. 

One of these contains two compartments from die 
splendid plaque, No. 366. '71, in the South Kensington 
collection and fully described below. The subjects in these 
compartments are the Crucifixion and the Resurrection. 


'1 Upon these, sec some valilatle papws in the Afchaeologio, i. 
/, } iij, I; and v. Jt. 31)0. 
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The other is a complete row from the book cover ie the 
British Museum, described in the appendix, No» 21. It is 
Impossible in a woodcut to do more than attempt to give 
some idea of the marvellous delicacy and excellence of 
the panel itself, which is beyond all comparison the very' 
finest ivory existing of its peculiar school. Small, even 
minute, as the divisions are, they plainly tell the story which 
each is intended to represent; although in some of them 



there are as many as seven or eiglit figures, finished with 
admirable distinctness and perfcctioa The subjects in 
this row are the offering of St, Joachim; his departure 
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Into the desert: the message of the angel to St. Joachim ; 
the message to St. Anne; the meeting of St. Joachim and 
St. Anne at the gate; and the birth of the Blessed Virgin. 

Nothing is more difficult than the determination of the 
particular country in which many of the ivories of mediEC val 
times were carved. All ackno^vledge this, and they tiie 
most readily who have had the widest experience and the 
best opportunities of examination. It has long been a 

custom to set dowm al¬ 



most every ivory of the 
thirteenth and fourteenth 
centuries as Flemish or 
French, leaving but few, 
except the I talian marri¬ 
age caskets, to the credit 
of other countries. But 
(not to speak of Germany) 
there can be no question 
that carvings in ivory 
were then much sought 
after and bought in Eng¬ 
land, and that there must 
have been numerous En¬ 
glish artists. Tw'o un¬ 
questionable examples of 
the English school of the 
fourteenth century are in 
the British Museum: a 
triptych which was carved 
for Grandison, bishop of 
Exeter; and one leaf of 
a diptych, which was also 
made for the same great prelate. A woodcut is given 
here of the single leaf, further described below in the 
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appendix. No. 26. Generally, we may agree with ^e 
author of the very interesting and able lecture to which 
reference has been already tnade, that “ a peculiar 7 t£z 
'*retroussi. a dimpled, pouting, and yet smiling mouth, a 
** general gmtilksse of treatment and a brilliant yet rapid 
“ mode of technical execution, stamp the French work with 
an almost unmistakable character. To the English style 
" may be assigned a position midway between the French 
■■ and tlie second Italian manner. It does not exhibit the 
“gaiety and tenderness of the former, nor has it quite 
“ the grandeur of the latter, but it is marked by a sober 
“ earnestness of expression in serious action which neither of 
“ those stylite possesses." We may further observe ritat 
the English school had less of the monotony and mannerism 
which are the derogatory- features of continental examples 
of tlic same period ; in fact. EnglisJi gothic ivories have 
both a purity^ and a variety of treatment on a par with the 
admirable characteristics of contemporary architecture m 
this country'. 

The names of mediseval artists in ivory are almost 
entirely imknmvn. Sir Digby \V>-att and Lntarte say that 
they have been able to meet with the name of one only, 
that of Jean Lcbraellier, who was carver to Charles V. 
of France, and Is mentioned in the inventory- of that 
monarch as having executed “ deux grans tableaulxd’yvoire 
“ des troys Maries.” We may venture to add the name of 
one other, the carver of the pax in the British Museum 
mentioned below in the appendix (No. 33 )> Nicollej 

^vhose work, unlike the “tables" of Lebraeilier, fortunately 

Very few Spanish ivories of the middle ages can be re¬ 
ferred to. and those which we possess have a very distinct 


Read by Sir Digby Wyalt befoTe the Aiundtfl society,/. 16. 
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Moorish or Arabic character about them. They are almost 
all eitlter caskets or smdl boxes, and some are still to be 
found in the treasuries of churches in Spain. Strangely 
enough, St is said that there are more remaining in the north 
and north-west of Spain, where the Moors did not obtain 
any permanent footing, than in the south; in Andalusia or 
Granada. Probably this is owing not only to the circum¬ 
stance that when taken to other parts of the country- they 
were regarded as valuable curiosities, but also more especially 
because of the natural prejudice in the south against keeping 
works of Moorish art and manufacture as reliquaries or 
pyxes, or for any religious use. In the north of Spain there 
seems to have been no obstacle in tlie way of enclosing 
relics of a Christian saint in coffers upon which Arabic in¬ 
scriptions had been carved in honour of Allah and his 
prophet. But we must remember tliat these inscriptions 
were in an unknown language 

Some of the ancient Spanish ivories are as old as the days 
of the Cordovan caliphs in the ninth and tenth centuries ; 
a fact which we are now able to decide from the Arabic 
inscriptions. But where such evidence is wanting there is 
scarcely any guide to direct us in fixing the date: the 
ivories may have been carved at almost any time down to 
the conquest of Granada by Ferdinand and Isabella. 
Moorish art, like the Egyptian or Chinese, changed but 
little from age to age, the old process and the old patterns 
were handed down, unaltered, from father to son; and 
ivory carvings may have been made in various parts of 
Spain by Moorish workmen as late even as the end of the 
sixteentli century. 

The public institutions in England in 'which important 
ivories may be found are the British museum, the Ashmo- 
lean and Bodleian at Oxford, and the museum given to the 
town of Liverpool with noble liberalit>' by Mr. Joseph 
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Mayer. It is worthy of remark that scarcely any addition 
has been made to the ivories in the Ashmole^ since the 
time when they were originally collected by Elias Ashmole 
nearly rtvo hundred years ago, A very large proportion of 
the other three great collections had also been gather to- 
gather before they became the property of the nation. T e 
Liverpool ivories were chiefly obtained from the represen¬ 
tatives of the late Gabriel Fejdrvdry \ and* in like manner, 
the South Kensington museum—^begun about the year 1853 
and gradually enriched by the acquisition of some rare 
Spanish ivories and some of the best pi^es from ^e 
Soltikoff collection, selected with excellent judgment—has 
received from time to time during the last four or five ye^ 
many large and important additions from the collection 
made by John Webb, Esq. More dian two-thirds of the 
ivories in the British museum, and certainly a large number 
of the most valuable, had also been previously collected by 

a private person. . . , , 

A bri^ description of some of the ivones m the public 

galleries in England and in the Meyrick collection is given 
in an appendix. 
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DESCRIPTION OF THE IVORIES. 



665. *53- 

J^LAQUEm Scenes from the Gofpels. French. 14th 
century. Height, sf inches ; width, 3f Inches. 
Bought, 12/. 


The half of a diptych, or folding devotional tablet. 

There are four lubjexEts, each under a canopy of two pointed ardi«, 
cufped, with crocketed pediments and finials, feparated by a column with 
foliated capital. There arc two compartments, the plaque being divided 
equally acroS tbe middle. 

Bebw are the Annunciation and the Vifitationj treated as in the 
flirine No. 4686. ’58, except that the angel flands before the BlelTed 
Virgin 1 and above are the Pncfcntation, as in the fame Ihrlne; and 
the Crucifixion as in the ftirine No. 140. ’66. 


361. ’54- 

S TATUETTE. St. George and the Dragon. Italian. 
Early 16th century. Height, 4^ inches. Bought, lol. 

The faint is completely armed in a tunic of chain annour, over 
which is a cuirafs, and 3 fldn of chain armour from the waift to the 
middle of the thigh. He has flioulder and elW pieces and 
gauntlets. On his legs are cuiffes and greavrs. The right hand is lifted 
above his head, holding a fword in the a^ of ftriking, and in hts left is 
a very fmall Diield with St. George's crofs in low relief. He has no 
helmet, but his hair is bound round wiih a narrow fillet and falls over 
the fliouldcrs. 

He ftands upright treading on the dragon who lies on his back upon 
the ground, looking upwards at the laint. 

The tail of the dragon is broken off. ^ 

47717. Wt. 5S+a. ^ 
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363, *54. 


P OMMEL of a Knife or Dagger. German. i6th cen¬ 
tury. Height, inches ; width, t| incE Bought, 7J. 

On out fide is the buft of a man wearing a flat hat and open jacket 
or coat. On the other a woman, whofe hcaddrds is fiiflened under 
her chin by a linen band paffing over the top of it. She wears a ftilF 
boddice with a gown over it. On tlic lop of the pommel is a floriated 


orjiilineiit. 


630. " 54 - 


LAQUE or Tablet. Our Lord feated, wth three other 


figures ftanding before him. German. Late 16th cen¬ 
tury. Height, inches ; width, inches. Bought, il. lOr. 

One of the covers of a finall boot, or of writing tablets. Our 
Lord is fcated on the right, clothed in a long veftment with wide 
fleeves, and behind His head is a diamond-lhaped nimbus with rays, 
A man approaches Him and offers a cup or chalice, which the Saviour 
accepts with His right hand. Another man and woman ftand behind, 
the woman carrying a large flagon. Thcfc three figures are drefled in 
the coflumc of the period, with trunk hoik and ilalhcd llocves. 

The fubjcdl is within a drefe j and the panels of the fquare above 
and below are carved with fruits and flowers, and reclining figures of 
two women. In the comers are four cherubim. 


ro5;. '55- 


LAQUE. Lid of a Caiket. Spanifli-Monefco, nth 



J. century. Length, 5 inches; width, 3 inches. Bought, 

4/. or. lod. 

This is, perhaps, the lid of the fame cafket or coffer as the piece 
No. 4075. '57- It is divided into ait oblong compartment for the 
top and into four narrow panels on the bevelled edges. Each panel 
or camparunent b filled with a richly cut and well defined feroU 
ornament, with branches feemingiy of palm leaves. Three plain bands 
mark where the metal clamps were, which tied the cafket tt^iher. 
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1^68* ’55. 


C ASKET. Bone. French. 15th. century- Height, 

inches; length, Inches; width, inches. Bought, 


\L S j. s4’ 

A wcoden calket covered with plaque of bone; the lid in four 
fmaU compartmems, AU the panels filled with branches, leaves, and 

^”^The ftyle and workmanfliip are fimilar to No. 4660- ’S 9 “"“I 

6747- '60, 


1598* 55 ' 

S TATUETTE. Virgin and Child French (?) 14th cen¬ 
tury. Height, 4^ inches. Bought, 12/. 

The Vi™ » -efted e- i" No- ddlj- ’SB i her pjlem « 

cloak feilenoJ at die throat with a bi^ brooch* She fupports c 
on her lap with the left hand, and offers to Him her bieaft, 
the right hand is placed. Her is Oiown through an 

the iJe, and the Child puts His right hand over it. In Hfi left han 
a globe, from which a fmall cro& has been broken ott. 

^The back of the feat is Driaraented with mouldings m low rebef. 
The round pedeftal Is modem. 


1607* ’ 55 ' 

M edallion. THc Airumption. German, isth cen¬ 
tury, Diameter, 2 ^ inches. Bought, 24/, 

The Bleflcd Virgin is afeending into 
ang^s- She ftands upon the hrad of a chemb Sow S 

from the ground on which her fret have laft ^n pte . 
the twelve apoftles in two groups, fix on each fide, ^ 

This pi«e is well executed and retains its 

good ptefi^vation. The robes of , 1^1 

Sis arc picked out in blue, red, B«cn ; ^mops alfo arc gilded. 

The fley into which the Virgin riles is of a deep blue. 
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1617. '55- 

IRROR Cafe. The aflault and furrender of the 
Caftle of Love. French, t4th century. Diameter, 



5§ inches. Bought, 50/. i ax. 

This v«y fine mirror cafe is well defigncd and 010ft carefully 
execuied. In from and occupying the centre is the gateway of the 
'caftle with doors clofcd but with raifed portcullis. Two towers flank 
the gateway, and behind it is the battlcmcnted wall over which the 

ladies have been watching the afiault. 

On the left, at the top of a rope ladder, a knight has just reached 
the parapet where he is helped over by one of the ladies. He has 
left his helmet bdow. On horfeback, dofe to the wall on the fame 
fide, is another knight who raifes his fword by the point as token of 
viSoiy with one hand, and with the other removes the heavy helmet 
from his head. 

On the battlements in the middle, a knight already received into 
ihe caftle, probably their chief, kilTes and embraces one of the ladies, 
and by their fide another knight is afUrting a fourth over the wall i this 
laft has been ftandlng on the top of his horfis, the eafier to gpt up, 
and his foot ftill refts on the pommel of his faddle. He is further 
helped by another knight on horfeback who half puQies him over. 

Above the caftle is a balcony decorated with trefoils; in this ftands 
an allegorical figure of Love wingtd tike a feraph, and ftriklng on each 
hand with his arrows two ladles. Two other ladies fit at the ends of 
the balcony, looking over, as if meditating or watching. 

Three lions, carved with much fpirit, creep round the outfide rim 
of the mirror cafe. 'A fourth has been broken olF. 



ASKET, with Coat of Arms. French. (?) 14th century. 


Height, 3I inches ; length, 5 inches; width, 3f inches. 
Bought, 3/. loj. 

This is made of thin plaques of ivory, on which Ihields have been 
rudely painted with coats of arms i five fbields have a fieur-de~lis; the 
reft repeat, «r, nine torteaux, 3.3,^, and i. 

The cafket has its original gilt metal bands and clafps, heavy, with 
floriated ends. 'Fhcfc have been ornamented with inlaid bits of glafs to 
imitate gems. 









CASE 

CfnftitJr 
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3143 - ’ 55 - 


C OMB. David and Bathfltcba, and a fcene from a 
romance. German. 16 tK century. From the Bemal 
Coileaion. Length, 5^ inches; width, 5^ inches. Bought, 
18/. lOJ. 


On one fide King David looks out of a window towards BatK^ 
flitba who, ftanding in the hath, ftrctthes her hand out to receive the 
letter from the melTengcr. A lady ftatidlng behind BathQieba holds a 
flicct or long robe over her arms. The figures, except Bathflieha, are 

in the drefe of the i 6 th century. 

On the other fide is the fame fubjea as that reprefented in No. 
468 ' 60 , but there is no horib with attendant. Both thefc fubjeas 
have been caUed the Judgment of Parts, which is fcareely poffible, as 
riven in the other comb. It is true that in the prefent example the three 
ladies fccm (landing up for criticifm, and the man behind ife deeping 
or wounded knight holds a fmall fhiit or apple in one hand. The fcene 
is probably taken (tom fame romance in which an incident fimilar in 
fome refpeas to the Judgment of Paris may have been part o^e ftory 
The fide panels of this comb are ornamented with fmall ftatues and 
flowering fhrubs, carved in low relief. The ftyle and execution are 

coarfe. 


3144- ’55- 

C OMB. Scrolls with bufts in medallions. North Italian. 

16 th century. From the Bernal CoUeftton. Length, 
6 inches; width, 4-I inches. Bought, 17/. 

The centre and fidcs are finely carved with perforated work: fcrdls 
of leaves interlacing and endofing three fmall medallions i each medal¬ 
lion has a bull 5 two with men and one with a woman, different on eichcf 

fide. 


3145' ‘55- 

C OMB. Scrolls, with ftnall buft in a medallion. Italian 
16th century. From the Bernal Colleiftioii. Length, 
5^ inches; width, inches. Bought, 7/. 7.?* 

Very fimilar in flyle and defign to No. 2 >44* 55* There is oiJy 
one medalUen which is fupported on each fide* by a boy, nude, futmg 
and holding the end of the fctoll omsmcnl. 
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^5148- ’55- 

M IRROR Cafe, David's mertage to Bathfheba. Ger- 
Early 16th cetitury. From the Bernal Collec¬ 
tion- Diameter, 5^ inches- Bought, 5/. $s. 

Bathflieba, almoft without a hired of drapeiy, hands upnght in the 
bath, and fmilins ftretches out her hand tn receive the letter which the 
fervant brings. The fen-ant makes a half obeifuice, and his hat faUs 
back nrmoved fiom the head but feftened by a nband round the throat 
In the diJlance is a tower of two ftages with banlements. David 
looks out at what b taking place from an upper window. ^ 

The fubjeft is within a border half an inch wide, with a running 

feroU of vine leaves and bunches of grapes. 


B OSS of A. Rofary. 
Bernal CoUeftion. 


2*49- ’55- 

German. 15 th century. From the 
Height, i inches; diameter, li inch. 


Bought, S/. lOJ. 

This curious bofs or terminating bead of a rofaty is formed of 
four figures carved to the waift, and pbced back to back. 

One figure reprefents a man in the coftumc of the tune with cap 
turned op and jewelled j his rich drefe is bordered with fur, and there is 
a cup in his right hand ; undemeadi him is incifed “■Amor mundi " 
At his back is a reprefentation of the lame perlbn dying ^ unclothed, 
with mouth open as if gafping for breath ; a fillet is round his head 
with the legend « Vado mori," The diird is a figure fceiningly in 
a Ihroud, half decayed, with flaring eyes and fwollen tongue; the 
ftomach is filled with a hideous head, fignifying puniOiment. Under 
him is “ Sequere me.” The fourth b a Dceleton holding an hour-^s j 
worms crawl over his head and through the fockets of hb eyes. His 
left arm is throvm back and fells acrofs the hreaft of the dying man, as 
if to fhow the cold hand of death. Under him is « Ego sum.” 

The execution of diis piece b gpod and fpirited, and the expreffion 
of the dying figure painfully real. 

The rofary, No. 281 . * 67 , has a bofs of a ftmilar kind to this 
but of later work. 
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siso- *^5' 

P OMMEL of a Knife or Dagger. German. i6th ccntuty. 

From the Bernal Colleftion. Height, inches; width, 
if incE Bought, 15/. lor. 

Much in the ftyle and of the charaaer of No. 362. *54, but mon; 
d^boiatc in the ornamentation * 

The man on one fide is feen to Ms waift ric% drelTcd in a tunic, 
over which is thrown a robe with broad cape of fiir. A chain Is round 
his neck and a fceptr& in the right Kand^ His broad flat hat is decorated 
with a low crown* 

On the ocher fide is a young lady wearing a gown deeply flafced In 
the flccvcSj with liquate cot bodice■ She has a profufion of necldaccs, 
a fillet round her bead jewelled In front, and her hair behiiid tied in a 
linen bag, the long end of which ftreams down and falls acrofs her left 
arm. She holds with both hands a medallion on which is carved the 
bull of a man* 

5165. '55. 

K nife Cafe; in form of a round quiver. German. 

16th century, P'rom the Bernal Co]le< 5 lion. I^gth, 
8| inches; width at top, inches. Bought, 25/. icw. 

This cafe is divided into three compartments, and is engraved in the 
fame manner as the fmaU cafket No, 1637. ’56. The body, or Weft 
divifion has three Emperors on the band above are arabclques with 
malits; and at the top a man on horfeback, with dogs, hunting a ftag; 
in the diftance is a town. 

The handles of the knives and of the fu^le fork belonging to this 
are alib ornamented in the fame way. 


3166. ’55. 

T he Head of a Pastoral Staff, French. Early f8th 
century. From the Bernal Colledtion. Height, 10^ 
inches; width, B\ inches. Bought, 3 o/. 

The crook is made of two pieces of ivoty, and it is entirely covered 
with rococo ftroU work, ovcrlo^ed with decorations, Iptawling angels, 
cherubs' heads, fliell omaments, and the head of fomc unknown beaft 
cut ftiort off half way down the Oiout. The end of the fweep of the 
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crootj in the centre of the volute, prEren& us with the head and body 
((b fer as the waift) of a Halted fi^re of a man wearing a mitre, and 
rcfting his left arm on a IhieJd with a coat of antis. This mitred 
perfonagc is reprefented fpruiging out of an open flower, with the 
petals downwards, giving him fomething of the look of being clothed 
like the ancient Mfixicans. The cffedt is grotefque. 


3^33- ’35* 


P OWDER Flask. Bone. French. 16th century. 
I^'ngth, 6 % inches. Bought, 5/. 

The fubjea is «Samfoit deftroying the Lion," whofe mouth is 
held wide open by Sampfon^s two hands whilft he is being kept down 
on the ground. On a tablet above, within the furrounding border, is an 
incifed inJcription “ Force. * 574 - Samfon.” 

The carving is in. low relief. 


933 - 

T riptych. The Crucifixion. Italian, 15th century, 

Bone, in a marquetry frame. freight, including pe- 
deftal, 13 inches; width of centre piece, 4 inches; width of 
each wing, i inches. Height of pedeftal, inches. Bought, 
%l, i 8 j . 6J. 

This triptych Is a repedtion m ftyle and architecture of the one fully 
defenbed, No. 7606. *67 *, that is, fb for as it contains the fame fubjeil. 
For this has but three pieces of bone b the centre, reprefentbg the 
Cruoiixion, trated exactly as in. the other example, and In each wing 
there Is a lingk faint. There is no lower dlvifion or compartnient. 


1637. ’56. 

B OX. French. 14th century. With engraved fubjefts 
of perhaps the i6th century. Height, inch ; length, 
6^ inches; width, li incE Bought, 5/. 

Probably^ made to hold writing impleinent$. It has dafnps and 
faftenings of copper gtki 
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The top k engraved in fine outlines, f1ightt|r fhaded m parts, like 
the borders of the beautifjl Horar printed by Veriird, or Sbnon Voftre, 
or Pigonchiet, about the year 1500. 

There are fix fnoall panels on the lid : i. Samfon tarrying the gatc^ 
of Ga^a. 35. A gnotefquE hog fitting up and churning wth his foot in 
a tub before him ; a fmall pEg ftands by^ liuoking on. 3. A lady in a 
garden, 4. A man playing on a bagpipu;, 5^ The two fpies carrying 
the grapes back from the promifed land. 6. A man beating a drum 
and playing on a danonet. 

It will be feen how piircdJaneoiiS the fubjeds are; pmbabjy en¬ 
graved, hap-hazard, and certainly at a later period than the original 
date of the box, from the decorated pages of fome book. The fides 
are ornamentjed with narrow borders. 


^^ 39 - 5 ^- 


H andle of a Dagger, Italian. 
4^ inches. Bought, 8/. i 


i6th centuiy. Length, 


Carved in the form of a terminal figure, with die head of a iatyr 
crowned with large bunche$ of Sowers■ The pillar is ornamented with 
anibdques and two finaU figures, winged, and female to the waifts. 


2440. ’56. 

C ASKET. Bone, with gilt copper mountings, German. 

nth centur)'. Height, 3^ inches; length, 6^ inches; 
width, inches. Bought, 13/, 4f. 


The top and fidos are carved with a donated ornament in low relief; 
the fcrolls on the fides interlacing in the fiyie of decoorion adopted in 
Wefbern Europe fome centuries earlier. ThecaJket has been coloured; 
fome few traces ftill remain. 

The bottom of the box is incifed with bands intertwining, and dots 
in the centres. 


3553 - 5 (»' 


B OX, Bone. Hunting fubjedts and aniniais, French (?). 

Late 15th century. Height, inches; length, 
inches; width, 3f inches. Bought, i/. 3 /. 
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A coarfe example of the fame kind of work and ftylc as Nos, 4660 
and 6747. 

The lid is made of foar fepamte pieces of bone \ in three of them 
is a dog> in the fourth a hare. One of the di^ has a hare m his 
mouth. On the fides are other animals, among them a ftag and a lion. 

The whole is carved In low relief. On the bottom is a chequered 
board for fome game, four fquares in the width with fut in the length. 
The fquares are made of bone and ftained wood. 


»5^3- "5^* 


C OFFER. Borte and marquetry. Italian. 15th century. 
Height, 7 inches; length, 9 inches; width, 5 inches. 
Bought, 8/. 

The /ides are ornamented with ohbng pieces of bone, not in the 
round as Is ufoal in Italian coffers of the farnc period, hut flat. The 
fubjcfts arc winged boys, hating: one with a butterfly, a fccond with a 
/hail, a third with a gr^opper, a fourth with a hare. Two other boys 
are fljown, one riding on a fwan, the other flfliing. 

The Tides of the cover are inlaid with a geometrical pattern in hom 
and bone; and on the top is a fmall figure holding a fcroll, in the nildft 
of foliage. 

Portions of the box have been richly gilded. 


3583. *56. 


S TATUETTE. An cmadated figure. German. i6th 
century. Height, 9^ inches. Bought, 10/. lor, 

A very fpirired and cleverly executed %ure, perhaps from a group 
of a Dance of Death. A man whofe bones are barely covered with 
fliin and wafted inti^ments dances along, with both hands raifed above 
his head and holding drumfticks. He grins with mouth wide open, and 
his face is almoft that of a ftteleton * the focket of one eye empty j and 
the nofe gone. He wears a long light robe folded in the manner of a 
fcarf, which floats loofely behind him from his (boulders, without 
in any way covering the body. On his head is a large broad hat, of 
the ftyle common in Germany in the i6th centuty, with three large 
feathers. 

The drumilicks are modern reftorauons. 
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3800. ’56. 


OFFER. Plain Panels. French (?). t5th century. 



Height, inch; length, 3^ inches; width, inch. 
Bought, il. 8j. 

This pretty Itdie cdkiet has its ongina] mounts j filver bands with 
ends terminating in Aenrs-^c-lis^ 


5818* '56*’ 


T riptych. The Crucifixion. German. i6th century* 
Height, 3^ inches; width of centre, 2^ inches; of each 
wing, inch. Bought, j^L 4^* 


The centre has the Cmcifudon ; the Savbyr hangs finom the crofs, 



the fixt, crofTed, are faftened with a ftngle naiL 

On His light fide the Bkifed Vir^n ftands with both hands clafped 5 
on the other fide is St^ John, in a like pofitEon ^ they look upwards to 
the Saviour. Both have ampk garments; and the Virgin wears a hood 
failcncd round the throat. 

On each wing is 2 coat of arms, crefled and elaborately mantled. 
Upon the fbield of one is the bull of a man^ on the other a bmb* 
There are two labels below, having, under the one H. V^ M., under 
the other 1 . R* Thefe ftiields have over them trees with leaves and 
a flower each i underneath a canopy of four fmaJl Gothic arches^ 

Probably this triptych was a marriage gift, and the arms thole of the 
huAland and wife. 


3998. ’56. 


HESSMAN. Equeftrian figure of a knight German. 



i6th century. Height, inches; width, a inches. 
Bought, if, ifij. 

The knight, armed and cairyJng a batde-axc in his right hand, rides 
on a horfe allb armed and capari&ned. 
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326^. "56, 


C OFFER. Bone and marquetry. Italian. 15th cen¬ 

tury, Height, i li inches; length, isi mches 5 width, 
8 inches. Bought, j8/. 


The cover is inlaid with tnarquetty of bone and ftained wood, "^c 
quarter round moulding which forms the bafe of the domed or coniraJ 
Ud is richly ornamented with foliage, and undraped winged figures m 

high relief. . , , 

The front and baclt are divided into two compartments with four 

pieces of bone in each ; the fidcs have one ftmilar com^i^ent. The 
bones are carved at the tops either with towers and buildings to figni^ 
a town as the feenc of the adion of the figures, or with trees to figmfy 
country. 

The fubjeas are taken from the romance of Jalon, 


3647, '56. 

H andles of a Knife and Fork. German. 16th cen¬ 
tury. Length, 2^ inches. Bought, 

Thcfe are cleverly carved with two groups of animals on each 
handle, fighting and twilling round one another On the knife are 
dogs attacking a flieep and a chamois i on the fork, two dogs fighting 

with a goat and a wild boar. , - 

The knife and fork have a box-wood (bmth belonging to them, 

elaborately carved, and with the date 159 ®’ 


4139- ’56* 


B OX. Circular. Oriental. Uncertain date. Height, 

3^ inches; diameter, 5^1 inches. Bought, 7^ 

This fine box has unfortunately loft its cover. The fides are v^ 
delicately carved in pierced work with a fmall pattern of interlacing 
circles, enclofing ftais. A broad band furrounds the lower part, with an 
Arabic infcriptioit* 
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4073- 



B OX. Circular. French(?). 14th century. Height, 
4^ inches; diameter^ 4^ inches. Bought, 9A lU, 

Probably a cuftodc for holding unconfecrated waferSi The box is 
perfe^^l:ly plain and turned lo great tbinnefs of the ivory- It h mounted 
with ^ft metal clamps, lock, and three feet. 


4075- 57 * 


P LAQUE. Floiiatcd ornament. 

Spanifti-Morefco. i ith century, 
width, 2| inches. Bought, iL 12J. 


Birds and animals 
Height, inches; 


This has perhaps fanned part of the fame coffer or cafket as No^ 
1057. *55. The defign is cut fharply in deep relief; interlacing 
branches forming in the lower part four circles, and richly foliated with 
palm leaves* At the top, in a feiall fquare, h an angel feen to the 
waiff, with fpread wings and nimbed, holding a book in the left hand, 
and the right hand open and lifted up- 'This is a later addidoni carved 
upon a blank fpace where originally was probably a lock or feftening. 
In the ccnire, on each fsde, in the larger circles of the Lniertwining 
branches are two eagles j ftanding below them, two quadrupeds. The 
whole b enclofed in a plain border about a quarter of an inch in width, 
in which the holes remain by which the plaque was originally fixed 
to the caiket or coffer to which it belonged* 

The arrangement and treatment of the birds and animals are fimilar 
to that in No- 254* *67* Both pieces ftoujd be compared with the 
Mooriffi box No- 217- *65, and with the calkets No$. 10. "66 and 
301- *66. 


4085. 57. 


M edallion, st. George. Engiiih. 

Diameter, inch. Bought, i/. 12/. 


15 th century. 


St. George in armour, on horfeback, uplifts bis sword in the aA of 
ftriking at the dragon, which lies on the ground beibre him. 

The medallion is fei in a filver ftamc of later date, on the back of 
which is incifed the Fercsica., or lacreJ napkin, with the imprelleil face 
of Chrift. 
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4304- 57 - 

C ASKET. Bone. Italian. 15th century. Octagonal 
Height, 18 Inches; diameter, 13 inches. Bought, 40/. 

The cover of this c^ct is brought up to a point, liiofr No* 5624* '591 
and 15 termiiiatcd with a modem finial. In the piinds are feated iig&ires 
of womeni winged, reprefcming the Virtues, 

The lower divifions are filled with fiibje£ts from a romance; eight 
fquare panels, in each of which three feparatc pieces of bone are fimk. 
The mouldings and firame work are ornmnented wkh marquetry of bone 
and flaincd woods. 

4336- ' 57 ’ 

T riptych. French. 16th century. Height of the 
centre piece, 8^ inches; width, 5 inches; width of 
each wing, 2^ inches. Bought, io/. 

The centre panel of this triptych has, in low but eficAivc relief, 
two angels, handing under an ogee arch with floriated cnlps, and hold¬ 
ing with both hands a drde originaliy intended for a relic but now a 
mere opening, the relic having been removed or loll. The angels are 
clothed in long robes, lallened round the neck and reaching to the feet. 
Their heads are bound with a narrow fillet Horn which the curls 
efcape bdow. One wing of each angel is drawn in cbfe Mowing the 
perpendicular line of the border} the other wing is railed and open, 
following the upward infide curvature of the arch. 

The background of the centre and of both wings is enriched with 
bold fleur-de-lis; the imermediate fpaces are diapered with delicate 
CTOlS lines. 

The height of each angel is 4^ inches. 


4355 * 57 ’ 

D iptych or Folding Devotiotial Tablets. The 
Annunciation. Bone. Italian. 15 th century. 
Height, 7 inches; width, 6| Inches,’ Bought, 250/. 

The figures only of this diptych are of bone; the mounting is of 
heavy gUt bronze and filver, funrotindt.^ by nkilo work. 
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On the left leaf is the angel kneding on one knee. He places his 
right arm with a geftttre of i^Ference acrofs his bredl:) and holds a tall 
blooming lilj in the other. A coronet of fiovirers h round his head, 
and he is dodied in a long rqbe doubled at the ^rdic and with decor^ed 
Oceve, The figure is admirably deftgned and Ae execution good 5 the 
attitude and expreHon fidl of humility and devodon. 

The other leaf has the BleOcd Virgin^ veiled as ufital in a gown or 
tunicj with a very ample pall or doak. On her left fhouJder is a flower 
in relief, A nimbus is over her head, which is covered with a light 
veil. She, allbj ilands in an attitude of humili^, one hand crolSng her 
bneail and with eyes caft down. 

Before the Virgin there is a richly carved reading Hand ; upon the 
delk of it is an open book, to which the cloth is attached which proteds 
the binding. At one end of the defle is a candiefticlc. 

Two fmall femicircular fpaces at the top of the leaves of the diptych 
are filled, one, with a fmall buft of God the Father holding up His 
right hand in the act of benedi^Uon ; the other, with the Dove defcendtng 
above the Virgin^s head« 

The background on which thdfe figuies are placed is black horn* 


4476. 58. 


/ 'ASKET. Flera 5 /h(?). i6di century. Hdght, 3 inches; 
length, 4^ inches; width, a} inches. Bought, iL 4s. 

Two of ihic fidcs and the top of di[s fitiaU cafket arc gf bone. It has 
the onginal brafe hinges, corner damps, and fallaiting. The panels arc 
plain, with fome Hat mouldings. 


4685. ’58. 


S TATUETTE, The Virgin and Child. French. i4tK 
century. Height, 14 inches; width at foot, 5I inches. 
Bought, 100/. 

An ivory of an tinufualiy large fize ajid height. The proportions arc 
incorred, in confixjuence of the neceffiiy under which the aroft laboured 
of Allowing the dimenfions of the tufle. The head of the Vir^n is &r 
too Ibiall, and the length of the leg below the knee fer too great. The 
figure of Our Lord is tn feir proiportion j no difficulty prefenting ideJf 
of the iamc kind. 
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The BleHcd Vii^gJa fits upon a chair writbout a back> ajid Jeans very 
much to the lefrj In accordance with the natni^I growth of the lufk. 
On her head is 3 narrow coroner originally decorated with fleurs-de-lis 
alternate with low cufps or points i but the flowers have unfortunately 
been broken o(f» Under the coronet b a veil^ EdJtng on each fide over 
her fboulder and behind down the back in light and elegant folds« 
Her hair is Ihown in long curls on each checks She wears an infide 
robe or tunic, bound round the waift by a girdle fkftcncd with a 
bracelet, and over ft a large cloak, un^ftened actofs the throat, falling 
down to the feet- She holds a lily m the nght hand and fupports her 
Child, ftanding on her left: knee, with the other. The lily Is a modern 
reftoradon. 

The Infant Hands on the Virgin^s knee turned towards and regard¬ 
ing His Mother. One hand is raifed with a gefture of love and affec¬ 
tion, the other carries a fmall globe. It is not eafy to determine what 
this may originally have been intended to reprefbnt. Perhaps a globe 
from which the itfuaJ low crofe on the top has been broken offj perhaps 
an apple^ There remains whac may either he the Hem of the apple 
or a ft^gment of the trofs. The Saviotif^s head is bare, Oiowing a 
quantity of Qiort curls* He wears a fingle Jong robe with wide fieeves; 
His left fact is expef^ bare. 

The drapery of this ftatuette is g^od and Jails eafily in broad folds 
over the figure. 

The pededal Is modern i perhaps of the laft century, 


4686* '58. 


S HRINE^ with Folding Shutters, two on each fide;. 

French (?). i’4th century'. Height, excluding the 
pedeftal, 13^ inches; width of centre canopy, 3^ inches; 
width of each fhuttcr, t-| Inch. Botightj 350/, 

The cenire of this beautiful Ihrine is occupied by a fratuetce of the 
Blefied Virgin holding the Child Jefus on her left arm^ In her right 
hand there has been, probably, a lily; now loll* The Virgin is crowned 
with a low coronet of four Jleufs-de-lis alternate with low cufps. 
Under the comnec is 3 veiJ which falls behind over the Ihoulders. 
Her robe is gathered clofc In round her throat ^ and fells b broad 
heavy folds down to her feet, trailiag in front along the ground- Over 
the robe is thrown an ample cloak gathered In 3 large knot into the 
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girdJe on tbc left fidt;. Tht whole arrangcnient of the drapery is 
admirablei the veil hangs ddicaiely on each ftde of the head giving 
additional beauty to the expreffion of the face, in itfclf wonderfully 
tender and gracefiil j and the broad folds of the lower garment which 
611 below the feet fupply dignity to the whole figure. The Child fits 
lightly upon the Mother’s arm, carrying in the left hand 3 globe on 
which has originally been a low crofs; and railing the right hand with 
two fingers ^tended in benediftion. The head is turned rather away, 
from the Viigjn, although the lace is towards her with an expreffion 
of e^er love. From above, on the right, an angel, Cnaller in fiM, 
defeends with extended arms; the fingers of each hand juft touching 
the ficurs-dc-lis of ^e Virgin’s coronet as if in the aft of having at 
che mDEiieiit pbeed it on her head. 

The three figures of this group have been gilded and painted ; and 
with the exceptiun of red colour on the inside of the veil the effect i$ 
good and rich. The robe and cloak of the Virgin have a broad border 
of gold, diapered or ornamented with a defign in vermilion ; the lining 
is light blue« The hair of the Child and of the angel has been gilded. 

The group is placed under a canopy of two pointed and cufped 
arches on the fidcs, and of a larger and higher arch in ftonL Above 
the arches rife pediments or gables the Jargeft moulding of which is 
ornamented with msectes. The roof is plain. In front, two llender 
pillars with floriated capitals lupport the canopy. 

The three figures, the balls of the columns, and the whole canopy 
are carved from one piece of ivory ■, only the llender fhafts are fe pnra t ^^ 
and probably modern reftoratiors. The Virgin is in height inc hes ) 
and die depth of the relief in. 

Each fhucter is divided into two compartments, enclosing their 
fubjects under pointed arches, ctifpcd, and above them croefceted pedi¬ 
ments. The mouldings, crockets, and finiaJs are gilded and picked 
out m red and blue colour. 

The four fubjedls in the Eop compartments^ running from left io 
right with the Gutters opened, arc t—i. The Vifiturion ^ two figures, 
the Virgin and St. EJiiabcth meeting, a.. The AnnunciaEidn ; an 
angel descending with a fcroll towards the Virgin, who ftands below. 

3e St. Jofeph fitting, holiding in his hands the Child wrapped in 
swaddling doches, and looking towards, 4, the Virgin MocJicr, who lies 
regarding them and with outftretched arms in a Hoping poilurc oJi a 
pallets Above the couch are the ^^mbolical ox and the als* Theft two 
compartments are the Nativitj^* 

Below, in the corrtspondipg diva lions, T and 2, on the two left-hand 
fhuEters, are the three tings, in the uliial atutudes of adoration and 
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approach. 3 and 4 are the Presentaiion; one containing the Virgin 
who Tupports Our Lord Handing on an altar^ draped or veiled j the 
other Simeon, who prepares to receive Him in hJs arms. A large veil 
is thrown over the Ihouldcrs and hands of Simeon, in the ceremopial 
manner in which the piieil is vefted in modern dmes at the office of 
faenediiftion, when he takes the blclTed sacrament from the altar. 

All the figures of thefe four compofitions are carved in deep relief, 
with draperies well executed, ^Ided and coloured ; cvciy detail and 
expreflion of the faces beaudfiilly and carefulty worked out. The whole 
Ihrine is an admirable example both of the time and Hylc. It is not 
poflible to decide of what country the artift was j there is an equal 
probabiticy whether tve claim him for England, or allow him to have 
been French. 

Below the centre, and forming the prefent pedeHal, there is a fqiiare 
box which has had formerly a piece of glass or cryllal in front, and 
which ftitl enclofes a relic of St. Chiyfogonus, the martyr. This is a 
later addition, probably of the 16 th centurj^j it$ height, 2 Inches. 


4690, 58. 


P LAQUE. Angels linging, and with mulical inftru- 
ments. Italian. i6th century. Height, 5 inches; 
width, 4^ inches. Bought, 25/. 

Two angels, unclothed to the waift and with long flowing h:ur, 
ftand in front, finging: one playing also on a viol; the other on a giiJtar. 
Behind them are fren the heads of three other angels. 

This plaque is in an ebony frame, of the fame period; with orna¬ 
mented pilailers, and a Oiicld with coat of arm$ on the bafe. 


6854. ’58. 

D iptych or Folding Devotional Tablets. Subjefls 
chiefly from the Gofpels, EnglLfh. 14th century. 
Height, 5 1 inches; width of eachleaf^ inches. Bought, 30/. 


Each leaf is divided into two nearly fquare compartments: the top 
border of every comparlnient having a receHed moulding, decorated 
with rofes. On the left leaf in the top diviflon is the Adoration qf 
the three Kings. Although the subjedl is treated much in the fame 
way as iti the diptych No. 235. '67, there are fomc variadons of 
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importojice. In ihis^ the king Handing on the extreme left mifes hii 
head to loot at the ftar to which the king in the centre points^ The 
flat alio is repfufented in the nght-hand top comer. The gifts which 
the kings offer are not all contained in cups or chalices of one kind ^ 
but one holds in both hands a tall round box with a cover ^ another 
a cup ^ and the tbirdi the kneeling king, an open bowl fUkd with 
fome fubftance represented by fmaJI crossed lines. The Child also 
Hands on His Mother's bp^ not turned wholly towards the king but 
half turned towards the Virgin, whofe robe He dafps with His leJt 
hand as it felb bdow her fhouJder, and His right hand is raiM in 
bcncdiflion* 

The lower divifioa of this leaf has two fLibje£ls, reprefented without 
any divifion or mark of reparation. On the left—the Annundation—the 
BlelTed Virgin Hands, vefted in a long robe reaching to her feet and 
with an Queer cloak or garment which covers her head allb* She lifts 
her light hand with an expreOion of wonder and fubmiffion, and in 
her left hand holds a book, Eefore her is a vafe, low and fmoll, Hom 
which fpring a lily with four leaves and a flower. An angd Hoops 
towards the Virgin frgm the left top corner, holding a fcroH in his left 
hand and raiftng his nghc hand in bcnediAion, one fin^r only being 
lifted. On the right fide of the companmene is the Vifitodon, Two 
figures, fully draped with their heads covered ^ the BlclTed Virgin ap¬ 
proaches St. Elizabeth, whom Ihe embraces with her right ann. 

On the right leaf at top b the Coronation of the Virgin* Two 
figures of ct|ual fize, ftated upon a plain feat fide by fide i the Virgin 
turned m adoration and humility towards her Divine Son. Above them 
are two finali ongds, ilTuing from clouds and each of them fwing^ng 
a cenftr. Our Lord, a majeHic figure, fits fronting the fpsitator; His 
left hand holding and refling upon a globe, from which the crofs upon 
the top has beeen partly broken away. His fiice Is directed towards 
Hb mother, who turns to Him w'ith both hands raised and clafped ; 
and with His right hand places the crown upon her head* Thb is the 
beft executed and be ft defigned of the four fubjefts of the diptych. 

The lower compartment is the Nativity. The Virgin lies on a 
couch upon her right fide, leaning her head upon her hand 5 St. Jofbph 
fits behind her, wearing a long cloak with Oiort cape and hood 
covering his head. At the fide of the couch is a cradle with the Child 
Jeftis, Whofe left arm is lifted by Hb mother whilft fhe looks down 
upon Him with love and adoration. Two fuiall beafts, lymbdicolly 
repre(bnting an ox and an afs, kneel at the foot of the cradle. 

This diptych Is of good work and carefully defigned. The Coro* 
nadon^ as ha$ been juft laid, is the beft of the four fubje^s both in 
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defign and execution. It is one of the fcwr pieces which we iray 
venture to attribute with fi>tne kind of certainty to an Englifh amft } 
and the argument is ilrongly fupported by comparifon with an ivory 
in the Brittfh Mufeum, which was made for Grandifon^ Bifliop of 
Exeter, A.D. 1328-1370- 

Stri^ly, the (bur diviiions of this diptych fhould be taken from the 
left fide of the lower compartment of the left leaf. Thus they would be 
read in the following order:—i. The Annuncbtioii; 2. The Visita¬ 
tion ; 3. The Nativity i 4. The Adoration of the ICings; 5 The 
Coronation of the Vitkin, 



4535- ’59- 

ASKET* with floplng lid* SicUiaii(?) 12th century. 
Height, 4^ inches; length, yf inches; width, 4 inches. 


Bought, 10/. 

The box itself is of wood covered with thin plaques of ivoiy on 
which grotefquc birds and animals are painted, and foine ftnall circles 
with feraU omsmentSe 

The bottom panel of the cafleet is inkJd with a chequered pattern m 
ivory and ebony* 


4660. 59. 


C ASKET* Bone. Morris-dancers and domeftic feenes. 

French (?), 15th century* Height^ inches; lengthy 
7^ inches; widths inches* Bought, 8/- 

The fubjecB art carved In low rdaef. The lid Is divided into fix: 
oblong panels furrounded by a broad border of foliated fcroll ornsament* 
Each panel has a feparate moms-danccr. One a fool with cap and 
bauble j one a woman ; one a mm beating a fina]! drum and playing on 
a clarionet* The other three men are dreffed alike m tight leggings or 
hofe, fhort tunics girded round the waift, and low caps wth a long peak 
in the front. 

On the front of the cafket arc a lady and gentleman meeting in a 
garden. 

On one fide are two couples walkings followed by a man blowing a 
clarionet* The ladies wear gowns with laced boddlceSj tight fleeves, 
and hoods with long drapery reaching to the ground behind* The men 
have long fleeves falling from the Ihoulder* 
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On the other fide are two knights dldng, with mantles flying out in 
the wind. They have fmall fqnare fhields and tilting helmets with peaked 
vis»?rs. Their horfes are capartroned with cloths fwerrping the ground. 

On the hack is a garden or country with trees. A man walking 
meets a fool with cap and bells^ canying a bag* Birds fly in the 
diilaiice. 

The bottom of the cafket is divided into Iqnares for a cheiTboard, 


47 ^ 


a- 



M ount of a dagger-sheath. German. i6th century 
Length, inches; width, 3^ inches. Boughtj 

(Mufetim of the Collegio Romano.) 


This has been the ornament at the point of the Iheath* Both fides 
are well carved in low relief with grotefquc decorations* At top there 
have been two female figures, feEn to the hips i thefe have been injured, 
and the head of one of them which has been reflored is modern* 


4717^ * 59 ^ 

C OMB. Martyrdom of SL Catherine. Italian* iSdi 
centuiy. Lengthy 6 inches ; width, i ^ inch* Bought, 
(Mufeum of the Collegio Romano.) 


This IS the head of a comb to be worn for fixing the hair* It is 
finely carved In pierced work; r6 or ij fmaU figures in front of an 
arcade with battlements, behind which are many other heads of people 
watching what is going on below. 

In the centre Is a fcaffold on which la ^ broken wheel, and by the 
fide of It St* Catherine kneels, her hands upraifed towards an angel 
who defeends bringmg a palm branch to the martyr* The executioners 
are l^ing over froiii the ends of the Icafibld, ftnick down by the 
broken pieces of the wheel. Another hides himfelf underneath* Other 
figures ftand round in wonder and amazement, and on the right the 
Emperor Maxentius, “ beyng ” as the Golden Legend has it wode for 
angre,” fits on his throne under a rich canopy* 

In front of the Emperor are three perfons, one a woman i fhe may 
be perhaps the Queen of K'laxentius, who, when ihe behelde thefe 
thynges, came and began to blame the emperour of fo gretc crucltc,” 




22 


T^ejcription of the IvoTtes. 


47 iS- ’59- 


B OX. Bone. Italian. 15th century. Height, 7 1 inches; 

length, 1 inches ; width, inches. Bought (Mufcum 
of the Colle^o Romano.) 

The pieces of bone with which rhis calket or box is overUid, 
fiuiounding the four fidcs, are carved each with a feparate figure in low 
relief, fevcii at the back and front and three at each end. It is 
polfibte that they reprefent fomc feencs from a romance, but it is not 
caJy CO fuggest even a probable ftory to which they nwiy be attributed a 
The top of the box and the moulding round the bafe of it are 
iplaitl with marquetiy, bone, and ftained wood, with a wide bolder or 
quarter round moulding of winged figures and boldly defigned foliage. 


47 ^ 9- "59 


B OX. North Italian. 1 5th century. Height, 7 Inches; 

length, 7 inches j width, 4I inches. Bought (Mufeum 
of the CoUegio Romano.) 

The cover is inlaid with marquetry of bone and coloured wood, 
with a broad quarter round moulding filled with flying figures in low 

relief holding fhields with foliage. 

Round the box are pieces of bone carved in the ufual ftyle of this 
period, but coarfely executed; with figures of men and women 
ftanding. 



5471. *59. 

OX. 12th century. Hdght, 2| mehes; length, 
inches ; width, 5 inches. Bought, 4^ 


7 i 


It is not ea^ to fuggeft the country where this box was made. It 
may be Spanifh. The lid is divided into four compartmeiits or fmall 
panels filled with a rich feroU ornament, foliated, and bordered with 
an openwork round band. The fides, fuigle panels, have a fimilar 
decoration, 

Thff whole is carved in very high relief; the fcrplJs tyt away clear 
from the background of the panels. 
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Some parts of the foliated ornament, in particular the ends of the 
leaves turned over at the extreniiEies, have much of the &me ftylc and 
character as Noi 4®75' *S7s caflcet No. IS. 66. 


560;. '55. 


C OMB. Groups of figures in gardens. Italian. 14th 
century. From the Soiilages CoUedlion. Length, 
6 % inches ; width, 4I inches. Bought, 15/, 

The middle panels of this comb are filled on one fide with groups 
of ladies and knights or gendemen in pairs, talking, giving prefents, 
killing; in Ibort, making love as pkafantly as may be. On the 
other fide, all preliminaries having as it feetns been amicably ar¬ 
ranged, the four groups Join hands in one line for a dance. 


5623. ’59- 


D iptych or Folding Devotional Tablets. French. 

Scenes from the PalTiorL 14th century. From the 
Soulages Colleftlon. Height, 7 inches; width of each leaf, 
4^ inches. Bought, 20/. 

The fubjedl of this diptych b the PalEon of Our Lord reprefented 
in eleven defigns, one of which has been, unhappily, cut away. The 
character and ftylc of work is of the higheft quah’ty and the execution 
moft careful. 

The leaves are divided into two equal companmentSs having at the 
head of each an arcade of three pointed archeSj cufped and crocketed« 
There is a feparate fubjefl under each arch, except under the arcade of 
the top divifion of the tight leaf, which has two fubjefts under the three 
arches. The hiftory of the Paftion is to be read from the left lowcft 

corner of the left leaf. _ r ^ n. j 

I, Judas receiving the money from the chief priefts. Judas flands 
before two of the priefts, one of whom, holding a bag, t^cs from it a 
purfe which he puts bto the traitors left hand. There is, perhaps, no 
ivory carving in the Mufeum which exceeds this ponp in excellrace of 
or In cofte^Snefr of expreillon | the face of the prieft gjving the 
money is admirable. 
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а. The Kifs of Jud^i ?ind tht cutting oF of the ear of Malchus* 
Treated as in No. ^67, except that die foldler ftiaing upon Our 
Lord b not in armour, 

3. Chnft before Pilate. A group of four figures. Our Lord 
(lands before Pilate, who fits, with eroded legs, on the right hand. 
Behbd the Saviour are the heads of two who accufc and maltreat 
Him. 

4. Pilate wafhing his hands* A fervant (lands before Pilate, 
pouring water upon his hands from an ewer. The feeling (hown in 
che cotmtenance of Pilate is moft true, ib alfo Is the expreflion of the 
eroded hands, full of regret and dcrpondency. 

A (ingle figure, the fmcideof Judas. The traitorj with hi$ left 
hand raifed and clutching at the rope^ hangs from the fort of a tree* 
He is clothed in a long garment, open in front, expofing his bare legs 
and his bowels gufhing out.’^ 

б. The Beating of Our Lord. This is the buffeting and not 
the flagdladon- The Saviour is feated, and two men, one on ecther 
fide, raife their hands againft Him before the blow. Our Lord 
erodes His hands in fubmiirion on His lap^ and His head is covered 
with a doth or thick veil, the ends of which are held by the two men, 
and which fearedy conceals the expreflion of His face. Examples of 
this treatment are rare* The execution of It is perfect, and the efFect 
very impreflivc. 

The Stripping, before the llagcUafion- Our Lord, (laopingi Is 
firipped of His garments by two men who (land behind Him. 

8. The Fiagellatian ^ treated as in No. aqo. ^67. 

9. The Carrying of the Crofs. A wainan attempts to fupport one 
arm of the croft, whilll: one man drags the Saviour forward by the hair 
and another ralfes his hand to ftrlke Him on the face. 

10. The Crucifixionp The Vir^n Bands on the left fide, wringing 
her dafped hands in mifeiy^ a man kneels before her looking up to 
uur Lord. On the other fide is St. John Banding, before him a lad 
with a pot of hyffop, and another fmall figure nailing the foot to the 
crofs- 

I r. This has been cut away ; from a mark, flill on the ivorj', the 
fubjefl feems to have been the Depofidon. The muLilation of a diptych 
fo important and excellent as this is gteacly to be regrected. There is 
fomc evidence that it was not done wfifully* The other fubjedls are al! 
cut out of the folid ivory. It may be that the artiB in his w^ork injured 
this laft defign, and another was executed and Buck on with glue. 
There are fome crofs hatchings which would induce us to think this to 
have been the cafe. 
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The background of this diptych has been coloured blue, of which a 
few traces remain ; allb fome which (how that the figures alfo were 
originally painted and gilded. 


56-4. ’59. 


C OFFER. Bone. Italian, ifth century. From the 
Soulages' Colleftion. Hexagonal. Height, Inches; 
diameter, inches. Bought, 15/. 

The cover of this cafleet is brought up from the corners of the 
hexagon, in a dome ihape, to a point; inlaid, like the other mouldings, 
with marquetry of bone and ftained wood. A richly carved border 
of nude flying figures furrounds it. 

The fix panels below are filled each with three pieces of bone, 
and one bone forming the corner. The feveral corners reprefent a 
man armed with a club and fpear, and drefied in a fhort ebfo'fitting 
tunic. The other portions continn the hifiory of Pyramus and 
Thifbe, beginning from the time when the two were infimts j then 
as children going to fchool ^ then as lovers, and the whil^ring 
through the wall ; then the appointment at the fiiuntaJn, and the lion; 
and I^Iy the deaths of Pyramus flrft, afterwards of Thifbe. 


6747. ^60. 


B OX. Bone. Morris-dancers, hunting scenes, &c, 
French (?). i fth century. Height, inches; length, 

yj inches ; width, inches. Bought, 5/. 

This box is fimilar to No, 4660. '59 ; the lid gives the fame 
morris-danccM^* 

On th^ front are two mEn; one carr)Hiig a ftaff, the other a bow 
from which he has juft ftiot ofF an arrow* 

On one fide is a huntfman blowing his horn; before him, two dogs 
chafing a ftag. Above is a convcndonal fun with rays, ftiowmg^ 
perhaps, noon-tide. 

On the other fide are two men and women in a garden^ One man 
with a long flick beats &ttit off a tree which one of the ladies catches in 
her gown fpread out before her* Behind, another !ady ftands playing 
on a finall harp* 

On the back are two knights tilting j their mantles flying 
behind them as m No. 4660* 

The bottom of the box is divided into fquarcs for a cheffboard. 
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6^74* ’6o. 

C OFFER- Wood, with flat bauds of ivory. Orkutal. 

ijth century (?). Height, Inches; length, 
inches; width, 7 inch^ Bought, 12/. 


The wooden box b completely covered with flat bands of ivory, 
each about inches in width, carved in open work, with grotefijue 
but fpiiited reprefentadons of varbus animals. Among them art lions, 
a camel, an oftrich, a fphynx, eagles, and peacocks. They arc joined, 
one with another, by a bold Interlacing feroU. 

It is evident that the carved bands were originally made for fome 
other purpofe, and are but fragments adapted to the box. 


6989. ’60. 


P LAQUE. English(?). 14th century. Height, 5^ 
inches; width, | mch. Bought, 'll. 

This has been part of a linall {brine; and i$ of fuch good woik- 
manlhip, that the lofs of the whole {brine Is ^ady to be regretted. 
The top of this fragment Is broken off. 

Originally it was in two (perhaps three) compartments. Below 
is the Virgin and Child, an unufual pofidon for a fubjeft of fuch 
dignity to be placed In, alone ; and it is probably a part of a group 
of the Adoration of the Ma^, who were neprefented on another 
Ihutier. Above the Virgin is a pointed arch, enfped. 

The upper compartment has St. Jofepb fitting in a meditadve 
attitude, as he is often placed as part of a group of die Nadvity. 


7441, ’60. 

C OMB. Groups of figures in a garden. Englifti. 
16th century. Length, 5^ inches; width, inches. 

Given by Sir James Hudfou, K.C.B, 

On one Adc are two ladies with two g^tlcmen, meeting, all 
drclTcd in the coftume of Queen Elizabeth’s time. Upon the right 
are a large houfe furioundcd by a high wall with battlements and a 
gateway with towers. On the left is a Analler houfc with palilades and 
doorways 
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On the other fide are the fame figures, and one of the gendemen 
leads a lady by the hand following the other who points to a houfe 
decorated with a flag. Behind them is a building reprefenting a church. 
The fuhjedi vciy poflibly is the return home from a wedding. 

The fide panels are fcroUs in open work, in the fame ftyle as 
No. 132. ’67. Probably copied from an example brought to England. 
Half of one of thefe fide panels is unfortunately broken off. 


7500. ’61, 


R est for the hand cif a fcribe when writing, Italiaru 
15 th century, length, 13 ^ inches. Bought, 5 J. 3 ^' 
The head is csrvcd with a crowned lion. 


7501. ’61, 

F igure, a Lion. Italian. 15th century. Height 
i|- incE Bought, gj. 3^- 

This is the head of a reft, ufcd by feribes when writing i of the 
fame charaaer and ftyle as the precueding example. 


7592. *6!. 

T riptych. Scenes chiefly from theGofpels. Italian(?)• 
14th century. Height of the centre piece, 10^inches, 
width, 3 inches ; width of each wing, incE Bought, 5oi 
This vety beautiful triptych was formerly in the Gigli* Cam panaCol- 
Icftion, where it was defcribed as cerainly Italian work and " attnbut^ 
to Andrea Orcagna.” The great dcUeacy and grace of parts of the 
compofition very reafonably induce us to beUeve that it may be by Ae 
hand of an Italian artift i but there is nothing to fupport the guds, for 

it Is no more, that it is the work of Orcagna. l- 1 , 

The centre panel is divided into two compartments, of which die 
lower occupies two thirds of the whole. In the upper compaj^ent is 
the Coronation of the Virg^Ji* The Vii^in, feated on c c 
with our Lord, turns towards Him with both hands cl p sm np te ^ 
The Divine Son turns in like manner towards His mother and 
His left hand places the crown upon her head, whM He lifts up is 
right hand, with two fingers extended, E benedi£lion. From ve, 
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an 111 own only to the waifl:, is dcfccnding with opened arms. 

The fuhjeift is enclDfcd under a cuiped arch, above which rift.'s the pedi¬ 
ment of the paneL In the pediment is an incifed ornament } three 
fmall fegments interlacing- 

The lower compartment of the centre reprefents the BleiFed Virgin 
ftanding with the Infent in her arms, Whom flie is regarding with 
devotion and bve. The Child raifes His right hand in the attitude of 
benediction, A vefl covers our Lady^s head, and ibeis crowned j her 
drapery fells in graceful ample folds down to her feet> on whkh arc the 
pointed fhoes commonly Ihown in French and Engtifh work of the 
fame period. On cither fide of the Bleffed Viigb an angel Hands, 
holding a candleftick ^ these figures reach in height only to the £hoiiJder 
of the central figure. From above an angel defeends, as*lf in the a£t 
of having juft placed the crown upon the Virgin's head. The whole 
defign is under a cufped arch, over which is a cnocketed pediment with 
floriated finial; and on either fide of it a pinnacle, alfo floriated* 
Between the point of the pediment and each pmnacle the feme incii^ 
ornament of mtcrlacing fegments is repeated. 

The wings arc divided, each into three equal compartments. The 
top divifions on either fide are fupplementar}'^ as it were, to the upper 
fubjedt in the central piece, viz., die Coronation of the Virging and 
contain in each an angel, holding a candleftick and bending in 
adoration. 

The two middle divifions are—on the left, the Annunciation j the 
Virgin ftanding, a pot with a hly before her, and an angel, feen only to 
the ftioulder, defcending with a fcroll in his hands : on the right, the 
Nativity j the Virgin redlning in a half upright pofture on a couch 
covered with draperies, behind which Hands Se* jofeph* Above is the 
cradle, with the head of an ox on one fide of it and of an afs on the 
other. 

The two lowcH divifions arc : on the Icft^ the Adoration of the Kings. 
The kings only are reprefentedj in the ufual attitudes and holding the 
ufual offerings! on the right, the Prefentation in the Temple. The 
Blcfied Virgin Hands on the left of a low altar, which is covered with 
a cloth, holding her Infent in her arms* Whom the prefents to Simeon, 
who, aged In appearance, bends reverently and raifes his hands In 
adoratian. 

Thefe four lower fubjefts are under cuiped archers, rupported on 
brackets. 

This tripi^'ch has originally been paijiEed with a background diapered 
with ftars, of which the traces evidently remain. It is much discoloured, 
and the centre piece has been cut very clofe upon the bark ” of the 
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toodij curioufly fliowing the gniln, fijmewhat like the grain of pine wood. 
The moulding of the inhde edge at the top of each wing, where it 
folds againft the middle piece, is ornamented with boldly executed 
crockets- 


7606. *61. 


T riptych. Subjefts from the Gorpelsi Imlian, 

14th century. From the G 5 gli-Campa,na CoUeAion. 
Height, including pedestal and frame, i feet inches; 
width of centre, 8 J inches; width of each wing, 4^ inches ; 
height of pedcftal, 6 inches, compofed of pieces of bone fixed 
clofc together with cement into a frame of marquetry. 
Bought, 35/. 

This is a laige example of the fculpture in hone, common in Italy 
duting the 14* and 15th centuries. Each group or linglc figure is on 
a Icparate piece of bone, rounded in its natural form. 'I he centre is 
divided into two compartmerns } one, the lowtft, fijuarc, with five 
finglc figures 5 the other, rifmg In height fixtm an inch on each fide inio 
the pediment of the frame. 

The centre fubjeft, above, is the Crucifixion. The hone in the 
middle has our Lord hanging upon the crofs, with two foldiers at the 
fi»t of it, each wearing a pointed helmet and carrying a long pointed 
fbteld, Handing one on the right the other on the left fide. Fhe two 
adjoining pieces are, on the left, the Bleffcd Virgin and two women j 
behind one of them is feen the helmet of another foldier who carries a 
fmall banner ; on the right, St. John whofc head is drooping upon his 
hreaft, and behind him three fpedfators mth another fcldier smd his 
baiuier. On the two remaining fmaller pieces of bone, occupying the 
comers of the eompartment, arc four foldiers similarly armed, one of 
whom carries a long fword refting on the ground and reaching to his 


ihoulder. 

The left wing, at top, has two pieces of bone > the two, the Annuncia¬ 
tion. The angel, behind whom are two other anfftis Handing, kneels 
on one knee before the Virgin who is fitting on a raifed feat or tlwone, 
below a canopy fbom which a curtain hangs. Above the ange s, in t e 
angle of the half pediment, is a tower of four ftages, perhaps to repre- 
fent the Temple. The two pieces in the right wing, b the corre- 
fponding companment, fliow the Agony In the garden. Three llecping 
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apoftics arc at the bafe^ and above them on a mount the Saviour kneeling, 
to Whom an angel defcends- 

The centre and both wtn^ of the lower reccuigular divifions are 
filled with (aints j ore figure on each piece of bone. In the middle 
the Vi^n and Child the faints are St. Chriftopher, St. Lawrence, 
St. Stephen, St. John Baptift, St. John the Evangelift, St. Paul, and 
St. Anthony Abbot with his crutch. Each figure ftands upon a plain 
round pcdcftal, the figure and pedestal together about 5 inches high. 
Bdow every pedcftal is another feparate bone, carved to reprefent 
towers and buildings. 

The borders of the frame and upper moulding of the pedcftal are 
inlaid with fmall bits of ivory in the ftyle of the Italian cafkets and 
fiirniture of the fame period. The bafe of the pedestal and the outfide 
mouldings of the pediment are gilded. 


7611. '61. 

P REDELLA’ of an altar piece. Subjects chiefly from 
the Gofpds. Bone; Italian. 14th century. From 
the Gigli-Campana Colleftion. Length, 5 feet 10 inches i 
height, 5J inches; Bought, 50/. 

This very fine example of Italian work of the 14th century in bone 
is divided into nine compartments by feparate pieces, enclofing tsich an 
angel cff a faint ftanding under a niche or canopy of three pointed 
arches, cufped and ciocfcctcd. Above every canopy is a fmall fquare 
turret with battlements. Some of thefe turrets have merely windows 
with ftiutlers s in others are bufes and feces looking out. 

The hiftory reprefented begins at the left hand panel, and the panels 
are numbered as in their prelent arrangement. 

1. St. jofeph warned in a dream “ not to fear to take unto him 
Mary his wife.” An angel defends towards the faint, who fits leaning 
his head upon his hand. The reft of this compartment is filled with 
the conclufion of the fame fubjea. St. Jofeph is fcen taking the BlefTed 
Virgin to their home. She is feated ftdeways upon the afs, her feet 
refting upon a board below the feddle and covered with her drapery. 
St. Jofeph walks thoughtfully before her, a ftaflF aerofe his Ihoulder 
from which a bag and a water-bottle hang. The figure of the Virgin 
evidently fliows this to be the true meaning of the compofition. The 
fubjedt is very unufuai and it would not be eafy to refer to another 
example. 
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2. Chrift tcacKing in the Temple. Our Lord fits upon a high 
feat of three ftages, fonounded by the doctors i fome in liftening 
attitudes, fomc /aifmg their hands in argument or wonder. St. Jofeph 
and the Vir^n approach from the right, the mother of jefus beckoning 
to Him* 

3. Chrift feeding the five thoufand in the defert. On the left is 
the multitude, men and women with infants and children all feated. 
Behind them and paffirg them are other people carrying bafkets with 
loaves and a few fifti. Thefe feem to be explaining to two of the 
apoftles the fmall quantity of provlfions they have brought. Behind 
thefe again our Lord ftands, a fomewhat taller figure than the reft, and 
railes His hand In benedidllon. 

4. The Laft Supper. The twelve apoftles are feated behind the 
table, St. John lying with his head upon the Saviour's lap. Our Lord 
lifts His finger fpeaking of Judas, and the reft raife their hands widi 
geftures of aftonifhment and deni^ i fomc turning alfo one to another. 
In front of the tabic is a (mall figure feated on a three-legged ftool. 
The end of a prdle which Mens his tunic is feen (ailing from his waill 
with a broad fringe. 

5. This is an introduced piece, perhaps from fome cafket. The 
work is of the fame ftyle and period, but coarfer; and the pieces of bone 
being Ibortcr than the reft the proper height has been made out by two 
narrow pieces of border, wood with marquetiy. The fiibjcfl is our 
Lord ftanding in » tomb, and feen only to the waift. His head droops 
as if He were dead, and His hands fall on each fide beyond the tomb. 
Behind Him is the crofs, The BltfTcd Virgin and St. John ftand on 
each fide with heads bent down, as ufual in roods. Compare the Pax, 
No. 247. ’67. 

6. The Afeenfion. Our Lord fifes in the centre, the eleven 
apoftles gazing upwards at Him, fome kneeling, fome ftanding. Two 
place their hands over their eyes as if to fhield them from the radiance. 

7. The Annunciation, The Virgin is feated outfide a boilding 
from which fome curtains hang drawn up in folds; Ihe is clothed in a 
large mantle which alfo covers her head. An angel, kneeling wjd veiled 
as in No. 4^55, *57, is before her. The two fldcs are filled with 
buildings. 

8. The fwbjca of this ts doubtful. The Virgin fits in the middle 
with four women in attendance; on the fight another enters through a 
half opened door, as if bringing in a meflage. Poflibly the fubjeft 
reprefents the Virgin wairing in patience and forrow after the Cruci¬ 
fixion before our Lord appeared to her. 

9. The Legend of " the moft (acred Girdle." The Bleffed Virgin 
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is itiSLtcd within sn abnond-fliapcd aurcfilej which is ftipported ^ by 
fly in"' angels. Below her is St. Thomas, who, kneeling, receives 
the girdle dropped Into his hands. This legend of the ^rdle was 
very enthnfiastkally received and famous in Tufeany in the 14th 

century. , c a. 

None of the heads in this PredcUa has a nimbus. In the hnt 

panel the Vir^n is reprefented wearing a wimple under the hood, which 

covers her head. 

The execution and general dclign of the various compofitions 
in this Ptedella are of high (Quality. The aaion of many of the 
figures very charaeferiftic, efpecially in the feeding of the five ihou- 
fand and in the Afcenfion. The title of PredelU has been kept, but with 
feme doubt. That the various pieces may have been adapted, perhaps, 
from a large cafket or reliquary coffer and fo ufed at fome period is 
very probable j but if orignally made for that purpofe portions have 
been loft. The centre, in that cafe, would probably have been a 
crucifuiion or an cnEombmefit. 


7650. ^61. 

F igures and Pkques Inferted in the Soltikoff 
Reliquary.” Rhenilh Byzantine. lath century. 
Bought, 1,142/. 

This magnificent reliquary b deferibed and its previous hlftory 
given in a report by Dr. Btjck, printed In the Appendix to the i iih 
Report of the Science and Art Department, 18641P’ 19** 

The reliquary is made in the form of a Greek crofe with a dome or 
cupola. Under the dome, in niches, are placed twelve fitting figures 
intended for the apoftles, fome of them in walrus ivory. Sc. Pecer is 
efpedally diftinguiflicd by his keys. They are about 3^ inches in 
height, and each holds a feroH in his hand on which b part of a legend 
to ^ read from one to another. 

In the arcade of the tranfepts below are taller niches filled with 
Handing figures about 5 inches in height, fome of which alfo are in 
walrus ivory. Theft, as well as the apoftles above, are vefted in 
tunics with or cloaks over them. 

At the end of each tranfept is a plaque of ivory, of which one at 
Icaft b walrus. Thefe are about 5 inches high and 3^ wide. 

In the firft is the Nativity. The BIcJTed Virgin fits on a rkhly 
decorated throne or chair with a high back, her large pall or cloak 
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thrown as a veil over her hcrad. She holds the Infant on her lap 
and St- Jofeph ftands In front, his ouier robe faftened by a mode 
over the right Oiodder. 

The fccond has the three kings riding fide by fide- They wear 
timics, and a fhort cloak, thrown over the fhoulder ^ all are crowned 
and carrying offerings. Two are reprclcnted as aged men, the third 
young and without a beard. The details of the bridles and trappings of 
the hori^ are veiy carefully executed. 

In the third is the Crucifixion. The Saviour is furpended from a 
broad crofr. His arms widely extended, and Ris feet refting on a fmall 
tablet. The Blefied Virgin and Sc. John Hand on either fide. Our 
Lord is clothed from the waift to the knees, the drapery falling from a 
girdle. 

In the fourth is the vlftC to the Sepulchre- The three women bear¬ 
ing fpices approach from the left; an angel fits upon the edge of the 
tomb, pointing down to it with one hand to fliow that it b empty^ In 
the other he holds a fcroll with the words ECCE LOC*- This group 
is under a canopy of two arches, above which are fix fieeping foldiers. 
Two have pointed helmets, fi>me fpears, one a fword, and two have 
(hields. One of them is armed in a hooded hauberk of chain mail. 


7678. "61- 


S TATUETTE A lady feated- Italian. i6th cen¬ 
tury. Height, 6 inches; width of pedeftalj 4I inches. 
Bought, 35/- 

A lady seated upon a low chair holds a metal mirror in her right 
hand- She is richly drefied In a long robe, painted red and bordered 
with ermine. Her hair ts ornamented with fmaU garnets, and flic 
wears fandals lafrcned half way up the leg- An oval difh is at her 
feet- 

The figure is mounted upon a flat ftand or pcdefral of marble, oval- 
fhaped, with metal rim ftudded with fmall pebbles and garnets* 

The back of the feat is very richly and boldly carved with two 
fcrolls, and a lion looking out from between them as a fupport. 


B OX. .Ivory and niarqiietr}% Various fubjects in 
inlaid panels. French, 15th centurj'. Height, 
inches; length, ix inches; width, 8 inches. Bought, 100/, 


7660. 
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This very curious box is compofed of large panels of marquetiy, 
(faall di».onds of .boo, »od ivo.,; in «h»:h «< “f!™”*, 
i,o., caved io openwork »nd inloid upon p|eeei of colour^ silt 
The panels art fuiroundcd by bread borders of ivory, long panels filled 
with foliated fcrolb, alfb of pierced worlt and laid on silt. 

The two ivories on the lid arc circles in which a« round arches and 

In front are two men clothed in fkins, one aiming with a bow and 
arrow, the other carrying a club. Each is under a goAic 

On the fides under fitnilar canopies are St. Catherine, St. James, 

St. Barbara, and St. Peter. 

This box in its original uninjured ftate mu ft have had a rich and 
handfome appearance. It is feid to have been found hidden in a rectfs 
of a wall, a few years ago, on the final demohdon of a ruined chateau 

m France. 

7943. ’ 63 '. 

C rucifix, Walms ivory. Byzantine, lOth cen¬ 
tury. From the SoItikoflF Colk^fclon. Height, 7^ 
inches; width, 5^ inches. Bought, 145/. 

The figure of our Lord is Ivory, feftened to a crofs of cedar wood, 
coveted wkh plates of gtjld filagree worlt. The label at the head of 
the crofs and the four medallions with emblems of the evangpbfts arc 

of clotfonne enacnel. ^ j o- f 

The Saviour is fufpended with arms widely fpread, and Mis Icct 

feparate refting on a fmall Ubie. On His head is the crown of thorns 
and the hair is carefully divided into lUimerous plaits which fall behiw 
and over Hii fhoiJders. His clothing is faftened with a broad girdle 
round the waift, and falls below the knees, in the manner of the 
Crucifixion in the famous reliquary No. yfiso.’fii, but of an earlier flyle 
of treatment. 

The arms of the figure of our Lord are feparate pieces of ivory. 


7952 - 


’63. 


T he head of a Paftoral Staff. French. 13th century. 

From the Soltikoff Colledlion, Height, 8^ inches; 
width, 4^ inches. Bought, 365^. 

A fiipeib piece and in moft admirable prefinrvation. The fwcep of 
the volute is fmall compared with the large Tim and height of the 
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Stem from which it fprings, rather accordbig to the flyle and feeling of 
earlier centuries. The defign and execution are excellent. 

The centre is fiHed with two fubjefis: on one fide is the Vir^ and 
Child attended by ti^VD angels carrying candleflicks^ as in No. a97.*67. 
Thefe angds have large mandes, iaftened at the breait with a brooch, 
over their tunics. The BkiTed Virgin is crowned, and Ihe Hands 
treading a dragon under her feet 

On the odier fide is the Cruciiixion, a rood j out Lord hangs from 
the crofs, clothed from the hips to below the knee, with His mother on 
one fide and St John upon the other. Above Him are the emblems 
of the fun and moon. 

The volute Is fupported by an angel kneeling with one knee on a 
large floriated corbel or bracket, and with uplLfced arms. He wears a 
tunic ^ded round the waift. The outfide of the volute Is enriched 
with a deep motilding filled with rofts, i$ crocketedi and has thrM 
floriated ornaments boldly breaking the oudlne. 

This fine paHoral flaiFhas been richly gilded and coloured | enough 
retDains to give the whole a magnificent effect. The Hand on which it 
is mounted Is modem. 


7953 - 


H orn or carved with auimaJs and birds, 

Byzantine School, Northern Europe. iith century. 
From the Solti koff Colleftion. Length, a 5 Inches; diameter, 
5^ inches. Bonght, 193/. 

This magnificent example is covered with interlacing circles, lharply 
cut, enclofing figures of various animals and birds in high relief. 
Many of thefe are fabulous or grotesque ; but among them arc an 
elephant comparifoned, a Hag, hares, and eagles. About thu^ are 
included over the body of the horn. A broad border ornaments each 
end, filled with fimilar interlacing circles and animals. 

'Yht tulk has been hollowed throughout down to a flight thicknds, 
fcarcely more than fufllcieiit to enable the workman to carve the defign 
without piercing the ivory. In its prefent Hate, together with fbme 
light metal mountings at each extremity, it weighs fix pounds and a 
quarter. 
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7954 < ’ 6 -. 

H orn oroiiphant. Hunting fubje^ts. German. 1 5 ^ 
century. From the SoltikofF Colledtion, Length, 7.6 
inches j dkmetcr, 5 inches. Bought, 76 

This very beautifijl horn is ornatnerted with a crowd^ fents of 
huntiiig fubjefts, feparated by narmw lines or borders which mn ^n- 
gitudiidly from ore end to the other. They are exce^endy ^ 
Lfiened Lid carved in low relief. There are three rows or diviftons on 
each fide, the Tides being fllghtly flattened, befidcs two rows one on 
the inner the other on the outllde cunx. Thefe two laft divifions are 

filled with-foliage, , c 

On one band, the rubjeSs begin (from the broad end) wi^[h a figure 
of Sl Chriftopher carr>'ing otir Lord acrofs the nver, and lighted on h^ 
way by the hermit, holding a lantern tn his hand. This is the hermit 
who, L the medbeval boots say, " preched to hym of Jefu Chryft, and 
« enlbrmed hym in the feyth dilygendy,” and who had before tdd 
him that “bycausc he was noble and hye of ftamre and ftronge in hts 
« membres he fliould be resydent by the t>*uer, and here over aU them 
« that Ihoitld paffe there." Next to this we have seven men armed 
with long spears and low helmets attacking a dragon, who iflnes from 
his den againft them, vomiting forth flames- To this 
other combats of men fingly with beafts, and then we find, 
upwards to the narrow end, men retarning through the wood from 

iiuntine and a lady with one of the hunters. 

Taking the next band or divifion, the broad end begins with a man 
led through rocks and trees by ^o ladies } some flight deprelitons 
follow in the ivory, out of which peer the heads of men and women, 
two pairs of them kiffing one another. Then come a grat and theep 
with their fliephcrd j the narroweft part at the end again filled, as m 

the fir*, with foli^. . , r l ■ i 

In another divifion we find animals only, fighting ordevounug: a 

■wolf lulling a ill eepj a fox eating a bird an eagle tearing a fwan ; 
and ornamenting one of the loops by which the horn was flung round 
the body of the huntsman is Ibme febiilous bcalt, a dragon with wmgs 
fiehtiiig with a lion^ 

The prefcnt tone of this horn is extremely g^wd,^atid said to be 
fnnilar to that of the modem French horn. A mufical authority 
informs me that F A #, C , and F | are the easleft notes to obtain. 
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art what art confidered to be the natural npteSi The next cafitft 
and defuiice art B and E The others, to complete the fcale, ait 
unctnain. 

The compels of the horn may be written thus 


Narunl Notes obtaiiitd. 




-S<“> 




N4t« flblainipil by 1 little iiiaiiagtiiitftt *f tb* breath. 






803^. '62. 

H orn or OUphant. PJain furface, v?ith two ralTetl 
bands. German. J 2 th century, length, 21 inches; 
diameter, 4^ Inches. Bought, 35/. 

The form of this horn is Ihort and clumfy. The round of the 
tufk has been JlaUen«I into eight bands, nuining the whole length and 
giving it an octagonal appearance. 

Five inches from the fmaller end is a band, about an inch and three 
quarters in width, in which the eight fidcs are feparated by a narrow 
bonier; the divifions are filled with Cs groteiqne bealts and tv?o men. 
One man is dreifed in a tunic and carries a flower. The other who is 
placed on the infide curve of the tulk wears a tunic alfo, or long coat 
with ficeves, and has a cup in his right hand. 

In the hollow of this fame curve, in the middle, b a man on horffr- 
bacif, blowing a bom of the fame Ihort thich fbape as this prefent 

Another band, a trifle wider and finularly divided, is round the broad 
extremity two inches from the end. The infide compartment ® 
Greek crofs within a circle, and fruit ornaments between the limh^ 
The other divifioiis have a llag ; a mm on horfeback carrying a hawk 
on his fifti a traveller with walking ftsP; of them re^ared ; and 
in the eighth, two nondefeript quadrupeds Handing on their ^ in egs.^ 

A narrow border with two interlacbg fcrolls furrounds ^e extremiiy 
qf the broad end •, and between this and the wider band are jncife 
ornaments, in the fitOiion of fmall rofettes. 
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8394- ’^3- 

H orn. Buckhom. Sicilian(?). 12th cctitury (?). 
Length, inches i width, 3^ inchea Bought, li. orf. 

The original ufc or purpofe of this piece is doubtful; fbmc have 
fiigg ffted that it was made to be a receptade for money. It is hollow, 

with three openings. , r • 1 

The outiide is ctriamented with incifed reprefcntations of animds, 
very rudely defigned, and with interlacing feroHs or circles encloftng 
foliage. Each end or opening is furriJiinded with a border, fiinilarly 
ornamented. There are alfo feveral repetitions of the common “bone 
pattern” found on ohjefts of bone in almoft every century, fiom the 
carlieft AfTyrian times i find] clrdcs with dots in the cenires. 


8461 - 63. 

B ook Covers. Bone. German (?). loth century. 
Length, 8f inches ; width, 5^ inches. Bought, 15/. 

Thefc two large plaques are now inferted in the binding of a Ladn 
bibic [folio, Paris, Guillard et Ddhoys, 1551) 5 they are both carved in 

open work- + - - 

One is divided by a St* Andrew's crofe^ In the centre which is a 

lion; and having In each of the four comers a fmaller animal. The 
panels between the limbs of the crofs are fiiltd with a foliated orna¬ 
ment. The other fide Is completely filled with fimilar foliation bolilly 
defigned and interlacing. 


8987. '63, 


C HESS Piece. Walrus Ivory. A caftle. Englifti (?). 

13th century. Oval lhape. Height, jf Inches; 
width, si inches. Bought, 8/. i6j. 

The Tides ait filled with figures on the top of the battlements of the 
caftle. On one fide is a combat: in the centre a man armed with 
ftiield, helmet, and chain mail lifts hiS right arm with a Tword, having 
juft ftruck down a man who Ms away from him on the left. On the 
other fide is a king Handing with an armed knight on each fide. The 
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bafeof the caftle Is oraamcnted with an interlaffliig fcml], lighdy bicifed, 
and with finall bofTes carved as heads or flniiated omaments. 

This interefting piece is unhappily much mutilated. 


■9039- '^ 3 - 


H ilt of a hunting fwortL Gemian, 16th century. 
Length, 4^ inches. Bought, 

Well carved and with much fpint with Involved groups of aiumals. 
At the lop are a lion and wild boarj below them dogs, a ftag, rabbits, 
and mother bn^. 


95. '64. 

T riptych. SpanlllL iSlh century. Height, 

inches; width of centre, 3-J inches; of each wing, 
if inch. Bought, 1/. 

In the centre is the Aflumpdon: the Virgin is afcending, her feet 
reiliAg on the crefcent moon, with clouds below. The Saviour, holding 
a globe with a crofe in His left hand, ftoops down from above to receive 
her. On either fide are emblems of her fpiiitual tides, with fcroUs and 

legends. _ 

The wings arc divided into two eqiial companofieiitaj in c&ch is i 

male Hunt Handing. 

This trip^ch is a good eiample 0/ modern Spaoifh work. 


304. ’64. 


S TATUETTE. St Sebaftian. Italian. 16th century. 
Height, 2| inches. Bought, 1/. tor. 

This very pretty ftatuetle reprefents the laint tied to a tr«, ahnoft 
nude j his right hand foils fufpended from a branch which paiTes under 
the ann pitj his head droops, as if at^ the moment of death, upon the 
left Ihouldcr, 
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331. '64- 


C ASKET. Spanifh. 14th century. Height, 3 mches; 

length, 6 inches; width, 4^ inches. Bought, i/. is. 

A plain box with gilt metal clalps, handle, hinges, and lock. The 
lock is finely mcired with an mterladng Samcemc ornament in a circle. 

Inftdc the calket is written the following metnorandum, by Mr. J. C, 
ftobinfon, at that tinte Art Superintendent of the collediions in the 
Mufeuin;— 

Bought this ancient Morefco box at Granada, Dec. 1863- It is 
doubtleTs a work of the GfMadan-Arab epoch, of (as 1 believe) the 
end of the 14th or beginning of the i5th eentmy,” 


1162. ’64* 


B OX. Cyltndric, plain, with metal mounts. German. 

t4th century. Height, '3^ inch^; diameter, 4^ inches. 
Bought, 4/. Sd. 

This has perhaps been ufed for holding uncsonfccraied wafers. 


-T 

/I • Oj* 


P OWDER Flalk. Flattened oval form. French 
16th century. Height, 4^ inches; width, 5 ¥ i^^^^hes. 
Bought, 40/. 

The two fidcs are carved in low relief with clalTical fiibje^s, en- 
clofed in wreaths of rofes and ftnits with the heads of lions, and malks. 
A large comic mafk is at the head of each ftibjecl. 

On one fide is a feated Bellona, with Oiidd and fpear, crowned by 
Viftory. On the other Mars and Venus with a Cupid Handing by. 

The handles or rather the fmall openings at the fidcs by wluch the 
flalk might be forpcnded are formed of fcrolls held up by fatyrs, and 
boys at the top. The whole is of good defign and workmanibip. 
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P OWDER Fla{lc. Shells^ with Cupidi Flcmifh. i6th 
centur)r. Height, 2'|’ inches. Bought, loL 8a 

The two ibelU fbnn the body of the fmaU Safk, and two Cupids or 
naked boys throw themfelves acrofs it holding by each others feet. 



ORN. Cupids and dogs. French, iSth century. 



n From the Pourtales Colleftion- Lengthy i intheSy 
Bought^ 42/* 

On one fide w a number of Cupids, fome with dogs; feme hawldng ; 
fome hunting rabbits. All admirably dcfigned and carved in low 
relief. 

On the other fide are mx flops for modulatioria 



M irror Cafe. ^Love "feenes. French. 14th cen¬ 
tury. Diameter^ 5^ inches. Bought, 75/. 

This very bcautifol miirof cafe is divided into two compartments. 
Above, under a canopy of three arches, the middle arch twice the 
fize of that on each fide, are three fubjeeb* On the left, wearing a 
long loose robe with a hood is a man about to kifs a lady, whofe 
face he turns towards himfelf, putting hb hand under her chin. In 
the centre a king fitting crofs-leggcd upon a low chair holds on hi$ left 
hand a hawk, and with the other feems hefitaiing to ftrike with an 
arrow a man who kneels at his fetL On the other fide of the king is 
a lady fupplJeating with both hands, and aifo kneelingi The right 
canopy is filled with two ladies, perhaps attendants on the lady kneeling 
before the king. 

Below are three pairs, gentlemen and ladies, under an arcade of fix 
arches^ with cufps and richly crocketed* They are in a garden with 
flowering fhnibs^ probably rofes, and two arc prefenting gifts^ one a 
flower^ another a finaH dog* 

The in fide border of the circle is decorated with a number of fmall 
rofes, and outfide are four crawling dragons as in >io. 217. 
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311. ’65. 


D iptych, or pair of folding devotional Tablets. 

Subjcdls from the Paflioii. French. Early 14th cen¬ 
tury. Formerly in the treafury of the Cathedral of Soiflbns. 
Height. inches; width of each leaf, 4I inches. Bought, 308/. 

No example in the coUeftton furpalTes this fplendid dip^F’ch in rich- 
nels of architeSural decoration, in beauty of dehgn, or Sti excellence of 
workmadhip. 

The leaves are divided, each into three nearly equal compartmeJits, 
and the fubjcQs, which are the hiftory of the Paflion, are to be read 
acroS both leaves beginning from the loweft divillon on the left. One 
half of each compartment Is occupied by a very rich and elaborate 
canopy of three pointed arches fprlnging from corbels, with open cufps 
pierced through the folid fubftance of the ivory, ^ving to the defign a 
peculiarly light and elegant efFedt, Tall pediments rife above the arches, 
erocketed, but without finials. The fpaces in the pediments have rofe 
or wheel ornaments, Between each pediment Is a fquare turret with 
battlements, and the hollow of the moulding which divides one com¬ 
partment from another has emblematical vine leaves carved pn it in 
good relief. Under each arch of the canopy is a feparatc fubjeS. 

1. The treachery of Judas. The apoilate receives the purfc of 
nioriey in his left hand, and points acrofr his breaft with his right} 
the prieft giving him the money is the only other figure in the group. 

a. The kife of Judas, Our Lord is febed by two men, not 
armed but clothed in g^ents girded round the waifl:, whilfl: J udas 
from behind reaches forward and kifscs the Saviour upon the right 
cheek. The man holding our Lord’s right hand has a bare head. 

3, Judas hanging from a tree 5 as in 5623. ’69. 

4. jefus is led away to the high prieft. Our Lord walks in the 
centre. His left arm clasped by a man carrying a kind of ftaff or club} 
He is pufhed forward by another, who raifes his hand as If about to 
frrike- 

j. Pilate waibing his hands j as in 5 ^ 313 . *^ 9 " 

6. The Flagellation ; as in 390. '67. 

7. (Reading from right to left, from the right comer of the second 
divifion.) The Carrying of the crofi. Two figures only. Our Lord 
precedes caitying the crofi refting on His ri^t Ihouldcr i a man 
follows with the hammer in bis left hand. 






DIFTTCH 

ilCoL sti— 
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8. The Cruclfbilor. Our Lord In the centre ; on either ftde a 
thief. The thief upon His right hand turns his head upwards, as if in 
the firft flufti of his faith. Both thieves ait fafpended hy their arms over 
and behind the cto6 beams, and their legs are tied at the antics; the 
feet not nailed. They are clothed in Qiort garments from the waift to 
the knees. 

The taking down from the Ciofs. St. John, and not St, 
Jofeph of Arima^ca, Is receiving our Lord’s hody In his arms} the 
BklTcd Virgin ftands behind and lifts the left hand of the Saviour to her 
lips. The eKpreflion of death in this hand k admirably given. Bebw, 
on the fight, a man kneels and removes the nail from the feet with 
pincers. 

10. The Entombment. Four figures. Two men lower the body 
of die Saviour Into the tombi another, St, Joseph, with a cap on his 
head, holds a llalk in his left band and anoints the breaft of our Lord 
with the right. 

11. Our Lord, holding In His left hand the croiEler or tall ftaff with 
a crofs, fits upon the fide of the open tomb He is clothed in a robe 
which fiiftcned round the throat reaches to the ankles, leaving his feet 
hare. By the fide of the tomb are two fmall figures of ftecping 
fbldicrs, in chain armour, one of whom holds a fwotd upright with his 
r^ht hand. 

12. The defeent into Hades*, commonly called “ The Harrotving 
of Hell.” Our Lord carrying the crozkr receives two figures, male 
and female, intended to reprefent probably Adam and Eve, ftom the 
open jaws of a huge dragon whofe head only is fliown. Flames iflue 
from the mouth of the dragon. 

13. (Reading from left to right, from the left corner of the top 
divifion.) The women at the open fcpulehre. One of the women, 
carrying a vafc of ointment or specs, Hoops and looks into the tomb. 
Two women ftatid bchuid and one lifts her hand in amazement. An 
angel fits upon the left, hU head raifcd towards heaven, and points with 
the fbrelinget of one h^d down towards the empty tomb. 

1^. Our Lord’s appearance to His mother. The Blelled Virgin 
kneels at the fret of her Son, Who bends over her in a tender attitude, 

as if about to lift and to embrace her. 

15. Our Lord appears to the three women. He carries the crozier 
ill His right hand and with the left makes a gellure as if forbidding 
either of them to touch Him. The women are all ftatidlng before 
Him. 

16. The incredulity of St. Thomas. The doubting apoftlc kneds 
before the Saviour, Who, holding the ciozier, lifts up His right arm so 
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as to Ibow the wound b His fide; and allows St, Thomas to touch 
it with his huger* Behbd St. Thomas hands another apoftle with a 

book. 

17, The Afeenfion. Two of the apohles hand in attitudes of 
wonder and adocation) ga^bg up into the Iky* The lower part of the 
robe of our Lord and His feet are fliowTij pailing away on clouds up to 
heaven. 

18. The defeent of the Holy Ghoft, Three only of the apoflks 
are feen ; feated and looking upwards to the dcfeendLiig Dove, One of 
them holds a fcrall in his light hand. 

The ground of each panel of this fuperb diptych has been coloured 
blue ; and the hair and beards of the figures are gilded. Giidbg aJfo 
remains on (bme of the mouldings of the arcades. There are no other 
traces of colour, except of green upon the tree from which Judas hangs 
and on the crofles. 


212 . '65* 


LAQUE, One leaf of a Roman diptych. A female 



X figure, with attendant, before an altar, Roman. 3rd 
century* Heightj 11 1 Inches; widths 4I inches. Bought^ 420^^. 

This Is one leaf of the very celebrated diptych en^aved and de- 
feribed by Gori, tom. p. *03, and known as the Dlptych^n Mfkn^ 
tens£. The diptych was frknnerly attached to a reliquary at Moutiers an 
France and the other leaf frill cxifls, preferved at Paris in the Miifeum 
of the Hotel de Cluny* 

A female, a prieftefs, clothed from the frioulders to the feet in a long 
tunic over which b thrown a pall or cloak, ^ing behind her over the 
lefr ihoulder, frands before an altar on which a hre is lighted. She 
holds in her left hand an open or fmall box from which fhe 

takes a grain, perhaps, of incenfe with the finger and thumb of the 
other hand, in the a£l of dropping it on the flame. On the wrifr of 
either arm is a bracelet. Her hair b bound with a fillet of ivy or fmalJ 
vine leaves and gathered into a knot behind the head. On the feet arc 
fandals. The whole figure is extremely graceful and dignified ; the 
exprcifion of the face earnefr and devotional ; the form of the figure 
rightly exprefled beneath the drapery, and the hands and feet well and 
carefully carved* Part of the forefinger of the left hand has been 
unhappily broken off, feemingly b very modern days, and it was pro¬ 
bably uninjured at the time when the engraving was made for Gorins 
book, about 120 years ag|0. 
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Behind the altar is a young foaai? attendant, a chfld, holding a bowl 
in one hand and Ln the other a (antkarui or iwo-handkd vi^, both of 
which fhe prefents to the prieftefs, loolimg up to her. The giri « 
clothed b a fmgic light garment, girdled and evidendy open at the lldes 
down to the waitt i it lalh below the flioulder, which is thus left bare 

The altar is of the ufual daflit form, having under the top Jlab a 
wide fcroll with volutes i the fides are ornamented with a bold wreath 
and fillets. The upper portion of the altar rcfemblcs a capi^ of ^e 
Ionic order and of an archaic type. The fubjea is within a nth 

border of floriated ornaments interlacing. , . l t 

Behind the attendant Is an oak tree, having feveial branches j the 
leaves and acorns very delicately executed. It fpreads ovv the head 
of the prieftefs. Above the twe on a tablet occupying «« wid^ of 

d.= <id=, SYMMACHORVM. 


213 ' ’^ 5 - 

P anel or Plaque. Our Lord and two apoftles under 
canopies. French. 14th century. Height, 5J inches; 
width, 4^ inches. Bought, t68/. ^ 

A veiy fine and beaudful example of the rare pierced or open work ; 

^I^'^thrMnurk ourLord ftanding, holding a fmall croft in Hft right 
hand ; and a globe, on which is mciftd a erofs, m the left. On the 
one fide is thf apoftle St. Peter with the key in his left hand which is 
bare; a book in the right hand over which are the folds of his cloak. 
On the other fide is St. Pawl, both hards are under the cloak ; m one is 
a book, the other refts upon a sword. The two ^ftles turn towar s 
the Saviour, and all the three figures are vefted in bug ^rmenm 
covered with large mantles or cloaks, crofied over the 
The draperies are admirably and moft car^uHy curved; the heads are 
expnlfive, and that of our Lord full of dignity. 

Each figure is pbccd on a low pedcftal of pieiced 
quatrefolls in a niche, over which is a rich canopy of three fm^ u c^ 
with cufps. Above the arches rife pediments with a ^ and 
foil in eTh. The panels behind the pediments are f 
pointed arches, and between them a lender pinnae e i - 

The back of cveiy niche is filled with tall pointed ecora wm o . 

The whole of this architectural decoraitoi. is executed m the mofl 
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delicate and beaudful open work, fe earefiilJy cajried out in eveiy demil 
that the pattern even of the groined roofs under each canopy, over the 
heads of the three figiireSj is clearly feen. 

Above thefe niches are three correfpondjng fmaJJ fquare wmpart^ 
ments. 

In the left, i$ the Annunciation. The angel kneels before the Virgin, 
holding a foroll which Boats away between the two. The BteJTed 
Virgin ftands, holding a book j (he is robed In a largp cloak over her 
lower veftntent, and with long hair. In front of her is a vafe with 
flowering lily» 

In the middle is the Adoradan of the Kings^ The Virgin flts to the 
left with limbs extended, an imufual pollure; and holds upon her lap 
the Infant, Who bends forward to receive the gift from the firft king, 
kneeling before Him. Behind the Virgin is St. jofeph, who is feldom 
introduced iniD the fubjeft of the Adoration | and beWd the king arc 
the two othera, ftanding and waiting to offer* By die fide of the Virgin 
is the empty cradle. 

In the right compartment is the Prefentatlon. The Virgin fopports 
onr Lord, Who ftands upon the almr, turned towards His mother as if 
returned to her by Simeon, An attendant with die offerings ftands 
behind the Virgin. 

The three mches and the three compartments are feparated by up¬ 
rights divided into four ftages, m each of which is a fmall figure of a 
laJnt i except that at the top there arc two angels, blowing trumpets. 

The excellence of the workmariCbip of this panel can hardly be 
fiirpafled* 


214. ’65. 


T he head of a PaftoraJ StaJf French. 14th century 
Height, inches I width, inches. Bought, 168/. 


The volute is hlled with a double fubjeft. 

On one fide the Vii^ and Child, as in No. 297. ’67, except that 
the angels have large cloaics or palls thrown over their tunics; and ihc 
BtelTed Viig^n is not crowned. On the other fide the Crucifixion 1 a 
rood; our Lord with His mother and St. John on cither fide. 

The crook is ornamented on the ouifidc with a vciy rich hnuich of 
a vine, with large leaves cut in high relief all round. Tlierc arc a few 
fmall bunches of fiuit. 
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The voluK is fyppQiited from below by an angel ^ dtllgned with grcK 
fpirit and well ejeecuted* He is cached In a long tunic under which 
are Teen the feet, bare. 

The whole h carved from one piece of ivory; the two fubjefls in 
the volute in open work. 



EAD of a Tan. Walras ivory. Northern Europe. 



n nth ctntury. Length, 5 Inches; width, i| inch 
Bought, 77/. 

TbU very boutitul and important piece has lofl the two ends. Pro¬ 
bably they reprefented the be^s of animals and welt not carved out 
of the fame piece, in order to put relics undenieath. There ate hdlowt 
in the ends of the tan as if intended for chat puipofe. 

I'he two Tides are divided into diamond Oiape compartments in each 
of which is carved, in h%h rdief, a lign of the Zodiac. The bands 
which Icparate thefe compartments are richly ornamented with fmaU 
tjf adt; and a large clrcte or hollow at the inter^ioni probably, in oh) 
times, contained gems. The fmallcr diviiions, where the half dkniondi 
complete the ornaments of the uu, are filled with vaiioui fmaO animals ; 
feme with hares and binisi fome with gtotcTque bcafts. 

The under fide has two compartments. In one ti, as it feems, an 
ab hff t tonfured, veiled in an alb and Ihort chafuUc, bolding a hook in 
bis left band and in his right a plain palloral ftafiiwitb the crook turned 
towards himfelf. He Hands undera canopy of three fmall round arches, 
lupportcd ott columns with early Norman capitals. 

In the other is a pried veiled in like manner and Handing under a 
like canopy. He holds a tau in his lefi hand, a long daff with the 
ihon croft piece at the top ; and with his right band he gives benedic¬ 
tion. He balfti toofural. There ft an ornament upon the front 0/ 
his chafuble which, if the priell were mitred, tnighi be taken to repfe- 
fcnt an archbilhop’s pall; hut more prohably, in this cafe, it ft an 
orphrey of the chafuble. 


316. *65. 


C ASKET. Byzantine. 11th century (?). From the tna- 
fury of the Cathedra] of Veroli, near Rome. Height, 
4j Inchesi length, i Inches; width, 6 inches. Bought, 420/. 
A wooden calket enriiely overlaid with thin plaques of Tv«y, 
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richly carved with dalScal fuhjefb. On the top is one long panel, 
1inches by 2J inches, filled with figures cut in high mlJer, feemingly 
reprefenting three difllnit fubjects: Eiiropa on the bull j Orpheus with 
his lyre j Centaurs with flute and pipe and men dancing. Then? are 
three rich borders, 2 inches in width. The infide bolder is narrow, with 
fniaU pierced omament j the middle, an inch wide, circles touching each 
other, filled alternately with lofettes and profile heads in low relief j the 
ouefide border has fcrolls, with foliated terminations. 

The Tides are filled with fimilar paneb encIofHKl in one border of 
circles with rolettes only. The fubjects are extremely doubtful. In 
one are boys, Atnorini, with and lionefe i with a bull and horie in 
another. Bacchus lying on a chariot is drawn by leopards in a third ; 
in the remaining panels are Pegafus, and Efeubpius, and a number of 
other figures mixed up with them; men, women, boys in grotelque 
play, and Tea mongers. 

Probably no finer example than this exifts of its peculiar ftyle ; 
fuppofed to be a revival, or rather an imitation, in the middle ages of 
the earlier antique work and defign. Many parts of this cafket are 
executed with great freedom and fpiriL 




OX, Cylindrical, widi rounded cover. Moorilh. lotb 


±J century. Height, ' j inches; diameter, 4 inches. 
Bought, iia/. 

This beautiful boat is carved throughout, except the bottom of it, 
with interlacing narrow bands forming quatrefbtls, in which, on the 
cover, are four eagles. These have fpread wings and ftand ereS j 
well defigned and moft delicately executed. A fmall knob ferves to 
lift the lid. 

Round the fide, each quatrefoil is filled with a ftar having a leaf 
ornament. The fame decoration is repeated in the fpaces between the 
larger quatre foils on the cover. 

The whole is carved in pierced work, except a band which forms 
the upper upright portion of the box, round the fide of the lid. This 
band has an Arabic inTciiption 5 it Is Ilightly mutilated and has been 
tranfiated,« A fovour of God to the fervant of God, Al Hakem al 
Mostanser Billah, commander of the faithful.” He was a Caliph who 
rrigned at Cordova A.D. q61-976. 
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This box has at fome time been fubje( 5 te<i to great heat, or perhaps 
fire. The ivory has become fragile anti fhould be vciy carefully 
handled. It has now an appearance fbmething like the very ancient 
ivories found at Nineveh. 


218. 



T he head of a Paftoral Staff. German (?). ilth cen¬ 
tury. Height, 4I inches. Bought, 140/. 

The outftde of the volute of thIs vety remarkable ftaff is carved in 
high relief, with many ftnall figures. 

Below, on one fide is the mellige from heaven to the flicphcrds. 
Three of them arc feen with their Bleep, and at the firft bend of the 
crook the angel is reprefented flying downwards, with the ftar clofc by. 
Under the angjel is the word, mcifed, « Angelus." On the other fide 
is the Nativity: the BkfTed Virgin, fculpturcd only to the waift as if 
ifliiing from the ftalT, draws afidc curtains and contemplates the Infant 
in His etadJe, Her robe is open at the throat, with an ornamental 
border. Her long hair is braided on either fide. 

Above the Nativity, the Virgin is fcated fuckiing the Child. St. 
jfofeph, dofis by, reaches out his hands to Him. 

At the top lie three women, fleeping: perhaps after watching at the 
foot of the croft. A figure, half clothed, lies along the returning Hope 
of the crook, as if to reprefent the body of our Lord being removed 
and about to be reedved by a man, who lifts up his arms towards it 
from below. A woman alfo on the other fide lies along the curve, 
extending her arms as if to aflift. 1 can offer no better conjeflure of 
what all thefc figures mean : it is certain that the three fleeping are 
womcn^ 

The extremity of the volute is formed of a fcroll, fiipporting the 
Infant Chrift in fwaddling clothes. Under this lies the Viigjn afteep, 
with her arms croffed j and above her is fiifpendcd a ftnall lamp. 

On the other fide is an angd, A fmali animal in the centre has 
been broken off. 


.219. '65. 

P LAQUE, St Sebiftlan. North Italian, 15th cen¬ 
tury, Height, 9f inches; extreme width, 4^ inches. 
Bought, 84/. 
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Thi« may perhaps a& pghtly be called z fmaJl figure m low relief: 
and 15 placed on a background of wood* The deJign and execution 
are admirable. The faint is nsprefcntcd uncloched except by a fmall 
piece of drapery over the louiSi crofled and the end fading between the 
legs half way to the knees. His head leans as it were exhaufted away 
from the uicc bo which his hands are faftened behind him with a rope j 
and the &me cfFe<5l of weaknels is ^ven by the comparative Jflightnels of 
the legs. The beard is lightly indicated j his hair long, ftlling in three 
rows of curls behind over his Ihouldcrs. He flands upon the fide of a 
low mound or hillj with a tree fculptnred in the diflance to the right 
The fubjcfl ts In a frame of the (kmc period, writh a marquetry 
border; of the ftyle common in North Italy in the 15 th centyry. 


220^ 220^2- 220h* Z20C* 


P LAQUES, four. . The Evangeltfts. CarlovJngian* 

nth century. Height of each, 3^ inches; width, 
2 ^ inches. Bought, 70/. 

Thefc plaques have probably been the corners of an evangclifteriujn. 
One evangeliil is on each, feaced at a writing (land with a book. 
Above is the parricuhr emblem, in clouds. The evangdids fit on 
large thrones or chairs, fupported on both fides by towers with pin¬ 
nacles. Their feet reft upon a floriated ornament, forming a kind of 
border. The fides have no borders. 


247. ’65. 


C ASKET. Bone, Byzantine. i ith century. Height, 
inches; length, 10^ inches; width,7 inches. Given 
by Robert Goff, Efq. 

The cover of this ca(kec is compo&d of four pieces of hone, carved 
in low rdief with figures of armed warriors, fornc ftanding, feme 
fighring. Portions feem to reprefent scenes from a legend or romance* 
The top piece of the lid is a fingle plaque of ivory, with fimriar 
fubje^s carved in high relief j warriors fighting, some on hor&^back* 
This Is of an earlier date than the other pieces which furtound the 
cafket and the figures are in ckflic coftume. It feems to rcptcfcrtt a 
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baLilc with fbme barban'aDS 5 one of whom, wearing the fits 

wounded on the ground* 

The Tides arc nude of fingle fmall paneb, each with the figure df 
an armed man. The panels are furroLinded by wide borders, with ftars 
or rofcites in cixdcs^ Idee the Vcroli caike^ Nop a 16* *65* 


2161. 55. 


P OWDER Flaik. Circular. German. i6th century, 
diameter, inches. Bought, \qI 

One fide is left plain j on the other is a wide border encloling a 
fmall medallion, in which are two rabbits. Round the border is a 
hunting party. Three men on horfcback with one lady, preceded by 
a man who drags forward by a long thong a couple of very unwilling 
hounds, currilh-looking brutes, leafhcd together. The background is 
coloured blue } and the figures, horfes, dogs, and trees are all parnted. 
The chief perfon of the party and the lady are richly drelTcd in the 
coftujne of the time. 


10. *66. 

C ASKET, with floping lid. Spamfh-Morefep. lath 
century (?). Height, 8^ inches; length, lo^ inches; 
width, 6^ inches. Bought, 126A 6 j. 

This fine cafltet is richly carved in deep relief with foliage and 
animals in fcrolls Interlacing one another, and fonnuig larger and 
fmaller circles. The top and each fide is a lingle plaque of ivory j 
the floping lid at the front and back has two panels. 

On the top are two animals, like does j a large bird fiends on the 
back of each, attacking it with his beak. The Hoping fides have, in 
the laige circles, men on horfcback, and animals fighting. The inter¬ 
mediate fpaccs are completely filled with foliage and fmaller beafts. 
SimOar fubjefls arc repeated in the circles on the panels formmg the 
lower fides of the cafleet, and, among them, are two groups of men and 
women fitting; one blowing a bqm, another playing on a guitar, another 
holding a cup in one hand and a flower in the other. 

There is great fimilarity in parts of this cafket, efpecially^ in the 
foliage, to the two pieces of a cafket, Nos. 4075. ’57 and ioS 7 - 55 - 
The mounting is more modem; filver, of the early part of the 

Tyth ccntuiy. 
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II. ’66. 

B OX, with floped lid. Southern Spanilh. 14th century. 

Height, 3 inches; length, 3^ inches; width, inches. 
Bought, 1/, 

T'his fmall coffer has been much ijijurfti and two loff panels of the 
Hd have been lupplied with wood. The top and fldes are orjiamented 
with ^t geometric rofettes of Safacenic defign. On the front is an 
uiicription in Arabic, much defaced j and anucher on the bottom of the 
box. 

138. ’66. 

P LAQUE. Subjects from the Gofpel. Russo-Greek. 

16th century (?)■ Height, i|Jneh; width, inch. 
Bought, oJ, 

A little devotional tablet, mounted in a Giver frame with Glagree 
border. It is greatly difcoloured. The fubjcdls in four fmall com¬ 
partments appear to be: I, The Annunciationj a. The Baptifra of 
our Lord ; 3. The Emombment 4. The vifit of the women to the 
Sepulchre. Traces remain of an infeription over each divifion. 


136. *66. 


P YX orCiborium(?). Byzantine, iith century. Height, 
5^ inches; diameter, inches. Bought, ‘Z^L 

The name by which this piece has long been ftylcd is retained, but 
there is no evidence whatever, or any particular character about it, which 
would prove it to have been made for a religious ufe. 

It b carved in low relief with a double feroU, richly foliated and 
having birds enclofed b three of the terminating circles. Thefe feroUs 
fpring from a vale carved above the border which furrounds the foot or 
bafe. 

The original cover is loft; its place is fipplied by a wooden round 
cover, of about the 14th century, which is cleverly pamted with bold 
floriated ornaments, correfponding to foenc extent with the earlier dcGgns 
upon the cup. 
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138. ’ 65 . 

B ook Cover. Five panels with scriptural subjeds. 

Catlovingian. 9th century. Height, exclufive of 
frame, 15 inches; width, loi inches. Bought, 588/, 

This magnificent book cover is complete and uninjured, and probably 
is not to he furpalTed by any other example of the lame ftylc and period 
now exifting. It is almoft identical in fize, ftyle, and arrangement with 
a cover prc&rvod in the Mufeum of the Vatican, deferibed in Gon, 
Thelaurus Diptychorutn, tom. 3^ T' ^ 5 * "Fhc Vatican ivory ftiU forms 
the cover of the manufcrlpt on which it was originally placed; a volume 
containing the Gofpcis of St. Luke and St. John. The fuggeftion has 
been made, and it is not improbable, that the prelent book cover be¬ 
longed to the manuJtript of the two Gol^s of St. Matthew and 
St. Mark. On the other hand, great as the fimilarity is^ between the 
two,—taking the engraving in Gori to be a lair reprefentation,-^thera is 
ftill liifficicnc difference in the fbape of the fide panels, in the decorations 
of the aichitedlure, and in the general iVyle of the draperies, which 
would mducc us to helltate before we accept fuch a fuggeftion as con- 
dufive. In fod:, the btxsk cover now before us fcems to be, ^though 
of the lame fchool, yet of fomewhat a la«:r period. In which cafe 
the volume to which It belonged was not the one cQrrcfpo ng to t e 
Evangplifterium in the Vatican. There can be no doubt, however, 
either that the artlft of the one cover had fcen and imitated the other, 
or that they were indebted to another example which both copied. 

The entire cover is compofcd of five pieces: a centre panel, with 
two natrower panels at the lides ; and at the top and bottom a 
and fifth panel occupying the whole width acrofs the other thrw- The 
Tides are Hoped or Craped at the narrow ends, correfpoiKling with Hopes 
to fit the arrangement of the fourth and fifth panels. ^ 

The centre panel is reaangular; m height, 8 ? 

4 inches. The fobjcdl is the Vir^n and Child- The Bleffed Virgin 
fits upon a throne or chair, of which little is feen mtcept the upper part 
of the back above her Ihooldcrs ; the reft is concealed by the ample 
folds of her garments. On the back of tbe chair a loofe cover h^gs, 
and the base of it is decorated with an onjamcntal fcathcr-hke moulding. 
The throne is placed under a round arch fupported on mo colmntis, 
with capitals of acanthus or lotus leaves, the ftialts vi y 
into four parts,—two fluted perpentlkiilarly, and two oblique. The 
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oblique flurings are placed together between the two perpendicular. In 
the fpjndrils above are two large flowers. The Virgin holds the Infoit 
on her left arm, which falls along her fide, fitnply fuppnrtuig Him m a 
rittln<r pofture by His feet. With her light hand (he points to 
acrofs her breafl. She is clothed in a long garment reaching to 
on which are fhocs ; and is covered alfo with a large cloakj Ming 
endrely over her back and in front down to the waift, fo that nothuig 
is feeii Li the way of a gjrdle. The Child points in like mani^r w^th 
His mother, tvith His right hand to a clofed book which Beholds m Hi$ 
left. The head of each h ftirfouiided with a nimbus j that of the 
Virgin is ornamented with mys, cut in bw relief^ the nimb^ of the 
Child is indfcd with th^ ufuaJ crofs. The Imees of the Virgin are 
extended, according to the frylc of fimilar works of the fame i 

and the fiset, drawn clofcr together, reft on a large low footftool, dia¬ 
pered and with a moulding of acanthus leaves. 

Oit the left panel is a prophet, perhaps Haiah. He Hands under a 
round arch, reding on two columns fluted perpendicularly from top to 
bottom. In the fpandrils above it are iw'o branches of trees, apparently 
of the olive. The prophet holds in his left hand a long open scroll m 
whidi nothing is inclfed or fculpturcd. and places his right arm a^fs 
his body. He wears a beard and has long hair divided in the middle. 
He is clothed in a long garment falling neatly to the ankles j and over 
it is a tunic with sleeves, gathered in and doubled over by a girdle at 
the waift. There are Gmdals on his feet. 

On the right panel, under an arch of like ftyle, Is the figure of a 
man, probably intended for Mdchifedcc i he ftands carrying a cenfer 
in his right hand, fwinging from three chains, and in the left a round 
covered box or vafe with the incenfc. He is dreffed fomewhat like the 
prophet, except that his under robe has two narrow bands and his cloak 
is feflened acrofs the brealt with a large round fibula. On his head Is 
a low crown or fllJct, and his feet arc covered with shoes like modem 
oriental flippers and laced actols the inftep. Palm branches fUl the 
fpondrils above the arch. 

Thefe fide panels arc each aj inches in width, and in height, to the 
e xtre me comers of the flope, 9I Inches, 

In the top panel two angels, floating upon the clouds and with wings 
extended, hold in their DUtfpread anus a round fliield, in fide which is 
the buft of our Lord, nimbed and in the a^l: of giving bcnedidlion. 
The long garments and veils of the angels extend lightly behind them 
in the air. 

The lower panel has two fubjefts. On the left and centre Is the 
Nativity, St. Jofeph fits in a chair leaning his head on his left arm and 
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reading the BlefTcd Virgin who, lying on a couch and half raif^ up, 
loots towards her Child, Chrift, wrapped in swaddling clothes, is 
placed on a high cradle of two ftages, each ornamented with a feries of 
arches * the group Is within the portico of a building, the jroof of which 
refts on two columns. Half infide half outfidc the portico are the ox 
and the a&, worlhlpping. Behind the group arc other huildinga, repre- 
fenting the city. On the right is the angel appearing to the (bepherds. 
The angel walks approachbgthctn, three in number, and they rife from 
the ground in wonder and ama*ement. Three flieep arc between the 
men and the angel. 


J^IPTYCH. 


139. ’ 66 . 

Confular diptych of Rufinus Gettnadius 

_Probus Oreftes. Byiantine. 6th century. Height 

of each leaf, 13^ inches; width, 4 inches. Bought, 620/. 

Oreftes was conful A.D, 530. The conful is reprefented on both 
leaves, fitting on a tumlc feat with an ornamented cufiiion, and wi^ 
the legs and heads of lions for its fupport. The JiooS hold rings in 
iheir months, as if carrying out the old ^pe of the movable efom. 
There are feroU ornaments alfw at the ends of the feat- His confular 
robe is thrown over the left flioulderi a broad band or 

^rarium) felling ftom the right fhoolder under its folds as low as the 
ankles This robe Is richly decorated in both loaves of the diptych 
with an incifed pattern, intended to reprefent gold embroidery; but the 
Dattcrn is not the feme upon the two leaves. In one the oraament is 
compofed of Iquaies filled with flowers; in the other are circles ^d 
fimifer flowers infide. Underneath the tobe Is feen the tunic. His feet 
have flioes feftened tightly at the ankle with a round button m ftont; 
and they reft on a footftool, the top of which is ornamented. This 
fpotftool in one leaf is perfedily plain in front; m the other it has fooie 

the conful is bare, with curls very cattily combed 

and arranged. In his right hand, refting it on his 1^, i 

Mapp^ in the other a feeptre vrith a Gnall ^rc 

Viaory very rudely carved at the top. The . 

broad decorated border from the waift halfway ™ , 

On the left fide of the conful ftaiids a female, fymholamg the aty of 
Romci on his right another, fymboliaing the eiqr of Conftantmople, 
Both are vefted in long rich garments reaching 

ornamented borders or collars futrounding the neck. Their hair hangs 
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on each fide of the head, drawn sfidc fnoin the forehead as low as below 
the ear } the curls finlfti with a pendant attached, poflibly intended for 
a large pearl* Each wears a helmet or dpadem, Rome beaxing one creft 
or decoratJon, ConflantinDplc three. The figure of Conllantinople 
holds a fmaJl globe in her right hand, on which b incifed the letter A, 
to mark the then preeminence and imperb.1 dignity of that city ; in the 
other hand fs a ftalFor feeptre. Rome, on the contrarjs has the right 
hand empty and expanded^ lifted as if to applaud the confuL In her 
Jeft ihc holds a bent palm branch, to which a fmall banner is attached ; 
and upon this, on one leaf, is Jnclfed a fmall head and buft fiirrounded 
by a nimbus. This has been fuppofed to be intended for the emperor; 
but it IS extremely doubtftiL 

Above the head of the confui is a round tablet or Ihield, on which 
a monogram is incifed which is almoO: certainly to be read Oreftus ** 
for Oreftes. A fuggeftion has been made hy high authority that it may 
be read Enotimus, or any ether fimilar name of like letters ; and he 
the monogram of the attift. But it b highly improbable that the carver 
of this dipt^’ch would venture to intrude his own name upon tablets of 
fuch high ofiicial character, and much lefs in a place lb coJifpicuous as 
immediately over the head of the conful. 

Behind the two ('ymbolicaJ figures are tw'o pilafters with Corinthian 
capitals of bad ityle. These have a low round arch berween them, 
from which hang laurel wreaths, and they fupport a broad tablet on 
which is the following infcriptton, In uncial letters, running acrofs both 
the leaves* On the firft, CENT? PR< 5 S ORESTIS,*' 

On the other, “VC ET TNE CONS ORD-'^ To be read, 
Rufinus Gennadi us Probus Oreftes, VEr dariflimus et illuffris conful 
ordinarius*” 

Above the tablet are two medallions In which are hufts of mem¬ 
bers of the imperial family j probably portraits of the EmpreS Theo¬ 
dora, the wife of Juftinian, and her fi>n. The head 15 too juvenile to 
be intended for Jufiinian himfelf* Both of thefe are richly clothed, 
and their dreffes, erpeeially of Theodora, arc covered tvlth gems;. 

Between the medallions is a plain Greek crols, which is alfo 
repeated upon the front of the abacus underni^th the tablet- 

Below the throne or curule chair on which the conful fits, ttvp 
)'ouths^ fervants,cany large facks like wine ftins, from the open mouths 
of which money is being poured out and covers the ground. This money 
reprefents the ^fts thrown amongft the people at the public games; and 
the liberality with which the conful propoftd to fupply them with (hows. 
Other objeas are rcprEfented befidts the money, fignii^dng perhaps 
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various other gifts, gems, tablets, £ic., which were to be fent by the 
conful to his friends or perfons of great dig;njty. The fervants are ciad 
in Ihort tunics ornamented with borders and bands over the ihoulders. 


t40. '66. 

S HRINE, with folding Ihutters, two on each fide. 

French. 14th century. Height, including the pedef- 
tal, 15J inches; width of centre, jf inches; width of the 
fhutters which fall ovet the fidcs, if inch; of the two which 
meet in front, if inch; height of pcdcftal, ih inches. 
Bought 

The centre of this Ibririe is divided into two equal parts, each iix 
inches in height, mcafnriiig the top compa.rtniqnt to the ridge of the 
tr^Tcpt roof of the canopy- The top d I virion covered by the canopy, 
which h fupported by two light pillars carrying on cnch iide z pointed 
arch, cufped ; and in front a wider pointed arch, alfo with open cufps^ 
The pediment has crockets in low relief, and tJiefc ai^ contLitied boldly 
along the ridges of the roof 

Underneath this canopy is the Crueifixion j the figures not carved 
out of the folfd bJock, as in No. 4686^ *58, but detached and fixed to 
the fhrine. The fubjef^ Is in the ufua] manner of a rood : our BlelTed 
Lord crucified in the middle, the Virgin and Ri* John Ofi either fide, 
ftandmg rather behind the crofe. On the arms of the crofe are two 
figures, (hown to the waifl and IfTtiing from the clouds, conventionally 
rep refen ting, as in the mediseval MSS,, the fun and the moon* On a 
fcroll at the head of the upright piece is a title, leemingly to be read 
Jefus of Nazareth/' A large nimbus with a crofi in the centre is 
above the Saviour's head, at the interfe^ion of the cro6v 

The lower divifiori (hows an arcade of three pointed arches, cufped, 
fupported by four (lender columns v^Jth floriated capitals. Eetween the 
arches and above them arc two circles, open work, filled with pierced 
trefoils. Within this arcade are three (latuettcs, carved from feparatfr 
pieces of ivory* In the centre is the Virgin fcated, crowned, and hold¬ 
ing on her left arm the Child Handing on her knee j in her right hand 
an open flower* The Child carries a globe in His left hand, and look-- 
ing towards His mother clings co the border of her robe, where ic; 
crofics her bofom, with His right hand* On either fide fiands an angel 
holding a candlefiick* Thcfe are vefted in Jong robes and copes. 
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The figures in ihefe two groups are paJnted and gilded, fo alfp are 
the mouldings and ominneniation of the canopy and arcade. 

Each Ihutter is divided into three compartments in the height of it 
The four lower ones contain:—ij the Vifitation; a, the Annunciation j 
3 and 4^ ihe Nativity j 5 and 6^ the Adoration of the Kings j 7 and B, 
the Prerentation in the Temple. ThcJfe are treated csea£ily as on the 
{butters of the {brine No, 4686. '58, except that a third figure, St* Jofephj 
occupies the feventh compartment, carrying a candlefticL in hss left 
hand and the oiFcring in a bafket in his right. The four upper divifions 
repneJent:—I, the Flagellation i 2, the Carrying of the croik; 3, the 
Taking down ftom the crofs ^ 4, the Entombment, The l^ng down 
from the crofe is a group of four figures, befidcs the dead body of ou 
Lord I three are fupporting the body, and die fourth, kneding, removes 
the nail with pincers from the feet. The other fiibjedis are treated as in 
No. 290. ^67. But it may be noticed that the tomb is ornamented 
with two Gothic panels, between which is a quatrefoil. Each fubje(a 
in the compartments of the {butters is under a pointed arch, cufped and 
crocketed. The figures, as well as the architectural defigns, are coloured 
and gilded, like the centre {brine. , 

The whole hands upon a pedeftal, poflibly containing relics, which 
i$ fupportEd upon four feet of a lion, having four daws each. The 
back of the centre piece is ornamented with a double arcade of two 
arches, pointed and cufped, with quatrefoils and trefoils above. All in 
low relief. 

The flyle and execution of this Ihrine arc, in parts, coarfe and blow¬ 
ing want of care; on the whole £ir inferior to the fuperb example No* 
4686. ^58, 


14K '66, 


T riptych. French. i4th century. Height of 
centre pleccj 12 inches; width, 6 inches; width of 
each wing, 3 inches. Bought, 448/. 

In the centre of this very fine and unufiiaily large tripych the Virgui 
frauds, holding the Inf^t on her left arm, under a crofled-pointed arch 
fupported upon two {tender pillars with foliated capitals. The top of 
the pediment has been cut away, and two finials, probably ornamented, 
have alfo been loft from the turrets which fiank each fide of ihe 
pediment. 

The figure of the Bleffed Viigm i$ ten inches in height, and the 
depth of the relief half an ihth; thus throwing out the defign with 
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great power and boldnefi of effba. She holds a lOy in the right hand 
and kmks down fmilJng upon the Child, Who turns up His face towards 
hers, pafping tenderly^ the ends of the veil which lalls over her 
fhoulders down her breafl. The In&nt holds a fmall globe in His 
left hand; there has been a crofs upon the globe, now broken olF. 
Confidcring the great fize and broad charafter of this group k is not 
eafy to lay why the globe Ihould have been fo Ihiall, or the crois ib 
delicate as it evidently was originally. The Virgin is crowned and an 
angel has juft placed the crown upon her head; his hands ftiU 
touching the fleurs-de-lis which omameni it. The Virgin is vefted 
in the ulual mode, a long robe &lling front the throat to the ground 
confined by a carved girdle round the waift and allowing the Iktdalled 
firet to be feen from under it. Over the robe an ample cloak, gathered 
in veiy gracefid folds into the girdle on the left lide. 

The wings have alfo bft the extreme points; it is probable that 
the tulk would not albw the defign to be fully completed in one piece, 
and the fmall portions miffing, as well as of the pediment, were added 
from other bits of ivory. 

The wings arc divided each into two equal compartments, fur- 
mounted by the ufual triangular divtfion. The fubjcifts are: i. The 
Annunciation; 1- The Nativity; 3, The Adoradon of the Kings; 
4. The Prefentation In the Temple. Thefe are treated as in Nos. 
2J5. * 6 y and 6S24. '58. The variations arc: in the Annunciation that 
a dove defeends upon the head of the V ugin, and in the Preiemation 
Simon receives the Infimt from Hts mother, with hands uncovered by 
the veil. All the four fubjedts are rcprefentcd under a pointed arch, 
eulped, and a rofe is carved in rcLef on the Ipandrils. 

The triangular compartments contain each an angel, feen to the 
hips, ilTuing from clouds. The angel on the left holds a blazing fun, 
and the other on the right a crefoent moon. 


143. * 66 . 


LAQUR The Adoration of the Kings: Anglo- 



JT Saxton, nth century. Height, 14 Inches; extreme 
width, 6^ inches. Bought, it 8/. 

This remarkable piece is fculpturcd on bone, not Ivory, although 
the deliocy and frnenels of the grain in front might millcad one to 
declare the material to be true ivoiy. The truth Is evident ou the 
back. 
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The figures of the Virgin and Child are ^“gan&c in c^ompaHfon widi 
those of the three kings. The Virgin Is reprefented fitting on a fettj 
of which no part Is feen except one end of the ornamented cufliion ; 
under a round arch or canopy, from which a curtain hangs fufpended 
from five rings, paiSng over a rod and following the fweep of the arch« 
She is veiled In a long robe fyiing to the feet^ over which is a tunic 
with large wide fleeves^ and over all a pallium or cloak listened at the 
throaty in the manner of a cope. The fidlening is not feen^ being hid 
by the ends of a veil which Ms in heavy folds under the chin ^ the 
veil feems to be faftened under the right car* The hmr is difpofed in 
five narrow folds or bands, and round the head Is a broad band or 
diadem, ornamented to (bow jewels \ and a portion of the veil Is looped 
or tied through a circular hook or brooch attached to the diadem. The 
Virgin holds in her Jell hand a flowering lily i with the right fhe 
fupports the In&nt in a fitting pofture on her lap. The Child holds a 
book in one hand and ralfes two fingers of the other in the a£l of 
bencdidlion. The dock which covers the long under garment of our 
Lord is arrajiged in an iTnufual manner. It hangs fufpended from the 
left Jboulder, where it is gathered into a fmall knot palling through a 
ling* The Blelfed Vlrgjn extends her knees, making the Jap broad 
and open j and the feet are gathered clofe together, refting on a fmaJl 
fbotftool. The robes of the Virgin and of the Child have rich borders, 
diapered with dlfTerent patterns* A nimbus furrounds the head of each 
of thefe figures. 

On the left, the three kings, each crowned and carrying a long flrafF, 
Hand before our Lord, pfiering thcLr gifts. Their robes reach to juft 
below the knee and they wear mantles faftened at the {houldcr with a 
fibula^ Above their heads is the flar. Their coyiiienances arc Iblemn, 
almost lugubrious i fo alfo is the cxprelfion of the laces of the Virgin 
and Child. All the mouths are carv^ed with the lips drawn down at 
the corners. 

The height of the fitting figure of the Vir^n is nine inches i that 
of the three kings who are Handing at her fide about fix inches; the 
crowns on their heads being on a level with her waift. 

Above the round arch under which the Virgin Is feated is a 
building with two turrets and a centre dome, on the top of which is 
carved a fmall Greek crofri ^ the whole refting on two columns with 
floriated capitals, round which are twlfted the two ends of the cur¬ 
tain fufpended from the rings. On the roof of the building, on the 
left fide, is a bird (perhaps an owl, to typily the night); on the right 
fide Is the fmaU figure of a man looking over the battlements^ Be is 
feen only to the waift and wears a clofe-fitting jerkin with lleevcs^ At 
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the bottom^ clofe to die feet of the Virgin, dicre is a fimll tree with 
hanging fruit, probably meant fbr a palm tree. 

Notwithftanding the grmefque ebaraaer which the great fize of the 
fitting figure give^ to the whole fubjed, k is neverthelef$ treated in a 
very falemn majiner and there is no want of dignity or of religions 
feeling. 

Separated by a very narrow bead the bafe is occupied hy a panel 
an inch wide and miming acrois the whole and wideft piece of the 
bone, on which are reprefenced two groups of animals fighdng. One 
is apparently a tiger and a bear, the other a wild boar and ibmediing 
meant perhaps for a lion. ‘Mofl: probably the artik had never feen or 
even heard a true defeription of ciEher a lion or z tiger, but the bear and 
the wild boar are fo wcU executed that they fhow him to have been no 
ftranger to either bcaft. Behind the ftippofed tiger is a centaur holding 
a bow and arrow. 


143. '66. 

T riptych. The coronation of the Virgin. Italian^ 
probably Venetian. 14th century. Height of the 
centre-picccj i£>^ inches; width, inches; width of each 


wing, i-l inch* 


Bought, 350/. 


The architcdural defign an£ the ornamentation of this interefting 
worhare ottrcmely rich and Fill of curious detail. The centre fubje^t 
is placed under an ogee aech, fupported upon Qender pillars, one on 
each fide} the form dmoil horfellioc and having a Saracenic efFe^l, 
Above the arch a very bold and tall pediment rifes with laige crockets'; 
and a low turret, by way of abutment, on either fide at the base. The 
mouldings throughout are numerous and all richly decorated. 

The fubjeift of the centre of the triptych b the Coronation of the 
Virgin, treated in the ufual way as feen in the early Italian piiflures, 
and fill! of tendemefs and delicacy of exprellion. With the right hand 
our Lord places the crown upon His mother's head, and the left 
droops down to where the girdle of His raiment falls upon His lap, 
and He holds with it a bofs or (afteiiing. Our Lord allb wears a crown. 

Above the two chief figures is a choir of angels, twenty in number, 
all finely executed and, conCdering the finaltnels of the heads, well 
Ihowing that one is singing, another is blowing a trumpet, another 
with cheeks puffed out blowing a hom. Among the inftruments we 
can diftinguiOi a pair of organs, a dulcimer, guitars, violins, tambourines, 
and trumpets. 
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The triangular portians at the top of each fide contain, the two, the 
Aimunciacion. In the left corner is the angel, kneelingj with die fcroll 
in his left hand j in the right is the Virgin feateds her right arm bid 
acrofs her breaft, her gefluie bdng humble and submiffivep 

The centre divlfions have on the left a male figure, ftanding, 
pointing with the light hand to an open fcroll which drops ftom his 
left hand to the ground ; above the fcroll, held in the fame hand, h 
a tall crofs. On the oppofite fide Is a female lig;ure, the right arm 
raifed, with the forefinger extended, and canying in the left hand 
a book. It IS not poftibic to by what faints thefe figures reprefent. 
They are clothed in long rohes, reaching from the llioddei^ to the 
feet. 

The two divifions have, on the left, the archangel St. Michael, 
holding in bis left hand a globe, upon which a Greek ctofs is carved 
in low relief; and in his ngbt a fpear, which he thrufts down the 
opened mouth of a winged dragon lying between his feet. The arch¬ 
angel has on a coat of mall covering a fliort tunic of chain armour, 
and a doak thrown acrofs the right Ihouldcr. On the other divifton 
£s St, George, in like manner killing the dragon and fimJjarly armed. 
Eut in the left hand the faint holds, inftead of a globe, a fhield with a 
crols in relicft 

There are traces left of the original painting of this triptych, the 
ground of each divifion alcernatdy red and green ; and the mouldings of 
the borders have been richly g^ded. 


144. ’66. 



LAQUE. Walrus Ivory. The Nativity. Rhenilh 


L Byzantine. 1 ith century. Height, 8 ^ inches ; width, 
*j^ incht^. Bought, 280/. 

This, like No. 145. "66 and No. 25S. ""67, has been a book cover. 
They have been made, probably, by the fame artlft ; and although 
not for the fame volume yet perhaps for the fame book ^ it may be 
for an Evangelifterium, one gofpel in each volume- 

The greater part of the panel b filled with the walls of a city, 
reprefen ling the town of Bethlehem, battlementcd, with a gateway and 
eight towers. The whole fpace inllde is occupied with the fubjeft of 
the Nativity. In front the BlelTed Virgin lies ^tended on a couch or 
pallet, with a large quilt or coverlid over her, and paints with her 
right hand to the cradle. Oppofue to the Virgin St. Jofeph fits; he 
is clothed in a long robe with wide lleeves; hb head refts on the 
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right hand in a meditative attitude^ and his leg^ are gathered in under 
his fcac- Between the two figujxs is the cradJe, a taU fqyatc kind of 
cheft perforated with three arches in front; and above it Is a back 
with two round-headed openings^ through which peep the heads of the 
ox and of ;he afs. The Child is wrapped in fwaddling clothes. 0%^er 
the cradle is the ftar, 

Outiide the walls of the city are the Oiepherds^ not, as would feem 
at fijft fightj approaching the town but liftening to the angels ; one of 
whom is defeending from the Ikies, followed by others who are in the 
further and right hand corner. Five fheep are with the fhepherds. 
The men are clothed in tunics; two wear caps ; each carries a j^afF^ 
and one of them has a hom flung round his ncck. 

Thc border is decorated with interlacing leaves. 


145. ’66. 


P LAQUEr Walrus ivory. The Adoration of the 

three Kings. Rheiulh Byzantine. . nth century* 
Height, Scinches; width, yf inches. Bought, a Bo/. 

The fubjedb is reprefented under an arcade of three round arches, 
fupported on ftout coliiinns wkh capitals floriated in the broad Norman 
ftyle, above which arc a dome with fmall turrets on the left and a 
range of battlements with a tower on the right. 

The Blefled Virgin under a dome, which forms the canopy over 
her, fits on a chair with arms and a high back, holding the Inf^t in 
her lap. Her head is covered with a hocxl, faftened in front of her 
throat and dropping over the top of the fhouldcrs. She wears three 
robes, one over the other, the lowed falling to the feet on which art: 
ihoesi and over all a large cloak* The Child turns towards the 
kings, holding a fmall roll in one hand and ftretching out the other. 

The three kings approach cariying their gifts each in the right hand 
covered, and fupporting them with the left hand uncovered. The 
fir ft, above whole head is the ftar of Bethlehem, is in the attitude of 
bending to kneel down; the others ftand behind. Two are under the 
centre arch, the third alone under the other to the right* They are all 
clothed in tunics reaching to the knee ; and wear fhort cloaks, open 
in front, and falling down the back. Thefe arc faftened on the left 
fhoulder in AnglcnSaxon ftyle by being drawn through a ring; leaving 
a fold expofed above it. The end of the cloak covers the right hand 
holding the gifts. They wear Ihocs, iuftened above the ankle. 
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The hem of each robe of the Virgin and Child, and of the tunics 
and cloaks of the kings, h ornameQced with row$ of fmal] Indfed dote* 

Below the figures are the walls of a town with battlements, a 
centre gateway, and four towers with cupolas. 

The whole is within a wide and rich border of feroUs iJiterlaclng, 
and foliated at the extremities. 

This piece, like No. ^58, '67, is compofed of three pieces of ivory. 


146^ ' 66 . 

C ASKET. Scenes from medlarvaJ romancesp French- 

14th century. Height, 4^ inches; length, 10 inchesj 
width, 5 J inches. Bought, 296/. 

There are two fuhjcdb on the lid of this fine cafket: one in the 
centre; and one divided between the two end compartments. 

In the middle is a tournament: two kmghte tilt at each other w idi 
tilting lances. They wear the heavy helmets of the period, having the 
vigors down ; chain aimour, clofe fitdng, from neck to foot; and 3 
Ihort tunic over. Each has a fmal! triangular fhield i one with three 
rofes emblazoned on it* Their horfes arc caparifoned with long cloths, 
iWeeping the ground on both fides. Behind them, fitting in trees, are 
two Omall figures blowing long findght homs» 

Above the knights, in an ornamented balcony with two pieces of 
drapery thrown over the front of it, are thme gentlemen and three 
ladies, who feem to be more engaged in converfing with and embracing 
one another than in looking at the tilting. In the left corner is Cupid 
with bis bow ai^d arrow, who In hO. belongs to the fubjeft next 
deferibed. 

The two fide panels of the Hd have the attack by the knights, and 
the defence by the ladies, of die Caftle of Love* The knights are 
armed as in the tournament, except that on one fide Inftcad of the 
vizored helmets they wear hooded hauberks of chain mail. Three are 
below the walls of the caftle* One, raifing his Diicld for pmte£Iion 
over his head, dimbs to the parapet by means of a rope ladder* Flowers 
are the only weapons ufed by the beficgers or bcfccged and the other 
knights attack, one fitting on a tree flinging rofes at the hdics, the 
other ftiaodng at them with a crolTbow, Three ladies on the parapet 
Oiowcr down rofes on the affailantSv On the correfponding panel, 
there arc alfo three knights and three ladies. The ladies defend from 
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the battlements wtih their rofes; and the knigfits discharge baiketlTbl! 
of rofe at them from a catapult below. 

The Cupid ufing his own peculiar weapoii, an arrow^ is ainung at 
the knight upon the rope ladder from the balcony above the tournament 
in the centre companment. 

Hie front of the cafket is divided into four compartments. The 
fubje^ts are taken from parts of the then favourite romances of 
Alexander and Triftan. 

The left hand panel Ihows Arlftorle the phibibphcr inflmftmg the 
king out of a book. He is reprefented as an aged man with a long 
beard, his head covered with a Ikull cap, and wearing a laigc long- 
hooded cloak. The king fits before him j one leg croiTcd over the 
other i crowned j and with a mantle over his tunic. He holds a glove 
in his left hand. 

The next panel has the prlncefs riding on the back of the philq- 
fbphcr whom ftie has fubdued by her charms. He has a bridle in his 
mouthy crawls on his hands and knees, and fubmics to the whip which 
the lady carries in her left hand. The king looks down at his tutor 
irom the window of a round tower, and points to the lady with his 
finger. 

In the third panel is Ifoude carried acrofs the water on the back of 
Trillan dUguifed as a beggar \ and in ihe fourth are men and women 
bathing together under a fountain from which two fireams of vmter 
pour down on them. Perhaps thb is intended for the Fountain of 
Youth : and it will alfo explain the meaning of three old people at the 
top of the preceding dlvifion j who may therefoie be miderftood as 
approaching the fountain. 

On one end of the cafket is, firlt, the fable of the Unicorn* This 
animat tn the middte ages was declared to be one of the Hercefi and 
mofl terrible, yet tame before a maiden, in which cafe it was eafily 
flain* The unicorn is here reprefented fitting on his hind kgs, with 
one hoof on the lap of a lady who holds him by his horn- A man 
wearing a large hat with u tall point or peak, comes behind and 
plunges a javelin into the unicorn. The lady holds up u chaplet or 
wreath in her left hand, as if about to prefent it to the hunter as a 
reward, forgetting her treacheiy in the matter* 

Next lo this is given the incident from the romance of Triftarij 
where Ifoude and Trlftan meet under a tree in which her hufhand, 
King Mark, has concealed himfelf. By the moonlight flic fees her 
hufband's face reflected in a fountain at her ftet, before flie and her 
lover have laid anything which the king might not overhear. The 
king is feen looking downwards at them from the branches, and the 
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reHe^tion of his feco is reprcfentcd^ between the two undernBath^ in the 
water of the founuia. Triftan and Ifoude fit diking oppafite to each 

other. _ 

The fubjea at the other end reprefents a knight who ha$ juft 
alighted ihmi his horfe, received by an old man, holding a large key, at 
the door of a caftle of which one turret is feen. The knight is armed 
like the befiegers of the Caftle of Love, and a page on horfeback behind 
him takes charge of his borfe and carries his heavy helmet. 

The back of the cafket is Shed with fubjeifts from the romance of 
Lancelot. It is divided into four compartments. On the Icft^ Lancelot 
is fighdng with the lions j he is killing one of them. The animal, 
carved with much fpirit, is raifing himself againft the knight pulling 
the fore-paws againft his ftiieldi whiift Lancelot thmfts at him with hb 
fword. 

The next dlvifion has Lancelot paffing the river by means of an 
immenfc Iword, along which he crawls on his hands and feet. A cloud 
is over him, from which defeend fword blades and fpears as if to 
ftrike at him whiift he paffes overj and perhaps fymbolizing the 
enchantment under which he fuffcrs. 

In the third compartment Lancelot U riding in the caitj under 
which hells are fufpended. He turns afide his head and covers his 
hec with his fhield, knowing the difgrace to which he was obhgcd to 
fubmit. The cloud and fpears are repeated in this fubjeA. 

Three ladies ftand m the fourth divilion of this panel i they are 
dfcfled in long loofe robes or gowns, with kerchiefs on their heads. 
Probably they arc meant for ladies looking at Lancelot bi the dwarfs 
cart. 


147* '66- 


D agger. Handle and ftieath of ivory. Italian* 

14th century* Length, I4f inches. Bought, 140/. 


The top of the hilt is carved with a crouching lion, in high relief, 
under open work to reprdent branches of trees which fpring from a 
trunk on csich fide and meet over his back* One fide of the hilt has a 
nondefeript animal, with dragpn^s head and the wbigs and legs of a bird j 
the other fide, a female centaur with a lute. Thcfe areTuiiounded with 
foliated branches, alfo in pierced work. Under them is a narrow band 
ornamented with rabbits or hares. 

The Iheath is perfectly plain on one fide* The other is divided 
into two unequal compartments j in the upper is a gcmtlcimn kneeling 
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before a lady who holds a dog in her bp. He is drelTed in a loofe robe 
with a hood : the Jadjr in a long gown with traces of 3. gilded border 
round the bodice. The lower compartment is filled with, two grotefquc 
animals, back to back, one like a lion the other like a bird, their tails 
carried out to the point in an interlacing fcroll ornament. 


148. ' 66 . 


D iptych or folding devotional TabletsL Subjetfb 
from the Gofpels, French. 14th centur)% Height, 
61 inches; width of each leaf, 4I inches. Bought, I52/. 

This magnificent diptych is in character and general treatment very 
fimilar to No. 294* '67, fiiUy deferibed. The architedurtd defign, how¬ 
ever. Is altogiethcf different. The fubjefts, on the left the Viigin and 
Child, on the right the Crucifixion, are placed each under a lingk 
pointed arch, with bold mouldings, cufps, crockets, and a ftorkted 
finiaL In the Tpandrils of the cufps are dragons, admirably executed, 
and in the fpandnls above the arches four angels lifting up their hands 
in adoration. 

The fubjefts fo far vary, that in the group on the left the angels 
fwing ceniers [nftcad of having candlcilicks, and carry the fhips of 
incenie in the left hands. In the Crucifixion, the Blefled Virgin 
ffands alone, wringing her hands and Itxiking back and upward at 
our Lord^ St. John has his lace uncovered. The angeb above 
hold the fymboUcal fun and moon* 

The figures are carved in very deep relief to the depth of | of an 
inch. 


I49£F., 149^., 149c. " 66 . 


P LAQUES (three). Scenes from the Life of Chrift, 
Byzantine. 11 th century. Length of if, 6 inches; 
of if and r, ro inches; width of each, i|^ inch. Bought, 84/. 

Thefc are pieces from a caiket j one fide, the front, and the back. 
The fide has the baptifm of our Lord. From the left ftveral 
figures approach as if to fee St. John; the Bapdft ffands in the 
water rcfting bb right hand upon the head of our Lord, a ftoall 
figure alfb in the water. The Baptifl: is clothed in a raiaieni, cover- 
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ing one fliouldcf and &lling a Uttlc below the h»ps. From the % 
the Dove defeends upon the Saviour’s head. The wacet in which 
agurcs ftand aows itom an urn on which leans a large reclining 

figure, l^^mbaUzIng ihe river Jordan- 

Upon i are tbree fubj&as; on the left tbe fliepherds arc 

(landing in attitudes of wonder and llflening to the voice of the 
angels finging on high; or, ihe meaning may be taken to he the wife 
men gaabig at the ftar. Neither angels nor ftar are fliown. In the 
centre is the Nativity. Under a flied are the afs and the ox, with 
the cradle and Infant before them. On one (ide the Blcffed Vii^n 
is fitting, on the ocher St. Jofeph, unufoally youthful in charter 
and drefled in a half cbffical ftyle, with one fide and fcoulder W. 
The Virgin is foated In a chair with a high back, holding the Child 
on her lap. Who bends forward to receive the oflirtngs of the three 
kings who are eagerly approackbg Him, as in No, 150* an 

drefied in the ikrse manner^ -i- r u 

Upon the fide f is the Reforrcabn, or rather the vifit of the 
women to the fepulthre- In the centre are the three women and a 
fourth, who feems intended for the BlelTed Virgin, prepanng to go 
forth, led by an angel; to the right and left are two other groups of 
the women at the comb, ftopped and addreifed by angels. Thefe 
groups are feparated from the centre on one fide by a Jl«PinS 
foldier; on the other, by a building with two towers, meant probably 
for the city of Jerufelem. 


I^Q, ’66. 

P LAQUE. The OfFering of the Wife Men and the 
Prefentation. German, 9th century. Height, 7 
inches; width, 4-| inches. Bought, 3 1/. 

This very line plaque is divided into two compartmetits 1 both are 
forroujided by a wide border enriched with acanthus. 

The upper divlfion has the offering of the wife men. The Virgin 
is in a chair without arms and with a low back, holding the 

Infimt in her lap, Who bends forward to receive the ^fts. Behind the 
chair ftands St. Jofeph. The three kings approach, with ^er 
gefturcs and following each other. They carry each an^open dilh in 
which are the gold, frankincenfe, and mynrh. Their hands are covered 
with long napkins. Their dreCes are ahke: a low Phrygian cap; a 
fhort tunic, and a cloak faftened over the right flioulder with a fibula. 
Behind is feen a row of buildings, with tower and gateway. 
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Below h tlie Preftntation m the Tenriple. The BlelTcd Virgin lifts 
up the Infant, Who is in Twaddling clothes^ and prefenis Him toSimcDn, 
who receive? Him into hi? hands which are covered with a long veil. 
Between thefe two is an altar^ raifed upon four legs and covered with 
a cloth half way down. Behind the Virgin is St* jofeph who is followed 
by a woman j perhaps Anna the prophetefs. In the background are 
buildings. 


151. * 66 - 


P LAQUE, The Crucifixion. Carlovingian. loth cen¬ 
tury, Height, 7^ inches 1 widths 4^ inches. Bought^ 84/. 

Probably this has been a book cover. The figure of our Lord is 
placed upon a plain crofs having a wide crofs beam and upright, and 
His feet reft upon a fquarc flab. The hands are nailed j but rhe feet 
are tied by a cord, the end of which pafTes between the ankles and is 
held below the upright beam of the croi? by a fmall figure of a man^ 
who fccms to be (training it rightly. A nimbus with crofs in low relief 
furroutids the head of the Saviour. In each comer above the crofs 
two angels defeend from clouds. 

On one fide hands the Blefled Virgin, her Iclt hand taJfed to fupport 
her head, her right hand open .and lifted with a gefture of forrow. On 
the other fide is St. John, with both hands crofled in front. Thefe 
figures are fully draped ; St. John has h^ feet bare. The veftment of 
our Lord hangs from above His hips down to the kneei. 

l^he defign is enclofed in a border, half an Inch wide, richly decorated 
with acanthus leaves. 


175. ’66, 


T riptych, FrencE ijth century. Height, 7^ 
inches; width of centre, 4]^ Inches; of each wing, 
2|: inches^ Bought, 210/. 

It Is fcarcely poflible that any triptych is exifilng in any coUeiftton 
which exceeds this in beauty of dolign, in extreme delicacy of execu¬ 
tion, or in perfedt prefervatlon. The richnefs of the arthicedlure and 
the carefiJ way in which every, the minuteft, deuH of the drcITes of 
the figures is caniod out give at the fame time both grace ^d dignity 
10 the whole, which cannot be furpafled. 
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The triptych, opened, exhibits an archJlc^tumldefign, divided in hori¬ 
zontal lines acrofs the centre and the wings into three (lagps* The 
centre has m every ftage a canopy of three pointed arches, of which 
the middle has the greateft fpan, with eyfps, and fupported on Oight 
columns with floriated capitals. The fpantirils of the arches arc filled 
with a pobted arcade, running unbtemjptcd along the whole triptych. 
Above this is a mouldmg with boll flower ornament, dividing the ftages. 
The top divlfion has moft eleg^tly defigned pedimenES over every arch, 
with recurved crockets and finided, and with iqfe windows. Between 
the pediments rife flender open-worked turrets, above which are long 
crocketed pinnacles. The wings have each half of the fame defign. 

The fnbjedtg of this triptych muft be read 33 a whole, in each stage 
or divifion, except the lowcft. 

In the loweit, the centre has under the middle arch of the canopy 
the BlefTtid Virgin feated, with the Child on her left arm and holding a 
lily in die other hand. She is crowned, veiled, and veiled in the usual 
maiuicr. Bciore her, on the right fide, kneels a bifhop, having a cope 
and miETC i and a maniple, fijiiged, upon his arm \ his hands are up¬ 
lifted and clafpcd in adoration^ Behind him, leaning a^init the back¬ 
ground is a floriated pa^oral ftaff. The fide arches of this canopy are 
occupied, each, by an angel, Handing and Twinging a cenfer. 

The lower compartment of the left wing has the three kings: two 
wearing their crowns and approaching with their gifts \ the third, kneel¬ 
ing on one knee, prcfcnts hk offering with one hand and with the other 
holds his crown. The comfpondlng compartment has the Prefentation 
in the Temple i treated as in No. 46S6. ^58. 

The fiihje< 3 : of the middle divifion runs acrofs the whole ftage. In the 
centre our Saviour hangs upon the crofs under the middle arch of the 
canopy j in the fide arches are the two thieves tied to their crofies, and 
two men arc Handing by our Lord, one of whom offers Him the 
sponge and hyflbp j the other pierces the facred fide with the fpear. 
The Virgin an d St. John rGfpcfiivcly occupy the firfl arch of each leaf; 
and in the half arches am two figures, one with a brokem fpear, fymbo^ 
fixing, perhaps, the Old Law; the other iymbollaing the New Law, 
crowned, with a church ui one hand and a fpear and pennon in the 
other. 

The fiibjed of the top ftage is the Laft Judgment. In the middle 
our Lord fits in Majcfty upon a throne | on one side of Him the Virgin, 
crowned, kneels with uplifted hands; on the other fide a fmallcr figure 
of a femaJe faint alfo kneels. Under each fide arch is an angel: on 
the left, holding a crofs before him; on the right, the fpear in one hand, 
in the other the three nails. Two angels, blowing trumpets, fill the 
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urchtrs oji each leaf j and in the two half arches arCj on the right qf 
our Lord^ an angel leading the redeemed (in front of them ^ blfhop) 
up Eo heaven ; on the left, the open mouth of hell, into which devils 
are thnifting down the condemned. 

This bcautiRiI triptych is as perfe£l as when it came from the artiffs 
hand. It muft have been always regarded with thegreateft admiration 
and kept with conftant care. Even the fragde fpears, ihe crofTes, the 
lily in our Lady's hand, and the pillars of the arcade, which are all moft 
delicately cut clean and clear from the folid ivory, are uninjured. 


176, '66. 

C - 4 SKET. Scenes from the life of the BlefTcd Virgin, 

Englifh* 15th century. Height, 4 inches; length, 
S inches; width, 4f inches. Bought, 14/, jj, 

A very curious calker, filled with fmall panels, divided by bands with 
floriated ornament in low relief. The fubje^^s are taken from the life 
of the Virgin Mary, with the hiftory of her parents, Joachim and 
Anne. The apocryphal p:irts of it can be beft explained from the Golden 
Legend. [Edit.: Wynkyn de Worde, fol. 1517. ^*The Natyuitc of 
our lady.”] 

Be^'nning from the left top corner of the lid, we will take the paneb 
in the order of the fubjeifls rather than in their arrangement on the 
cafleet, one or two of the paneb being, fo to fpeaje, out of order* 

I . The ofTeringhy Joachim and Anna In the temple. The hufbartd 
and wife are offering lambs before an altar, which is covered with a 
fringe cloth, to the high prieft ftanding behind it vefted in a cope 
and mitre. “ They went euciy yere in to Jherufalem in y“ prbcypall 
feeftes. ... and he came to the awter with the other [f/., his wife] 
and woldc hauc offred his offrynge." But the prieft reproves him as 
unworthy, becaufc he was childlcfe. And Sti Joachim al conliil^ 
for thb thynge, diirff not go home for (hame.” 

3. Joachim goes to abide with his fbepherdsi He is repreiented 


talking to one of them ; in front is a dog, and two Creep on a 


hill 

behind, with trees. And than he went to his herdmen and was there 
long.” 

2. An angel appears to Joachim. And than appered to himonly^ 
and comforted hym with gretc clcrencfs.” And the angel goes on to 
him that his prayers and alms have been heard and accepted i and 
therefore Anne thy wyfe fball haue a doughter, and thou lhalt call her 
Marye.” And he g^ves St. Joachim a Ggn that all was true* 
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4. The axigel appears allb to St. Anne. *^And whaji as Acme 
weypcc bytcerly^ and wyftc not whyder her hiifboiide W2s g^ne, ihe 
fame angel appered to her and fayd all that he had %d to her hufbotide, 
and ganc to her a figne that fhe (hould go to JhenUyem to the golden 
gate.” 

5, The fuIfiJraent of the fign pmmiTed by the angel Sr. Joachim 
and St- Anne meet and ctnhrace under a gateway, fypported on each 
fide by a round tower- He wears a long cloak, with a gtpdcrt hanging 
from his girdle as if from a journey. “ And thus by the comtnandc- 
mene of the aungell they mettc and were ferme of the lynyage promifed, 
and glad for to fe echo other. 

6^ The Nativity of the Virgin Mary- St. Anne lic;S on a bedJlead 
with half teller, and one of tbc curtains looped up, as common in 
pictures of the Afteenth century- A fervant wafties the infant who 
frauds in a finaJl tub before the bed. And Anne brought forth a 
doughter, and named her Mary,” 

7- The bringing of Mary to the Temple. Joachim and Anne BAlcw 
the child to the door of the temple, which is reprefented as a Gothic 
church. “And whan fhe had accomplylTed the tyme of thre ycre and 
had left fbukynge, they brought her to the temple with ofFrynges.” 

S* In fide the Temple. The child Mary is feen kneeling before the 
altar and high priell (as in the £rfr pane])| and behind ht^r arc her 
parents frandbig with hands reverentially raifed. A lamp hangs above 
the Virgin's head- And whan they had perfaurmed theyr ofttynges, 
they left theyr doughter in y*^ temple with other virgyns+*' 

We came now to the front and fidcs of the caikeL 

9* The Virg^ at prayer. She JS luieeEng before an altar upon 
which IS a large fhrine or tabernacle with a lamp before it, fufpended 
by a cord which palTes through a loop in the wall behind^ The 
blilled virgyn Maryx had ordeyned this cufrome to herfelfe, chat from 
the mornynge unto y® houre of tyerce flae was In oreyfon and prayer/' 

10. The Virgin at work* She fits behind a loom with a ihuttle in 
her hajid« “ And fro tyerce unto none Ihe entended to her werke." 

II- The Virgin fed by the angtL An angel kneels before her, 
bringb^g a large cup in his right hand* “And fro none fhe eefed not 
to praye tyll that yv aungell came and pve to her meet.” 

I a. The efpou&ls. of Sc. Jofeph and the Virgin Mary. The two 
joining their right hands Hand before the high prielf, ** the byilhop ” as 
he is called in the gdden legend | he is vcfrcd in cope and mitre* 
St. Jofeph wears a large cloak and his left hand refts upon a rod, pro¬ 
bably the “ rodde which had floured-” Sr. Mary has a long mantte 
fafrened at the breaft with a large brooch* “ And than he erpoufed the 
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vfrgyn Marye^ and returned into his cyte of Bethkem for to ordeyne 
his mcyny and his hous, and fbr to fctche fuche thynges as were 
neceflary.” 

13, Mary goes home with other virgins. She Is feen entering the 
door of a houfe carrying an open book and fuUowed by two maidens. 
‘‘ And the virgyn Miryc returned unto the hous of her fader with vij. 
other virgyns her fclowes of her age," 

14, The Annunciation. The angel kneels before the Virgin 
pointing up to heaven with one hand. The Dove is defcending upon 
her. “And in thofe dayes the aungcll of our lorde appered to her 
prayengCj and fhewed to her how the fone of god (hold be borne of 
her.” 

15, The Nativity of our Lord. The Virgin half fitting half lying 
on her bed, over which the coverlet falls to the ground in front, holds 
the Infant in her arms. St. Jofeph fits behind j and the heads of the 
ox and the afs are feen. The whole under the roof of a feed. 

t6. The Adoradon of the Kings. The three kings only are fwn ; 
one knuding and two ftanding behind, as in No. S3S" ^ 7 * 

On the back of the calket are,— 

17, The angel appearing to the Ihepherds. Two ftiephcrds with a 
dog and Oieep on the hills behind fland looking up at the angel, who 
defoends carrying a feroll in hb hands. 

20, The flight into Egypt. St. Jofeph leads an afs, on which the 
Bkfled Virgin fits canying her Child. In the difhmce is a tree. She 
is clothed in a long robe falling below her foet, and with a veil over her 
head. The Infant is unclothed. 

The centre panels, 18 and 19, of the back of the cafket are filled 
with the linen pattern, not uncommon in Englilh work of the period. 

All the twelve fubjeas on the fides of the caiket arc under a canopy 
of a Angle flat ogee arch, fupported on brackets. The figures have 
been coloured and gilded, and the architeaural decorations also, much 
of which colour ftfU remains. It is lined infidc with old green velvet. 

"I'fie under part of the box is filled with a finall chels-board of later 
date f the ftdes divided in panels by borders of marquetry'. 


bufts of our 


515. '66. 

P LAQUE, with five medallions, having 

Lord and four laints, Byzantine, ijth century. 
Height, 9^ inches; width, inches. Bought, 74/. 
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ProbaUjf a book cover. The centre medallion is +1 inches diameter, 
occupying the width of the plaque up to the border. It Is filled with 
a bead and huft of our Lord, His right hind ralM in benediction, the 
left holding a fmall fcroll. The long hair and His beard M over the 
fhoulders and His breaft. The four ftnaller medallions have the bufts 
of‘SL Philip, St. SEophen, St. Andrew, and St. Thomas, whofc names 
are written in Greek uncials, perpendicularly, by the fide of each, 
The medallions are conneaed by an interlacing narrow border, and the 
fpaces between them are filled with an elegantly defigned open work 
foliated ornament. 


316, *66, 

C ASKET. Scenes from the-^Paflion of our Lord. Car- 
lov'mgian. toth century. Height, if inches \ length, 
inches; width, inches. Bought, 35^* 3 '^* 

This very curious calket is carved in low relief, the top and each fide 
furrounded with a wide floriated border. 

In front is the Laft Supper. On the left our Lord (a figure larger 
than the reft] fits pointing to the bread in His hand. The twelve 
apoftlcs fit round the table, and the artift, not being able to get the whole 
number in, has made two at one end very diminutive. The table is 
covered with a cloth hanging over in broad folds; and on it are various 
difhes and cups. Two fmall round arches are at the ends of the 
room« 

On next iidc Is thfi Agony in the Garden* The are 

crowded together, and fotne are Omwn alleep. A hand dcfcends from 
clouds upon the SavbuPs head. He has a crozicr in His left hand. 

On the back arc the betrayal and the klfs of Judas ; St. Peter Hands 
with a fword drawn ready to ftrike at Mdehus. In the (amc panel is 
the bringii^ of our Lord before Herod; who fits, crowned, on a chair. 
The fourth fide is the Crudfbdon. One man pierces the Lord's fide 
with a fpear, and another carries away the fponge and vinegar. Our 
Lord is clothed in a long garment with fleeves, reachbg from the 
throat to the knees. The conventional heads of two figures are feen 
above the arms of the crois. 

On the lid are two unequal compartments. In one the women 
coming to the fepulchre at the foot of which two foldiets are afleep. 
In the other, the ddeent into hell j our Lord rcleafmg the fplrits, who 
iflue from the open mouth of the dragon. 
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333. ' 66 , 


M edallion. St. George. Englifh(?)< '5th cen¬ 

tury, Diameter, 2 inches. Given by M, Beundelcy. 

The laint in full armour rides over the dragon and thruAs the Utice 
down his open jaws. The fubjedl is repeated on each fide, and is 
executed in pierced work. , 


300. 


' 66 . 


D iptych or folding devotwnal Tablets. Scenes from 
the Paflion. German (?). 14th century, Pleight, 
2^ inches; width of each leaf, i| inch. Bought, ai 8/. 

The left leaf of this fmail diptych has the Flagellation j treated as 
in No. 290. ’67. On the other is the Crucifiwon. A veiy tall man 
lifts the fponge with hylTop to our Lord’s lips, and behind him ftands 
one other figure. Two figures, a woman and a man with clafped hands, 
Hand on the left Cde. 


301. '66, 


B OX, with Arabic infcriptlon. Moorifli. I2th century. 
Height, Inch; ieng;th, j| inches; width, if inches. 


Bought, 20/, 

The cover and Tides ait carved in a ftyle and wlthfcroil foliated orna¬ 
ment exafily like the plaques No. 1057. ’SS, imd No, 4075. * 57 - 
Round the fides, immediatety bdow the lid, is an Arabic inferipdon. 


34 ‘ 


’67, 


P LAQUK A Majefty. Englilb. 14th century. 
Height, 4 inches; width, Inches, Bought, 2/, lOJ. 

Probably the centre of the cover of a fmali book, nepiefenting the 
Blcffed Trinity. 

The Almighty Father is feaied upon a wide throne, the two arms of 
which curve towards Him with volutes, and ^the firont of St is panelled 
with plain round arches. He is dothed in an under robe covering the 
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feetj and over it is an ample cloak ^ilcoed acrofs the fhoulders in front 
and tilling over the knees in numerous fmall folds. From underneath 
this veftment the two arois emerge, fuppordng the extremities of the 
cro6 upon which the Son of God hangs, placed, as is ufual in this 
fubje^ft, between the knees and immediately in front of the Father. 
Above His head is the dove, the emblem of the Holy Ghoft^ 

The nimbus round the head of God the Father is figned with a 
Maltcfc ero&, cut in low relief. 

The bickground is diapered, and in the upper comers are the con¬ 
ventional fymbols of the fun and moon. The whole is within a border 
having a funk moulding filled with fmaU rofes* 


300. ’67. 


S TATUETTK Virgin and Child French. 14th cen¬ 
tury. Height, 8 inches; width,3J inches. Bought, 38A 

The Virgin i$ feated on a high feat, round at the back; following 
the form of the tufle from which it is carved. She is vefted a$ in 
No. 4685* ; and the girdle which is laftenEd by a buckle, is gilded 

and coloured green* Her robe alfo ftiows a few Cight traces of the 
ornamental border of gold* On her head is a well-deftgned low coroner, 
ciic from the ivory.. 

She lies Tideways, fupporting with the lefr hand the Child Handing 
on her kneev with the right hand £he holds His left foot, which b a 
little railed. 

The exprefKon of the Virgin's face b admirably tender and delicate; 
flic regards the Infant who looks downwards to a dove, which He 
holds in His hands by both win^. 

The ground in front of the chair b fliown below the Virgo’s feet* 


201 . '67- 


S TATUETTE. Virgin and Child. Englifh (?J. 14th cen^ 
tury. Height, 7| inches; width, 4^ inches. Bought, 46/* 

The chair on which the Virgin fits has been loft. Very probably it 
was a decorated feat, carved perhaps with open work* It was originally 
a feparate piece of ivory 5 not cut from the lame block, but feftened to 
the fratuette with a peg. 
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The robes of the Vir^n anc as in No. 4685. *S^ * (inipcry very 
boldly and well cut in deep and heavy folds. She docs not we^ a v« 
feparatc j but the head Is covered as in No. 206. *67 with the doak^ich 
envelopes the figure. The right hand is a reftorttion, « 

the wn^ in an unofual pofition | with the left flie fuppom the Infont, 
Handing on her knee. The Child is tmclothed except by a frn^ 
mentacrofs the loinsi He lifts the right hard towanis His Mothers 
foce and holds a bird by one of its wings with the other. 


303 . ’^ 7 - 

OTATUETTE. Virgin and Child. Engllfh, 14th 
O century. Height, 7^ inches; width of feat, 4 inches. 

Bought, 41/. 

The Virgin is feated upon a cuflibii covering a '““S ^ 

ftont and fides of which are ornamented with panels filled «ch with a 

pointed arch, enfped. Her drefs fo a f 

K ^ •>» 

toX. . back .0 *. pr*.bWv.J i. or« 
.UhX* cotterponiins »i.h M. Thdi h,.. ten W . 

^vidcntl]^ broken off- 


203. ’67. 

STATUETTE. The Virgin and Child Prench. ijth 

century. Height, inches. Bought, 3 ®^* 

The BklTed Vitgin fits fideways, as “'she'Jilrj!^ 

our Lord, her right hand droopmg and holding a hly. The 






7 8 Defcription of the Ivories, 

Inlwt nnis i bird with folded wings in His right hand j in the other 
an apple or other fruiti 

Originally, there has been a crown upon the head of the Virgin j 
now lofV. 


304. '67. 


S TATUETTE. Virgin and Child. EngUfli, 14th 
century. Height, 5 i inches; width of feat, inches. 
Bought, iB/. 

The BIcffed Virgiti is clothed in a long robe wkh a round ^le or 
cord at the waifV, and having over it a very large cloak Mencd by an 
omatnenijcd brooch at her breaft j from which the cloak Is drawn afide 
by the left arm, lowing the dofo fitting upper pan of the infide gar¬ 
ment, The drapery falls in numeraus folds over her knees, and covers 
part of the feat. 

She fits holding the Infiint with her right hand and not with the 
left. Examples of this arrangement are extremely rare j it occurs again 
in No. 205 :. *67. The left arm is a modern reftoration and Is extended 
in a ftlfF improper manner from the body. The Child ftands upon the 
Virgin's knee and holds a fruit in His left hand. 

This group has been fixed to a background i and has probably been 

pan of a (brine. 


305. ’67. 

S TATUETTE Virgin and Child. French, 14th cen¬ 
tury, Height, 5 inches ; width, 2f inches. Bought, 22/. 

The Vir^n, fcatcd, is vqftcd as in No. 4685. ’5S. Holding the 
Iftfimt fitting on her knee with her left arm, (he places her right hand 
under one brealt, which is fully expofed through an opening of her robe, 
and fucklcs our Lord, as in No. 1598. ’55. A low coronet cut from 
the ivory fuirounds her head over the veil. 

The bock of the feat is ornamented with mouldings in low relief. 


306. ’67. 


S TATUETTE Virgin and Child. French. 14th 
century. Height, 4I inches; width of feat, 2^inches. 
Bought, 84/. 
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The Virgin, vefted as m No. 4685. fits upon a low fiat without 
a back, holding a fruit, perhaps an apple, in her right hand, and with the 
left fhc fupports the ChLd, Who fits on her raifed knee. Her rote 
is rather heavier in dcfign, that Is, apparentljr of thicker texture than is 
ufual in fbtuettes, and the outer cloak, which envelopos the head alfo, is 
Bthered acrofe the body in front and palTcs under the right arm, its end 
felling over the other. Her left foot trea^ upon tht dragon which lies 
crouching on the ground. The Infent raifes His right hand in the aft 
of benediction, and in the left is the fmall rounded ftuit. The feat is 
decorated with bold mouldings. 

There has been originally a metal crown on the Virgin's head j now 
loft. 

307. ’67. 

S TATUETTE Virgin and Child. EtigliOiC?)- 
14th century. Height, 4! inches; width of feat, af 
inches. Bought, i8f. 

This is of inferior execution, although the expreflion of happinefs and 
love is well given in the Virgjn's fece. She fits upon a low chair, veiled 
as in No. 468. '58, and the Infimt Hands on her left knee. In His left 
hand is a fiult, and in the right hand what f«ms to be a book. Her left 
hand is placed on our Lord’s ihoulder and lb fupports Him. 

The ends of the feat arc coarfely ornamented with pointed arches. 


308. ’67. 

S TATUETTE Virgin and Child. French. r4th cen¬ 
tury'. Height, including pedeftal, 9^ inches. Bought, 46/. 

The figures are dmped as in No. 4 ft 8 S- 'S8, Iwt the robe of our 
Lord is heavier in charafter. The BlcITed Viigin is Handing and 
recards our Lord, Whom ftie holds on her left arm; He, m return, 
iS. ^Ay into With on. h»d Ho ^p. 

„bo. ond th. other i. pticed in ha rieht hand. One long fold ef ^ 
Virgin’s outer robe or ebak is cut away dear from the fi^re, felhng 
fhim where it is gathered over the left arm down to the ^oun . 

The pcdeftal is octagonal, an inch and half in height i cut ftotn e 

feme block of ivory. 

Traces of colour and gilding ftiU remain. 
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209. 


’67. 


S TATUETTE* Virgin and Child* French. 14th 

ccnturj\ Elelghtj inches. Bought^ 46A 

The BlelTed Virgin flands;» vetted as in No* 46S5, ^58, holding her 
Divine Son on her left arm* The right hand, in which probably was 
once a lily, has been broken ofF* Her maniJe is gathered up on the kft 
fide under the InIhnC* The umder robe feUs beyond the feet trailing in 
numerous fmall folds upon the ground, and the feet arc fliown beneath it. 

The Child fits leaning away from His mother Avith the globe in one 
hand, and the other, with two ftnggrs extended, raifed in benediftion* 
This ttaiuettc is from the hand of a good artifti The fece of the 
Virgin has a tender and beautiful expreftion j and the draperies are very 
carefully executed not only in front but behind, dow^n the back. There 
has been a rich border along the edge of the ebak ; flight traces of the 
colour are ftill vUibk ^ and on the Virgin*s breatt a GnaU Greek crofs, 
floriated. 

There are remains aifo of an inlcripiion in gildbg round the bafe; 
a few words can ftiU be read :—Mar. ..... na * * * Domlnus 
tc . . 

The figure ttands upon a low round pcdettal carved from the fame 
blocks 


210. ’67. 


S TATUETTE. A Samt. Italian. Fifteenth century. 
Height, 6^ inches. Bought, 25/. 

The figure of a faint ftanding, clothed in the drefs of a monk with 
a fliojt cape and hood falling from the back of the head upon the 
ttioulders. The figure has been much mutilated and both arms are 
broken off. 


21 I. "67. 


G roup. Three feated figures, French (?). Fourteenth 
ccnturj\ Height, 4^^ inches; width, inches. 
Bought, 18/. 

It is poflible that; tbefe three figures arc portions of a largo carving 
reprefenling the Laft Supper. If fo, the centre figure would be our 
Lord holding a chalice in His left hand; on His right hand St. John, 
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upon the left another apoflfep Agairift this fuppoficion is the fiiiV lhat 
St. John weai^ a bearcJt which is not ufuaJ. There are, however, 
indications of a table which once refted on the laps of the three figures. 

They are all feated ^ the middle figure has his head bare and wears 
a doak ^ftened at the throat with a brooch \ the other two have their 
cloaks unfaftened and covering their heads. 

This piece has onglnally been fixed to a backgrouiiid. 


Zi 2 - ' 67 . 


S TATUETTE, or Figure. Our BlelTed Lord hanging 
on the Crolk Italiaiip 14th century. Height, 6 
inches. Bought, 15/* 


A very fine fragment,—and it is fcarcely more than a fragment*— 
which has been part of a enreifix. The arms have been loft, and the legs 
broken off violently bdow the knees. The arms were originally not ftom 
the iame piece of ivory bnt joined, as is commonly the cafe^ to the body. 

The figure was teprdcnEcd after death, but the ftiU fuffering expref- 
fion of the drooping head, the flirained mufcles acrofs the breaft fh owing 
the ribs, and, as it were, the ftruggk of the leg;& contiacled in die last 
agony are admirably given. The eyes are clofcd, the forehead drawn 
with pain, the mouth open. The fide ftiows the wound of the fpear^ 
The body h dcthcd with a garment crofied in wide folds over the 
loins and falling to the kn^. The lace is hoarded and the Saviour^s 
hair hills in long curls, carefully executed, over the fhouldcrs. On His 
head is the crown of thorns* 

It is greatly to be regretted that this beautiful figure has been fo 
mutilated. The conception of the aitlft Is full of true feehng and 
devotion, and his treatment of the fubjedl: an taccellent example of the 
right union of conventionality with enough of what is real* 


313. ’67. 


C HESSMAN. A king feated French (?)- 14th cen¬ 
tury, Height, 3 inches; width, t|inch. Bought, 12/. 


This piece is carved from walrus ivory. 

The king, a fiiort ftout figure, crowned with a low coronet orna¬ 
mented apparently with fieuis-dc-lis, fits in a wide higti-backcd chain 
His left hand plays with the riband which faftens his cloak acroft the 
theft 3 hi his right hand, refting againft the knee, is a broad-bhded 
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fifrord Iheathed. The king's hair falls under the coronet with a rolled 
curl, like the bob-wig of the i8th century. 

The fides and hack of the chair are'ornainefitcd with an incETed crofs 
pattern of thin lines i in each diamond a fmall fpot. 


214. ’67. 


S TATUETTE* St Paul Italian* i6th century. 
Height^ 6 inchesL Bought^ 22/. 

St. Paul Hands leaning upon a tall fword and holding a clofed book 
in the left hand* He is doihcd in a long gamiEnt and large cloak 
thrown acrols the fboulder* His beard is longj his head tonfured, with 
a tuft left upon the forehead. 

It is a eompanion piece to No. 215* 


315. '67. 


S TATUETTE St Peten Italian. 16th century* 
Height, 6 inches. Bought^ 22/. 

The laint Hands vefted in a long robe over which is thrown a very 
large mantle or cloak. His head Is bare and tonfured with a tuft left 
on the forehead. He holds a large key in the nght hand and a book in 
the left, which alio ^thers up the folds of his cloak* 

It is a companion piece to No, 114. 


216. '67* 


H eads, three conjoined. ItaliaiL 16th century* 
Height, 2|- inches; width, i^mch. Bought, 12/. 

This is the bofs or Larg^ bead of a rolary* Two are the heads of a 
man and of a woman, both m the prime of lift and with a mli^ous 
and dignified exprelEon* The third is a fkulL 



317. '67. 

IRROR Cafe. French. 14th century. 
4^ inches. Bought, 48/. 


Diameter, 


In the centre a man, wearing a fingle long robe, kncch before a 
lady who \s alJb drelfed 5 n a fiiiiglc garment, i^mg from the throat to 
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the fbet and gathered into a knot under the left She crowns her 

Companion wfth a plain circle or coronet, and he oliers to her what 
fecms to be the prise juft won in fonae game or fporL Prefenting it 
he wears a majitle acrofs his fhodders covering both hands« 

Behind the man is his fervanc dreOed in a Jong tunic^ girded round 
h[s waJftj and wearing a hood* He holds two horfesi whofe heads only 
am feen, by their bndles, and rai&s his right hand in which is a whip 
with three thongs. 

Traces of gilding ftill recnain upon the hair of the lady and her 
lover* 

Round the cLrde are four animals, dragons, crawling and forming 
comers by which the eaber to hold the miiror. 


318. '67. 


M irror Cafo. a tournament French. 14th cen¬ 
tury, Diameter^ 4 mch^ Bought 48/. 

Two knights on horfeback engaged in combat with two others* AIJ 
are aimed abke from head to foot in liauberks or coats of chain mail, 
with helmets and clofcd vigors* Over the coat of mail each wears a 
frircoat or loofe frock without fleeves* The helmets of the four arc 
crefted with a flower like a fleur-de-lis* They have fwords only, and 
cany imall triangular Ihields on which rofes are emblawned. Xhcle 
rofes are repeated on the caparifons of the horfes* 

The tournament takes place under the walls of a caftle behind the 
battlements of which are three ladies, who throw down roles on 
the combatants. Two have their heads uncovered i the third wcais 
a hood. 

The drcular rim of the cafe is ornamented with four di^ons well 
and boldly executed, as in No* 117. 


319. ’67. 


M irror Cafe, a hawking party. French, 14th 
century. Diameter, 4 inches. Bought, 484 

A lady and a gentleman Jlowly riding through a wood turn towards 
each other and klfs. The gendeman wcara a long riding coat with wide 
deevefi and hood, ^ened round the waift by a broad ^rdJe from 
which a dagger hangs on his right fidej and the hilt of a fword is Jeen 
on the other. His head is uncovered. 
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The lady has a hawking glove and carries the hawk on her kft hand^ 
She wears a hood and wimpk. 

An actendajit) wearing a low hat with a peak over the forehead, 
walks before them and turns his head round, looking back and 
fmiling* 

Four dragons are the four comers, crawling round the rim* 


M irror Cafe. 

groups below, 
4f inches. Bought, 40/* 


220* '6y. 

A balcony, with figures; other 
French. 14th century, Dkmeter, 


In the upper part of this mirror cafe arc three pointed arches, 
with a balcony in fircHii of them. Over the balcony in the middle, 
and in front of the two chief perfonages, a large piece of drapery is 
thrown. Under the canopy or arches mdn and women are talking and 
carefling. 


Below is a ^rden, on which the people in the balcony look down j 
and in this garden three pairs,—three gentlemen and three ladies,—^ 
walk I employed alfo very much as in No. 228. '67, 

At the corners are two dogs fittifig on the edge of the balcony. 
There have been four crawling dragons round the edge of this cafe ; 




two are loft^ 


221 . *67. 


M irror Cafe. Three figures in a garden* French. 
14th century. Diameter, 3f inches. Bought, 35/. 

A large tree is in the centre between the branches of which a man, 
crowned, fits with his legs crofled} he holds an arrow in each hand, 
pointed at the two figures ftanding below. Perhaps this king 
fymbotises the god of love. 

Right and left, below the branches of the tree, two perfons meet. 
The woman carries a chaplet in both hands j the man has a hawk on 
his right wrift which he carefTcs with the other hand. 

Crouching dragons form the four corners. One of thclc is much 
mutilated. 
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222 . ’67. 


M irror Cafc. a hundiig party. French. 14th 
century. Diameter, 4- inches. Bought, 15/. 

A gentleman and lady ate on hotfeback, gently riding through a 
wood ; he afFeSionatcly regards her, and with one arm pafTed acrofi 
her fhoulders turns her fece towards him with the left hand, which 
he places under her chin. The lady feems in no way dirpleafed, nor 
docs the gentleman Ihow much doubt or hefication. 

He is drefied in a long furcoat with a hood which has (alien from 
his head and drifts away loofely in the wind behind him} he has a 
fword hanging at his girdle. The lady fits aemfi her horfe and wears 
a long riding gown, (blling fi»r below her feet i over it is a large mantle 
ornamented with large fringes. On her head is a large hat or cap, 
covering the hood which fells upon the Ihoulder, and, as was fome- 
times the cafe at that period, is brought round the neck beneath the 


chin. 

Behind thefe two chief perfons are two attendants on foot j drefied 

in fhoit tunics girded round the walft* One of thefe has his he^d 
covered with a hood drawn up rotind the throat to the chin. Below, 
clofc to the feet of the horfes, two hares are running. 


523. ’67. 


M irror Cafe, Gentleman and lady playing chefs. 

Englifli. Late t3th century. Diameter, 4f inches. 
Bought, i 6 l. 

The two, feated, arc moving each of them a piece upon the board ; 
the lady holds two which (he has taken in her left hand. They fit 
under a canopy of heavy drapery fuppocted by a pole in the ccittre. 

The gentleman wears a long robe, with hood and (hort fieeves 
feftened tight below the elbow. His fhocs arc kced on the infide of 
the foot as high as the ankle. The lady wears a fimltar kind of robe; 
her head covered with a hood and wimple. 



234- ’67. 

IRROR Cafe. A game at chefs. Englifh. 
century- Diameter, inches. Bought, 8/. 


14th 


Almoft a repetition of No, aajj ®tcept that the lady does not 
move a upon the board, but holds up the right hand, as if 
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rather in difinay; and the gendeman pafles one of hh arms round the 
pillar which fupports the canopy from which the curtains hang. 

The ilibjedl is placed within a pret^ border of femicircukr arches j 
and in the fpandnl between each is carved a human facc- 


zzs^ ' 67 . 


C OVER of a Box. 

Saviour. German. 
inchesL Bought^ 8/, 


God the Father and the dead 
15 th century. Diameter, 4^^ 


This carving is on the [nfide of the round hd of a box which has 
been made fbr fome eccleJiaiHcal purpofe. The other Hde is turned 
with four or five circles in low relief. 

The fubjedV is unufual. The Almighty Father feated on the left, 
vefted m a king robe over which is a inantic ^ened at the throat, 
fuppotts the dead body of our Lord, at which He looks with an afpei^ 
of forrow and compaiQon. Behind the Saviour, and alfo fuppoiting 
Him, is an angd who weeps and covers his face partly with one hand. 

The body of our Lord is unclothed fave by a piece of drapery 
acrofs the hips. 


226. '67. 


M irror Cafe (imperfedl:). Hawking party. French. 
Late 14th century. Diameter, af inches. Bought, 8/. 

It is not quite certain that this piece has been a mirror cafe Si It may 
have been the top of a fmall toilet-box 

The fubjeft reprefents a lady and a gentleman, both fitting on the 
ground in a wood and feemingly refting after hawking. The lady plays 
with a fmall dog which Die teaches to ftand upright on his hind legs j the 
gentleman plays with a hawk, carried on his gloved left wrift. 


237. ’67. 


C OMB. Figures with mulical inlbumcnts. Italian. 

i4di century. Length, 6f inches ; width, 4I inches. 
Bought, jo/* 

On each fide are groups of men and women, feme crowned, and 
fevcral playing the guitar, hand-organ, violin, and tambourine. A few 
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are engaged in convcrfaiioa i fome embracing; others, as it feems, 
playing a ^rme in which the itum, nude, ■$ blindfolded. 

This comb has been painted and the backgroiuid diapered ■, a few 
flight traces ItiU remain. 


238. ’67. 

C OMB. On each fide four figures In a gardetL Italian, 
15th century. Length, 6| inches; width, J Inches. 
Bought, 28/. 

The fame fnbjeft is repeated oji each fide. Gentlemen and ladles 
walking and eonverfiog in a garden. The women wear long gowns 
infiened with girdles round the watfi ; two of die men Ihort tunics with 
very wide Oeeves. The third man has a long gown with rtmltar flocv'cs. 
All the drelTes are Mened, coveting the throat, dole onicr the chin. 


zzg. ’67. 

C OMB. An attack upon a caftle, and a love feent 
Italian. 14th century. Length, 5I inches; width, 
4J inchesu Bought, 32/. 

Upon one fide is an attack upon a eaftle; the defenders, two only, 
r«rm to he men 5 although, as the fubjeft Is from a romance, they 
would be more probably intended for ladies, Two men, flanding ore 
on each fide, fight with the two who are on the batdetnents j the fe- 
fiegers am armed, one with a flone the other with a fpear, and the de¬ 
fenders with fpears. All the four have fmall triangular fli.dds. None 
of them have armour on. Behind each one of the attacking party a 
taU man (lands, as if applauding and urging on the attack, A lady alfo 
(lands on the extreme left, Clofe to the caftle waU another man c rawJs 
along the ground, as if to feek an entrance. At the gatmvay is feen 

the head of a lion, guarding it. ,, , , 

Upon the other fide is the reward of die viftor. He kneels on one 
knee before a indy who welcomes him with both arms extended, and 
an arrow has jufi been Shot Into her breaft aimed by a of 

an angel, reprefentiog Cupid. Two groups of men and ladies occupy 

die reft of the fpace. f u r „ 

A (maU dog, the emblem of fidelity, is m front of the kneeling 

lover. 
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350. ’67. 

C OMB. A hunting fcene, and Morris dancers. Eng' 
lifh (?), 15th century. Length, 5^ inches; width, 
5 inches. Bought, 14/- 

On one fide an archer has ftruck a flag which is followed by two 
hounds t behind the dogs a man ftands blowing a horn. The men are 
drefl^ in fliorc tunics ^rded low acrols the hips. 

On the other fide are five morris dancers, a woman In the middle 
with four men. Two of the men dance with her } a third beats a 
drum and blows a clarionet j a fourth has a fool's cap and bauble. 

The fide panels have borders of foliated foroUs with flowers. The 
whole is carved coarfeJy but with much fparit in low relief. 


331. '67. 

A hunting fcene; and the fountain of youth. 
Italian. t5th century. Length, Inches; width, 
5|- inches. Bought, 48/. 

On one fide is a hunting fcene. A wood, with the huntfman on 
the right carrying a fpear and a large horn. He wears a fliort coat or 
tunic ^rdod at the walft and with a border of for. Two big dogs 
chafe a ftag through the wood before him. 

On the other fide is the fountain of yoath. An old woman, leaning 
on a crutch and accompanied by an old man with a long beard, advances 
toward the fountab from the left. Infidc the fountain are two final] 
figures upon whofe heads the Breams pour from above. On the right 
hand Band the old fotlcs made young again, richly dreffed and holding 
flowers in their hands. 

At the foot of the fountain a fool fits, with cap and alTs cars play- 
bg on a bagpipe. He is on the fide where the old people are, mi the 
meaning of his prefence there is not difficult to guefs at. 

The drelTes on this comb have been pabted and gilded, Bill givbg 
it a rich appearance. So, alfo, branches of vine with leaves and bunches 
of grapes rumung along the panels on each fide. 
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232. ’ 65 . 


C OMB. ScrolJs; perforated work, with a buft in a 
medallion. North Italian. T6th century. Length, 
6^ inches; width, 4^ inches. Bought, 32/. 

This comb as of the fame Hjh and character of warkin3.nfhip with 
No. 2144,''55. The defign/however^ is more dtfgant and the hajid 
Teems to be that of a better artift^ There is but one mcdailion m the 
centre; the hufl: of a man, on each fide, upheld by two Cupids riftng 
out of the ends, from which the fcrolls fpring which ornament the 
reft of the panel. 


233. '67. 

D iptych, or Folding Devotional TabJets. Scenes 
from the Gofpelsu Engli/h (?), Height of each 
leaf, 5 inches; width, 2!^ inchest Bought, 35/. 

This diptych is of good design, but fbincwhat coarfe in execution- 
Therc is a character about it which would induce one to decide it to be 
of Englifh rather than French work. Each leaf is divided into two 
equal fquarc compartmeais. The fubjcAs are eneJofed in quatrefods 
with points ; and in their order run acrois the two leaves^ 

I, The Annunciation. This is treated in fomewhat an unufual way. 
Both figures, the Bleded Virgin and the angel, are ftanding^ The 
angel, on the left, bolds a feroU in one hand and lifb up his nght band 
as if beckoning. With raifed head he addreftes ihe Virgin who Hands 
before him, having one hand raifed in fubmiffion and furprife and 
cariying a book in the other, A pot with a lily is placed between the 
two. 

2. The Nativity, treated much the laine as in 6824. ’58. But there 
is here alfo on the nghc a reprefentation of the melTage to the fhepherdSi 
Two of them, fmaller figures, are ieen with their Hieep and fiom the 
extieitie corner at the top an angel Hoops down to them, holding a 
fcroll. 

3. TTic Adoration of the Three Kings, as in 235. ’67, But the 
Child Handing in His motber^s lap carefTcs a bird, probably a dove, 
which the Vir^n holds in her left hand. 

4. The Crucifixion, as in 294^ ^67- The Tpear, however, which 
paHes through ouf Lord*s fide is continued fb as to pierce alfo with the 
other end the heart of the BlcHed Vir^. 




go 


Defcriptim of the Ivories, 


234 . * 67 , 


D iptych, or Folding Devotioml Tablets. SnbjeAs 
from the Gofpels. French. 14th century. Height 
inches ; width of each leaf, Inches, Bought, 30/. 

The fubje^ arc, on the left, the Vjr^n and Child i on the right, the 
Ciucifixion ^ treated in the ftme ncuiner, with flight vamdons, as in 
No. ^94. ’67. But under fingle arches, as in No. 14S. ’66. 

There is but one angel over each fubject and the Tpandnls of the 
arches are filled with quaerefbils; a head looking through from each. 
The execution of this diptych is ftr inferior to thofe juft referred to. 


2 B 5 - *67* 



IPTYCHj or Folding Devotiorml Tablets, Subjefts 


JL/ from the Gof^Is, French* 14th century* Height^ 
4^ inches; width of each leaf^ jf inches. Bought^ 15/, 

The left leaf reprefents the adoration of the three Kings* In front 
under the centre arch one of the kings kneeb^ holding m his right hand 
a hinged cup, the cover of which he lifts half up with his left hand- 
He kneels immediately before the BleOed Virgin who h feated and 
crowned* She fupports the infant Saviour, ftanding upright in her lap. 
The Child bends forward towards the offered cup* Behind the kneeling 
figure another king Hands, carrying in his right hand a clofed cup of 
finular form and pointing with his left hand to the Ifar, which, how- 
evoTs is not reprefented in the defign. The third king Hands tinder the 
left arch of the canopy, having a cup alfo in his right hand and lifting 
up the left hand as if in wonder or adoration- Thefe two kings are 
crowned j the kneeling king is not crowned* AH the figures are fully 
clothed, the drapery hanging in broad folds* 

On the right leaf is the Crucifixion, The tr^tment is finular to 
the leaf fiUly deferibod In the beautifiil diptych. No, 294, "67, The 
variations are that the faint, fupporting the Bleficd Virgin on her left fide, 
holds a btx>kin her right hand, and the fpear is reprefented fiOl remaining 
in the fide of our Lord, The quality of this diptych is fo good, although 
inferior to No* 294, that it may be by the fame hand, as it is certainly 
of the fame fchool. The relief is of confiderablc depth, a quarter of 
an inch* 

The flibjed of each leaf » under a canopy of three pointed arches, 
crocheted, and with a large fuiial; feeiningly, a fieur^e-lts. 
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336. ’67. 


T riptych. French. 14th century. Height of 
centre-piece^ 4| inches j width, i-^inch; width of each 
wing, 1 inch. Bought, 20/. 

In the centre of this triptych is the BlelTcd Virg^n^ holding our Lord 
in her arms and Handing under a cuffKd pointed arch fupported by two 
{lender caliidins with floriated capitals. The Virgin has a flower in her 
right hand- Her upper robe is feftened acrofs the breaft with a morfe^ 
the inner garment girded and falhng down to the fecti The Child 
lifts His right hand to her lips. From above an angel is dcftendlng with 
the crown in his hands, about to place it on her veiled head« 

In each wing an angel Hands, holding what feems at firfl: light to be 
a chalice ; but more probably tbefc are candleftkks frocm which the 
candles, oHg^^nally fepaiare pieces, have been lo(t. 


237. ’67. 

F our Plaques, probably from fome coffer, which have 
been joined two and two with hinges, like diptychs, 
French, 14th century. Each plaque in height, 3 inches; 
in width, inches Bought, 43/. 

I. The Nativity i treated as in No. 293. ’67, but under a canopy 
of three pointed and eufped arches, with floriated finials. Thu cradle, 
however, is reprclented not tn front before the couch but behind and 
above, immediately before the heads of the ox and the afs. 

2. The Angel appearing to the (hepherds. On the right fide arc 
three horned Oieep} above them the angel ftands upon a hill, with open 
wings and holding a fcroU in his right hand. In the middle is a fhep- 
herd who leans on a long crook and lifts up his hand as if liftening. 
On the left a fecond fliephcrd Is fitting with bagpipes, which he has 


juft removed from his mouth. 

3, The Adoration of the Kings, as in No. 193* '^ 7 ' 

4. The Prefentation in the Temple. The Viigin holds our Lord 
In her hands, in the adl of prelenting him to Simeon j whole hands and 
fhoulders are veiled, as in 370.*? I, Behind the Virgin is a woman 
who carries a baiket with the offering. Both theft fubjefis are under 
a pointed arch, cufped and with crockets. 

Thcfe plaques have been painted and gilded. The gilding has been 


renewed in modern times. 
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238 , * 67 , 


P LAQUE. The Prefentation. Lombardic (?). loth ceti- 

tury. Height^ 6f inches; width, 4^ inches. Bought, 40/. 

Ie is not eafy Co name the country irom which this rudely defigned 
and coarfely executed piece, Byzantine in chataftcr, originally came. It 
has probably been a bock--covcr. 

The Blcffed Virgin JVands veiled in a kind of narrow chafuble and 
prefents to Simeon the Infini, dad in a fmall fhirt; Simeon recelvc^^ 
Him in boch arms, which are covered with a long veil. Behind the 
Virgin is St* Jofeph who brings the offering, two turtle-doves j and a 
woman Itfcing up her hand to Heaven ftajids behind Simeon* In 
front is a low altar, vefted, on which 15 placed a fmall Greek crofs* 

The group is reprefeiited under two arches cat^^ed without pretence 
of ornament, and between them a pihar, on which they reft, with 
fluted lhaft and floriated capital,'^ This pillar is not feen (although it 
ought to bej lower than the height of the fhoutders of the two central 
figures. 

The artift has not attempted to exprefs the folds of any portion of 
the draperies, except by a very few flightly Jiicifed ftraight tines and 
conventional triangular hollows at the bottom of each. The men have 
their feet hare; the women wear Ihoes. 


239. ’67. 


P LAQUE. One half of a diptych, or folding devotional 
tablets. Scenes from the Paflioji, EngJilh (?). 14th 
century* Height, inches; width, jf inches. Bought, 15/. 

There are three equal compurtrnems in this plaque; divided by a 
band with a fmgle-ftring moulding; the hollow fiUed wkh rofes, carved 
in high relief and clofc together* 

The lower compartment bas ihc Beiiaya] and the kifs of Judas* 
The traitor approaches our Lord Who is felzed on the other fide by 
the right hand of a man, who points with the left to the apoftle 
St* Peter. St. Peter forces down the head of Malchus and cul^ off his 


■ The wbcfi ajT iiinilar In charaA^r to one of which photagraph is given In 
LabiTttj Histpirf jles Ar^u IfTiS'asiruh^ voL i+ pi, xL Boi ifcuy there 

6gnrcd is of a UtEr petiod^ 
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ear with a broad-bladed fward. Behind Jud^, i man Hands holding a 
mace in one hand and in the ocher a lantern. 

In the middle compartment is the Entombment. The body of onr 
Lord lies on the top of the tomb entirely enveloped in a winding fheet, 
through which may be dlicerned the fhape of the head and the arms 
crolled over the breaft. Three women ftand by t one at the head| her 
arms railed in prayer t the others at the iide, behind| carrying vafes 
with fpices and ointment. 

In the left part of this compartment Judas is hanging from the tree. 
The upper divifion has the coronation of the Virgin j treated as in 
No. 6824. '58, except that our Lord refts his left hand upon a book; 
and two angels holding candlcfticks Hand one upon each fide, 

A fragment pf the left lower corner has been broken off. 

This diptych has originally been painted ; flight traces of the colour 
ftill remain. 


240 . 67 . 

P L.A.QUE Subjedts from the Gofpek French. [4th 

century. 10^- inches { width) inches. 

Bought, i$i. 

This plaque is the centre-piece of a triptych of which both wings 
are loft: when complete it muft have been of rather an unufual pro¬ 
portion, comparing the height with the width of each wing. ^ 

The fubjedfs divided in two equal compartments arc, below, the 
Virgin and Child under a pointed arch, cufped, with crocketed pediment 
and double-flowered finial. This is treated as in No. 194. ‘67. Above, 
under a fimilar arch, the Crucifixion; as in the lame No., except that 
the Virgin and Sr. John Hand alone. The conventional fun and moon 
are reprefented* behind the points of the cufps of the arch. 


241. ’67. 

P LAQUE. Scenes from the Gofpels. French. 14th cen¬ 
tury. Height, 4|. inches ; width, 3 inches. Bought, 

A very beautiful panel carved in openwork which has probably been 
^ portion of a book-cover. It is divided into ^o equal pa^s; two 
rubjefls In each, under a rich arcade of ft fmall pomted arches with 
gables over, cufped and erocketed. The fubjeas are feparated by a 
{lender column which fupports the canopy. 
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Below on the left Js the Ajinunciadon j on the right the Vifitatton* 
Above, on the left, is the Crucifixion. Thefe three are reprefemed as 
in Nos. 294, ^67 and 6824. '58. But diere h a remarkable ornament 
carved on the breaft of our Lord upon the crofts It has the appearance 
of a fmall fquare brcaftplate divided by a crofe incifed upon it, and b 
bound round under the arms by a broad band. 

Above, in the right divifton, is the ReftirreQion* The Saviour, 
carrying the fymboljcal croaier and clothed in a fingle long robe which 
leaves the whole right fide and arm cxpofcd, Js ftepping ouE of the 
fepulchrc. He holds up His hand m the of bencdiiftion. A 
twifted chaplet or fillet is round His head^ On cither fide an angel 



242. '67* 



LAQUE* The Nativity^ Englifli. 14th century* 


X Height, 4I inches i width, 2 inches. Bought, joi 

One leaf of a finall diptych* The Bleiled Virgin lies upon a 
couch, with St. Jofeph behind and the cradle with the Child m firont, 
as in the diptych No. 6824. Above is a hill on which are feen fiieep 
and three fhepherds to whom two angels are fpeaking, ftanding on the 
fummit of the hill* One of the ^epherds has a bagpipe in his 


arms. 


The fubje£l is under a canopy of a fingle pointed arch, with cufps 
and a cmcketed pediment, or gable 5 in the centre of which 1$ carved a 
rale* 


243, ’67. 



LAQUE. Subje^s from the Gofpek Italian. Circa 


i 1300. Height, 4 inches; width, 2^ inches. Bought, 7/. 

This is the centre-piece of a triptych} very well and carclully 
carved in relief j portions of it ftanding out dear from the back¬ 
ground. 

Theplatjue is divided into two equal divifions with a pediniEiit 
above. A fubje^b is in each divifion, under a widely-fpreadiag low 
trefoil arch, in the fpandrils of which are angds blowing trumpets. 

The lower compartment has three fubjc<as. The Virgin fits in 
the middle, crowned and holding the Inlant in her arms. On the left 
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IS the Adoradon of the iCingf i all three wearing crownSg two flandmg^ 
and one kneeling in the a£t of offering his gift On the right is the 
Nativity* The Virgin lie* in front on a low couch, reftnig her 
head upon her right hand and covered to the fhoulder with a qiiilt* 
St* Jofeph fits behind j and above in a cradle is the Infant wrapt in 
Twaddling clothes. Over the cradle the heads of the ox and the afs 
ilTue Irom the background^ clofe under the arch* 

In the upper compaitmenc is the Crucifixion. Chriil, a larger 
ligure than the reff^ has juft been nailed by the feet and two men on 
ladders are fixing the nails in His hands. A womanj St* Mary Mag¬ 
dalen, kneels at His feet with a chalice in which fee is receiving the 
drops of blood* On the left and right, in oppofite corners, ftand the 
Blefled Virgin and St. John* A man whole ann has been broken off 
ftands at the left fide of our Lord, looking up* Probably he held the 
fpongp with hyflbp. 

In the pediment is the Laft Judgment* Our Saviour fits in the 
centre j in majefty, with His right arm and hand raifed and extended. 
On cither fide, originaJlyi was an angel with a tnimpei, fummoning the 
dead who are rifing from their graves* One angel has been broken olF 
and loft and the place fiipplied wrongly, in modern times, by a figure 
meaning nothing and fitting in a chair* 

The triptych, of which this plaque alone exifts in the Mufeum, 
muft have been when perfea a very beautiftil work, and of an unufual 
ftyle and treatment* The figure* are about | of an inch in hdght, 
with the exception of that of o^ur Lord on the crols which is an inch 
and a quarter* Nevcrthelefs the expreffion and geftures of all are 
admirably given. 


244* ’67. 

P LAQUE- Two domeftic feencs. French. 14th cen- 

tiiry. Height, ai inches ; width, 4# inches. Bought, 8/. 

A panel of a ftnall calkeu It is divided into two coinpaittneirts j 
in each of them is a lady and gendeman, under a pointed arch with 

cufps and crockets. .. . « 

On the left the two arc making a chaplet, taking the flowers nom a 

rofcbulh which grows between them. On the right they are ropre- 
fented fitting together, embracing. The man has a hawk upon a 
wrift i the lady plays with a fmall dog. 
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545’ ’67- 


P LAQUE. Two love fcenes. French. 14th century. 
Height, inches; width, 3J inches;. Bought, 6/. 

A pand of the fame caikct as No» 244, It is divided aJfij into two 
compartments i m each of them a Jady and a g)entleman under a 
canopy as there deferibed. 

On the left the two arc meeting and embracing ; on the right, the 
gentleman kneels before the hdy who is placing a crown or chaplet on 
hJs head. All the figures in both thefe plaques an: drefled alike in a 
fingic long gown, not laflened round the watft. 


246. *67* 


P AX* St, Michael and Satan. EnglilK 14th century. 

Height, 4^ inches; widths inches* Bought, loL 

This piece is round, according to die natural form of the tulk from 
which it has been cue, 

St. Michael, with wmgs outfpread, h fully armtd but has his head 
bare. Over his armour b a mantle which flows behind him and js 
fkAened in front with a large brooch. With his uplifted right hand the 
archangel b about to flrike Satan, who lies profrrate at his feet with a 
horrible counlenance v hb right arm h^ claws inUcad of fingers, and it 
is railed pre0ing againft the jOiietd of St. Michaels 

This pax b injured j a part of the top corner broken olfp 


247, '6 y . 


P AX. French. 15th century, 
width, inches. Bought, 8/. 


Height, 5^ inches; 


In this pax the Saviour b reprefented frandmg in the open iepul- 
chre and is feen as low as the hips ^ round which a vefrment is folded 
fldllng down* The upper part of His body is unclothed; and the aims 
Crofled in front before Him* The head, frirrounded by a nimbus, 
droops towards the left fliouldcr. Behind the tomb on the left the 
Virgin ftands, fupporting our i-ord; and on ihe right a faint, probably 
St* John^ The bafe of the tomb is fculptured with a folkcei frroll 
ornament. The group b placed under a pointed arch* 




Defcriptim cf the Ivories, 


97 


On the face of the fepulchre is engraved ** Fliun^litas vincit’' 
Reffing on the two taU points of the letters h and ) and covering the 
three intermediate letters is a crown. This is of the l^e charadicr 
with crowns l^n over the ArR letters of title-pages in books printed by 
the early French printers ; e^cially by Martin Morin of Rouen. 

On the bock of this pax there is cut tn low relief what appears to be 
Ibme kind of inulical inftrument, with pegs to tighten the firings. It 
may poffibly be a private or trade marie of the artift or dealer. 


348. ’67. 


P LAQUES, four. The Evangdtib. French, lath 
century. Each, i| inch by 1 inch. Bought, 10/. 


Thefe fmall pieces have been probably the corners of a cover of a 
manufcripc of the Gofpcls. In each an evangeltfi is fcated writing at 
a fniatl delk and with his appropriate ^'mbol in the corner. The 
execution of the figures is good, and the pofldon of every one different 
fiom another. Two are writing i-one feems to be mending bis pen ; 
and the iburch dipping it into the ink. 


249. ’67, 

P LAQUE. A hawking party. French. 14th century. 
Height, Inches; width, inches. Bought, S/. 

One leaf of a pair of writing tablets. A lady and gentleman riding 
through a wood. She carries a whip in her right hand, and he has 
a hawk upon his left wrift. Turning his face towards the lady, he 
carefics her under the chin with his right hand. The gentleman weare 
a loofe riding coat and a girdle from which a fword hang? ; the lady is 
drelTed in a long robe falling completely over the ftet and drawn tight 
acrofs the upper part of the body. She fits aftride her horfe. A large 

doth (alls on each fide under the faddle. 

The fubjefi is given under a canopy of three pointed arches, with 

crocketed pediments and linials. 
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350. *67. 


P LAQUE TheCmcifixion. Carlovingian- ^ 9th century. 
Height, 8^ inches; width, 4f inches, Bought, 40/, 

This Ls atmoft a repetition of No. 251* *67^ Piribably hy the (amc 
hand and better Ln execution. The variations arc that the title has the 
fuller legend, 'H. H. S., Naaarenus rex. infl^d of a boric^s 

head, a twifted ferpent rifes up at the foot of the crofs; two women, 
fij] length figures, look out of each of the two fniall buildings; and 
the angels have no vdis filing from their bands. 

The whole plaque has been thickly ftudded with finall gold pins, 
apparently with no diftindl purpofe or meaning- Some few of the ftuds 
ftill remain. 


351. ’67. 


P LAQUE. The Crucifixion. CarlovingiaiL gth century. 

Height, inches; width, 4^ inchesL Bought, 33/. 

Our Lord* hanging upon the crofe, occupies the centre of the pancK 
Both feet arc nail^ feparately to the upright beam andl the figure is 
lefs clochcd than is ufual at this period. Under His right arm a woman 
ftands holding a cup into which a llream of blood pours from Hts fide 
U nder the other arm is another Woman carrying a banner. Behind 
thefe are the Virgin Mary and St, John. Two men Ifand at the foot 
of the crofei one with a fpear, the other with the fponge and hyflbp. 
From above two angels ftoop, each with one hand lowering towards 
the Saviour the end of a veil. Above the tide, on which b indfed, 
I. H. S, Nazarenus reane too linail hufts j one, a woman having 
on her head the crefeent mcM:>n} the other, a man wearing a fuU crown, 
CO represent the fun. This lafi is vefted with a diiCc toga fkflened 
with a fibula. 

On either fide of the crofs, at the foot, is a finall buildirig with a 
dome and two windows. Three headS| one above the other, look 
upwards to the crols from each open window- At the foot of the crofs 
is carved a horie's head. 

At the bottom are two emblematical figures, male and female : the 
earth and the ocean. The man fits upon a large rear^horfe and holds 
an car in hts right hand s the woman firs upon the ground, holding a 
Gornucopta from which fpring palm-branches. A ferpent winds up 
round her arm. 

The whole is In a deep foliated border, with acanthus. 
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252. ' 67 . 


LAQUE* The CrudfixiorL CarlovSngian. loth century. 



Hdght, 5|- inches; wldthj 3f inches* Bought^ 46/. 

Probably a boot-coven Our LonJ ftands upon a board feftened to 
the cjro&, the feet feparate j His body clothed from above the hips half 
Tjvay to the knees the garmem fdpended from a broad girdle fWfened 
with a centre omamenL His head drop$ on the right Ihouldcrj and a 
frream of blood pours from the wound on that fide Into a vafc held up 
by a woman^ Below the extended handsj failened to the crofej (land 
the Virgin and St* John- Clofe to St, John a fbldieri the centurion 
probably^ looks upwards at the Son of God ; this man wears the toga 
fafrened by a fibula acrofs the flioidden Two men at the foQt of the 
crols turn away from it on either fide j one carrying the fponge on 
a fpear and a finall bucket with round handle with the hyfTop. A 
dr^igon crouches beneath the board to which the Saviour^s are fixed* 
In the comers at the bottom are two figures^ feen to the waifr, 
in attitudes and with gefrures expreflivc of furrow and indignation. 
Above the crofs two groups of angels iloop down in adorafioni and 
between them a hand holding a wreath [flues from the clouds* The 
:^mbolIca] fun and moon occupy the extreme corners* 

The fubje£t is within a foliated border* 



P LAQUE. The Tranffigutation. Carlovingian. loth 
century. Height, if inches; width, inches. 
Bought, J3/. 

This has been perhaps a panel of a caiket or part of the cover of a 
book. The upper half is filled with three figures; our Lord in the 
centre, fianding and fuirounded from head to foot by an oval nlinbus. 
On His right hand Is Elias, on His left MoTes with the two tables 
of the law. Above our Saviour an open hand defceiids from clouds 
in the adi of benediaion. At the bottom of the plaque are feen the 
three apoftles i one, m the middle, on his knees but ralfed In an 
attitude of amaaernent as if fpHraking; the other two crouched, one 
on each fide, in fear. Between the two groups are three linali 
buildings of two ftories In height, the three tabernacles. 

The fubjcfl is within a ledlangular border of acanthus leaves, 
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This piece of ivory has been twice ufed, Tbcre Is another ftibjecl 
on the Wk, of the ninih century, almoft uninjured and complete. 
Originally this feems to have formed die door of a tmall rehqaary: 
as there flill remain traces of a iailening or lock in the middle of one 
fide, and of two hii^gcs on the other. Having for many years (pro¬ 
bably for centuries} been hidden from die light, this hde has become 
difcolDured. 

The fobjcQ is the Laft Judgment, in low relief. At die lop, in the 
middle, the Son of God is feated, holding a feroU in each hand, half 
unfolded. On either fide of Him are three angels blowing flrraight 
trumpets. Immediately below, {landing upon a crefeent, is the arch¬ 
angel Oimmoning the dead j thefe rife from their open tombs, the 
blcffcd on the right hand of the Saviour, the wicked on the left. 
Although this ivory has been fomewhat roughly treated and Ihows 
moreover marks of continued ufe, when employed for its firft purpofe, 
ncverthelefs it i$ ftiU not difficuk to dtfiinguifh the expreffion of horror 
on the face^ of the Condemned.. The two lower parts of this fubjeiS 
are occupied by an angel in one corner receiving the redeemed into 
their ever! afting habitation j reprefenied by the open door of a building 
with a fmaU cupola ; and in the other corner, by the open mouth of 
hell into which the wicked ate driven^ 

Upon the feroU in the Saviouris right hand is the mutilated 
inferiptiem, Venitc bene atr ,, , me! percipit * ^ vo * 

A narrow border wich a fmall ornament of pierced circles fur- 
rounds the wholes The top bit of the border has been cut away in 
order to fit the piece ibr its bter purpofe, 

354* ’67. 

P LAQUE. The AfcenfioiL Carlovingian. lOth century. 
Height, inches ; width, inches^ Bought, 30/, 

Of the fame date and perhaps by the fame hand as No. 253. ^67, 
and In like manner carved upon a piece which had been before ufed 
for another purpofe, this plaque is pofSbIy firom the fame deftroyed 
reliquary or cafkeL 

Above, in the upper part of the plaque, our Lord is afeending into 
Heaven, an angel on each fide bending forward in an attitude of adora¬ 
tion* The Saviour is furrounded by an oval nimbus or vefica. Bebw 
is a group of the apoftles, fome of whom are fcarceJy to be feen, being 
cut in very low and faint reliefji all with heads raifed and g^'zing up into 
the clouds* In the midft of them the Blefied Virgin flands ; and 
there are trees, as if to fhow a garden. 
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The plaque has a foliated border. 

The reverfe fide is carved in good relief and well executed, with two 
fmall fquancs containing, in the upper, two birds, and in the lower, two 
goats^ tied with an inceidacing ornament. Thcfe litde panels are 
divided and rurrounded by a broad border of feroU ornament with birds 
and animals. 


355 ' 356. ’67. 


P LAQUES, two- Scenes from the Life of Chrift. Car- 
lovingian. toth century. Height of each, 3^ itiches j 
width, if inches. Bought, 15/- each. 


Thefe are portions probably of feme cafleet which contained, when 
perie<Et, a complete feries of lubje^s from the hillory of our Lord, 
Both in defign and in caceeution thofe which remain arc good, and the 
whole mutt have been a very cl!c£tive and rich object* 

One plaque has the Tranffiguration, Above, furrounded by a per- 
fe£lly-plaln vcfica or oval nimbus, our Lord Hands abnoft touching 
with His right hand Elias and turning His head from him towards 
Mofes, who approaches with Hooping and humble getturc on His left- 
A hand dcfceods upon the Saviour’s head, Irom clouds above. Below 
arc the three apottics as in No. 253. ’67. 

The other plaque has two fcenes. The upper, ChiiH healing a 
paralytic. The fick man with hands dropt and open before Him bends 
forward, dragging his le^ weakly; the Saviour almoft touches him 
with His right hand extended. The paralytic is bare to the waift, over 
his loins is a Ibort garment. Behind our Lord are four of the dilctples. 
The lower Icene is our Lord giving light to the blind, as in No, 280. by, 
except that three men accompany and follow the blind man, one of 
whom guides him, holding his left arm. 

Each plaque is furrounded by a rich foliated border of acanthus and 
divided by a line with low curves acrofs the middle. 


357* 



P LAQUE. Scenes from the Life of our Lord. Carlo- 
vingiatL 9th century. Height, inches; width, 3^ 
inches. Bought, 30/. 

This is divided into two equal compartments. The lower has for 
its rubjc£t the anointing of our Lord’s feet by St. Mary in the houfc of 
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Lazanis* The Saviour fits leajiing His arm upon a fmall round tabic 
which is covered wiih a clothj on which arc vaib holding fhiits^ He 
turns afide from Mary, who kneels at His feet wiping them with her 
haiTj to rpeak to and reprove Judas who has juft rifen from his feat and 
frauds in the afi of addreffing our Lord. Behind Judas fit (bur guefts, 
alfb near the table. From bebw two fervants are brining up wine 
from flagons which are on the ground dofe to them. A finall budding, 
like a church, is feen on the right hand of our Lord in the dlftance. 
The whole a^on and the charaSers of the fpeakers j$ wdl dcfigncd 
and the execution good. 

In the upper divi(ion is the Entry into Jerufalem* Two men lay 
their garments in the way before the feet of the afs on which the 
Saviour rides^ lifting up His right hand In benediction. Five difciples 
accompany Him, carrying palm bianchcs in their hands. 

The border is floriated with acanthus leaves and runs acrofs between 
the two divifions. In its laier ufe, this piece was probably a part of a 
cafket rtprefentirtg the hlfrory of our Lord. 

This ivory has been uied beibre for another purpofe % on the back is 
a barbarous carving of the feventh or eighth century^ from which the 
top has been cut away* This alfb has had, at teafrj, two dtvifions or 
compartments ; In the lower, is the BapdOn of our Lord. He is rc- 
prefented not in the river Jordan but, in the manner of the age in which 
the aitift (if we may fo call him) lived, fitting in a fmaU dftem or font, 
and over Him and lifting Him by the right hand frands the Baptift, 
nimbed and clothed in a rude cope. Behind our Lord an angel frands 
and a tree is behind St. John. 

The upper compartment fhows a part of the Afeenfion* The 
apcftles, grouped together, are gazing up into heaven, and a franding 
figure in the midfr, eagerly frretching out her hands, i$ probably the 
Bleflcd Virgin* 


358. ’67. 


P LAQUE, Walrus ivory. The Afeenfion, Rhemili By¬ 
zantine. i ith century. Height, 5-| inches ; vrfdth, 
4^ inches. Bought, 45/. 


This is of the £unc period and probably of the 6ine ichooi as 
No, 145. *66. Both examples are formed of three fepamte pieces of 
ivory, taken from near the end of a tufk or from fmall tudes and fbUow- 
ing the natural curve. 
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In the centre our Lord is reprefented afcendlng into heavenj fur- 
rounded by a richly decorated oval nimbus^ He carries the banner of 
the Rcfurreflion in Hi$ left hand and with the right hand outftretiched 
touches a hand which ilTues ftooi above^in the aft of beaediftion. Two 
angels fupport the nimbus^ one on each fide. 

Below are two groups of apoftlesj on one fide fi?Cj on the other 
five; in front of whom is the Blcfled Virgin, looWng upwards and with 
uplifted hands* The robes of our Lord, of the angels, and of the two 
groups are aU ornamented with the lame kind of CnaU ineifed dots as in 
No, 145. '66* 

Under the loweft point of the nimbus is a iow mound (rom which 
the Saviour rifes; and in front of it is the prophet Habakkuk, fecn 
to the walft, holding in both hands a long feroU, on which is inferibed 
in uneial letters, ‘^^Eievalus eft foU” Above his head the name 
« ABACVC/" 


2^9. ’67. 

P LAQUE. The Afeenfion. German? nth century. 
Height, 4I inches; width, 2^ inches. Bought, jo/. 

A very intcreftlng piece and ftill remaining in the book-cover for 
which it was oii^naily made. The materia] ts walrus ivory. 

Our Lord ftandirg on a doud occupies the upper half of the plaijue, 
carrying the croiier with the flag in His right hand. He is vefted in a 
long Tingle robe, girded round the waift and thrown over the left ami 
and flioulder. His feet are bare. On either fide are the convention^ 
fymbols of the fun and moon, and the background of the fley through 
which He is afeendirg has fmall ftars carved over iC in low retief. 

Bdow is a group of the apoflles, looking up j and on each fide 
Hands an angel, reprefented much taller than the apoftles. 

A large fragment, only, remains of the manufeript itfelf. At the 
bemnnine is a part of an evangelifterinm, containing gofpds for fundays 
between Innocents* day and the middle of Holy ^ 

followed by a copy of the chaner, printed in the Gallia Chnftiana, 
vql. 3, p. 423, among the «Inflnimenta ecclefis Sedunenfis." The 
reft of the volume is a portion of a miflal. 
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560. *67. 

LAQUEu The Saviour in Glory* French. i2th century. 
Height, 4f inches; widths inches. Bought^ 7/. 


This is, unfortunately, only a fragment and has prol>aWy been a 
part of a book-cover^ The fubjeft h m low rdief, well defi^ned and 
executed with great fpirit 

The centre is occupied by our Lord Who Is enveloped in an oval 
nimbus. He holds a book in His left hand and in the right a long ftaff 
with a double crofe and banner at the top^ Outfide the nimbus are the 
lion and the dragon on which ihe Saviour refts both feet, treading them 
down. Two other animals are in the corner, feemingly the conventional 
afp and baGlifk* 

Our Lord is vefted In a long robe and a largie cloak or pall i this 
laft is crofled over the Ihouldci^ and the ends of it float away on either 
hde. 

There is a beauriftil border; an undulating fcroli, the intermediate 
rpaces filled with an ornament of leaves, 


261. '67* 


T3LAQUE, The Saviour in Majefty. French or EnglUK 
X 14th cenmry* Height, 4^ inches; width, 2| inches. 
Bought, 2 oL 

This is a beautlfiil example of the rare fculpture in open work, and 
has probably been the centre-piece of the cover of a fmall book of the 
gofpeb* 

In the middle our BlefTed Lord flts on a throne within a diamond- 
fhaped compartment, the points of which couch the borders of the 
fquare outfidc. He is clothed in a long garment over which, in broad 
heavy folds, a large doalc Ms, enveloping almofl: the entire figure and 
faftened in front with a crudfbnn fibula. The lace is that of a middlo- 
aged man with a beard divided at the chin* He wears the tiara or 
triple crown and holds the globe, with a Latin crofs, in the left hand, 
railing the right hand in benediction with two fingers extended. The 
throne is like a cunde chair, the extremlttes of both ends of the feat 
fculptured, each with the head of a dog. His feet reft upon a rainbow, 
fupported from beneath by the finall figure of an angel* Acrofs the 
bread is a ftqle. 
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The corners of the fqiure are Riled with finely executed jymbols of 
the four evangetifls., 

This piece has been painted. Traces of colour AllI remain, more 
evidently on the tiam and the crofled figle. 


H ead of a Tau. 

lith century. 
Bought, 10/. 


562. ' 6 j . 

Walrus ivory. Northern Europe, 
Length, 6^ inches; width, 1 inches. 


This Xau 1 $ fprmesd of two half fhakes, dieir bodies joirdiiig in the 
centre, their heads twifted round underneath looking away from each 
other* They are ornamented with waving bands interlacing. In the 
middle on each fide, front and back, under a round arch with Norman 
columns. Is the figure of a &int j one _ verted as an archbifhop with 
paj] and chafubk: ^ the other In a largie cloak and long Cunic. 

The genuinenefr of this Tau may fiilrly be quefijoned. 


26^. '67, 


C ASKET, The legend of St. Margaret French. 

14 th century. Height, 2^ inches; length, j finches; 
width j ±1 inches. Bought, 48/. 

On the Hd arc four faints x St John fiaptift, St* Agnes, St. Bar¬ 
nabas, and St* Catherine* They ftand under a canopy of four pointed 
orcbes with cufps and crocketed pediments* 

The fidcs are fiUed with fccncs from the hiftory of St* JVIargafet, 
reprtfented under an arcade of a fimilar chaiadler* In front to the left 
the faint is feen fitdng with a diftaff In her hand, and, approaching her, 
is Olybritis the Roman governor with his horfe bdiind him. On the 
right of this frme panel fhe is led off Eo prifon, having rejcfftcd his 
propolal to marry her. 

On the back St* Margaret, unclothed to the wairt, is being fcouiged 
by the exccationers, and in the other two compartments of the fame 
panel fhe b being led back and thro ft again Into her dungeon. 

One fide, divided into two compartments, fiiows her encounter with 
the devO in the form of a diagon, from whofe body, burfting open, (he 
is emerging after he had fwaJJowed her* The other divifion has her 
estccutlon* The laint kneels with upiaJfed hands, and a man behind, 
feking her long hair, lifts bis fword to ftrike off her head* 
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The other fide has alfo two tOEnpartmeRts. In each of them is a 
T n ? T i fitctiig, crowned, and with one leg crofled over the other. 


264. ’67. 


C ASKET. DomefUc feenest EngUfti (?). 14th century. 
Height, 2^ inches; length, 5 inches; width, j inches. 


Bought, 48/. 

The lid has four figures i two ladies and two gemlemcn alternately, 
each under a pointed arch with crocketed pediment. The gentlemen 
carry hawks on their wrifts j the ladies wear long Hreamers of the time 
of Edward the third hanging from their llceves. The men have cbfe- 
fitdng tunics, or the cote herdhy with tippets and hoods. The hood of 
one is flung round, fo as to Ibow the long pendant or liripipe han^ng 
in front of him. Both wear girdles low down acrofe the hips. 

The front has four divlfions: two people converfing in a garden ; 
and in the corners, two others playing on muficaJ ijiftnimenis. 

The cods have two divUioos each. On one end are ladies and 
gendemen fitting and talking; on the other, two playing chefr, and a 
lady crowning her bver with a chaplet. 


265. ' 6 y , 


P laque. Two fubjedts with warriors. Byzantine. 

12th century. Height, 2^ inches; length, lof Inches. 
Bought, 46/. 

The front of a cafket, in three pieces of ivory. The fnbjedt on the 
left reprefencs a king or warrior fcated and wearing chain armour, with 
uncovered head, holding a long rod or fceptre in his left hand, and 
ftretching the right forward towards two men who approach him 
ftooping and with a geftnre of reverence or fubmiflion. They carry 
feme gift or tribute in their hands, which arc covered with the long 
fleevES of thdr tunics. The king fits upon a cufliion placed on a 
ftrong feat with bars and four legs. A cloak is dirown over his left 
arm. Behind him are throe warriors ftanding and in attendance, fimi- 
larly armed in mail over tunics fidling to thdr knees, and having long 
fpears and Ihields. They have panted helmets with chain pieces felling 
behind the neck. 

On the right fits (probably) the fame royal perfonag^ on a throne, 
wearir^ the fame kind of drofe and attended by the three warriors. 
He turns as it were fuddenly to one fide, to Eftcn to the meflage of 





Defeription of the Ivories, 107 

two foldiers or warriors who approach him with hiimcd and eager fteps 
and ftrttching out their ri^t arms with a threatening gefture. Each is 
armed with a plain culrafej fword, and fliield, Poffibljr ihej^ reprefent 
heralds delivering a hoftile meflage. Th<y are evidently intended for 
warriors of another country. 


366. ’67. 

P LAQUE. The Crucifixion and Refurrefdon. Carlovin- 
gtan. loth century. Height, 6f inches; width, 
4 inches. Bought, 48/. 

This has been perhaps a book-cover, perhaps a part of a cafleet 
or reliquaiy. The top compartment is occupied by the Cnicifixioji. 
in the centre, our Lord, fully clothed and refting His feet feparate oa 
a block nailed to the upright beam, hangs from the crofr. A foldlcr is 
piercing His fide with a fpeai, and another frauds looking upwards on 
the other fide. Behind thefe, on the right hand and on the left, are the 
BleiTcd Viigin and St. John, Behind thefe again are the two thieves 
with feet tied to the crofs and unclothed down to the waift. 

In the middle compartment is the open tomb above which rifts 
a low turret with a cupola. An angel, holding a tall ftaff with a final] 
crofs b his left hand, extends the other towards a group of three 
women who approach carrying the fpices and ointments. On the other 
fide of the tomb two foldiers are feen, frill fleepbg. 

Four other fmall fubjeas fill up and crowd the vacant fpaees of the 
plaque. It b not eafy to tacplatn two of them. The lower two are 
the ufual ^mbolical reprefentations of the earth and fta. AU appear 
to be coarfe copies of earlier work, perhaps Roman of the 6th or yth 
century, 

Thb plaque once formed part of a very early carvbg 5 half of 
a confular diptych. Traces of the head of a fitting figure frill ncmam, 
with fbme portion of the curls of his haft. The reft has been planed 
away. 

Another fragment, the remaining half of the feme leaf of the diptych, 
is in the Britilh Mufeum : it has alfi) been mutilatod and adapted to a 
like purppft with the prefent piece. Very probably the two were made 
at the feme time for the feme reliquary, or the feme book. 
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26;. '67. 


LAQUE, The Anttuneiation and the Nativity* 



1 . Southern French? 12th century. Height, 4 inches; 
width, 2f inches. Bought, 48/. 

Xhis has probably been a partioii of a book-cover and is divided 
into two equal compartinents^ 

Above, IS the Annunciation * The Blcflcd Virgin is feated on a 
high chair or throne, covered wkh a cnfliion, under a canopy formed 
like a fqiiare doorway fup ported on one fide by a flout pillar with 
foliated capital. She turns towards the angel who approaches with his 
right hand uplifted and carries a long flaff in the other. The Virgin is 
veiled in a long under garment or flole j over which is a tunic falling 
below the kneeSg and the upper part of her body Is enveloped in a laig^e 
cloak crolTcd in front and thrown back over the left (houlder* Her 
head is covered with a veiL The angel wears a robe like the ancient 
toga but with long Jleev® and tightly folded acrofs the waift* A curtain 
is earned from pillar to pillar of the doorway, behind the head of the 
Virgin j and on her right hand is the reprefentation of a buddings 

Below is the Nativity. The BleffeJ Virgin Kes on a llopuig palJet 
or bed half covered with a quilt or coverlet, and at the foot fits 
St* Jofeph in the uftial attitude of meditation. Between the two is a 
fmall tree; and above it the Infont in a cradle, with the heads of the 
ox and the afs feen through a round arch. On the left is the fhr of 
Bethlehem j and the town icfelf is conventionally fhown by a feall feric$ 
of towers joined together hexagonalSy by a low wall, atevc the head 
of Sl Jofeph. By the ftde of the Virgin is a low ftool, on which are 
placed her ftioes- 

This plaque is finely carved j portions of it may be compared with 
the ctiripus crosier. No* 218. "65, and with the handle of the fiabellum. 

No- 373. ^7^^ 


368. 


OX, elliptic, cylindrical form. Carlovbgian, i ith oen- 



tury. Height, inches; longell diameter, af inches. 


Botighi, 4®/* 

This fmall box has loft its cover j and 1$ carv^ed from a piece of 
walrus ivory. 

The front fhows a tonfured prieft, his hands covered with a large 
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vcilf cariying a choice to an altar oti which ftands a candlcfticki The 
altar has a cloth on it, falling over the JideSt In another compartment 
two rEligiDys are embnicidgy one wearing a long habit with a cowl, the 
other with a chafubleover his habit. Both ihefe have the toniure. The 
third divifion has a man lying proftrateon the ground outride a building, 
at the door of which a prieft Hands as if prepared to receive and 
welcome him. The fubje£ls are taken from the life of feme faint. 


’67. 


269* 

P UkQUE. The Symbol of St. John the Evangelift. 

Byzantine. 12th century. Height, 4^ inches ; width, 
5 inches. Bought^ 48/. 


This very beaurifiil piece is, unhappily, a mere fragment. It has been 
cut off from the leaf of a diptych of which it formed the top, or it may 
have been a portion of a book’COver. 

In the centre is an eagle, admirably executed in low relief, the head 
turned afide and nimbed, with expanded wings and the feet refting upon 
a clafpcd bock. Surrounding the eagle is a circle with a ftjuare border, 
filled with a well defigned rich ornament of acanthus. Each corner 
infide the fquare is occupied by a bold floriated ornament. The whole 
ftyle is Romancfquc. 


270. ’67. 

P LAQUE. TwoApoftlesfeated. Byzantine, 9thcentury. 
Height, si inches ; width, inches. Bought, 24/. 

The two apoftles are feated : the one on the left, in a folding chair 
with a tall back and with a floping arm formed of a dolphin, is duft^ng 
with railed right hand to the other apoftle who fits upon a chatr of 
fimilar ftyle, but with a back and without arms. This apoftk writes 
Ln an open book with a ftylus. Each figure has a fquare footftool on 

which the feet reft, bare but fandalcd- , „ 

Between the two apoftles an angel, rcprefcnting the Genius of Rome, 
ftands bolding in his left hand a long rod or feeptre, and above his head 
carved in relief upon the edge of the frame are the words, nOAtC POM». 
In front of the angel is what appears to be a ftand ^ carrying Ae 
inftruments of writing; in the ornamental part of which two dolphins 
are again reprefented. 
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Thefe: apcjillc$ probably are St* Peter snd St« Paul: on the right knee 
of the figure on the left is incifed the Greek letter li. The heads 
dilFer altogether in charafler. That of St. Peter on the left ftems 
almoft to be a portrait; powerfully drawn and executed} as of a perfbn 
in fome high dignity» The other is in ftyle rather like the head of our 
Lord on a pbque of about ihe fame period^ now in the BridJb Mufeumj 
reprefenting the taifmg of Lazarus. 


271. ’67. 


P LAQUE. SixApoftles Handing. Italian. 16th centuty. 
Height, 4^ inches; width 5^^ inches. Bought, £^/. 

In the middle ftands St. Peter, carrying hU croG upright and turning 
away to St, Paid who addreffes him with oueftreached left hand, refHng 
his nght hand on a fword. Behind St. Peter are St. Banholomew with 
his knife and three other apoftles. AU are clothed in long tmiics with 
the pallium or cloak o^er. 

Three pilafters are in the backgroimd; and a large cart or carriagei 
of which two wheels are feen, ornamented with a double band of large 
lotus leaves. 


272. ’67, 


P LAQUE. An ApoHle. loth century, 
inches ; width, af inches. Bought, 15/. 


Height, 4^ 


A fragment cut out of fome larger piece i reprefenting an apoftle or 
ftont ftanding and holding in one hand a ftroU. He ts robed in an 
ample cloak which is carried acroft bis Ihoulders and fills in numberlcfi 
fmall folds down to his feet. 





F igure. Our saviour rented Byzantine: 13di century. 
Height, 4f inches; width zf inches, Eonghtj i§L 


Our Lord U reprefented fitting on a throne with culhion and four 
round legs. His feet reft upon a fquare fbotftool; one hand fuppons a 
large book clafped and with ornamented fides, the other Is ralfed bi the 
adl of benedi^ion* He has long hair ftllijig over the fhoulders and a 
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fhojTt and thick beard. His robe^ loofe across the cheft, fsSls in heavy 
folds over and between the knees, and in fharply cut dofer folds down 
to the feet which are bare and landaledp An outer ^rment covers the 
ihodders, and is gathered together and croffEd at the waift. 

There h great dignity in the head of this fmaU figure which is well 

executed^ 

It has been probably part of a book’^over. The upper portion of 
the figure of oiir Lord is carved clear, leaving no backgrotind. This 
has been cat away in later times, and the nimhos which ori^nally fur- 
rounded the head has not been fpared« The riimbus was cruciferous ; 
a flight trace of it fiill remains. 


P LAQUE, 
century. 


374 - ’ 6 ;. 

An Apoftle ftanditig. Carlovingiaiu nth 
Height, 4 inches j width, sf inches, 


Bought, 15/. 

This finely executed piece has probably been the cover of a fmall 
book. The apoftle is St. Paul i who ftands lifting up die right hand 
open and carrying a double rolled fcroll on his other arm. He is 
clothed in a long robe girded round the middle, broadly treated actofs 
the body but falling in fharply cut narrow and numerous folds towa^ 
the feet. Over the body, covering the back, is a large cloak hanging 
from the fhoulders and unfaftened. A tree very deUcaiely cut, with 
three branches of leaves at the top, is on each fide of the apoftle. 

In the broad fingle moulding of the border Is Lncifed in unCiaJ letters 
this infeription: PemicieS j ftdei. faulus . cedendo . fideles . invigila 
. . . . dd . verba . ferendo . di.” 


375- ’6;- 

P LAQUE. A king riding towards another king in bed. 

Englifh (?)- century. Length, 4 ^^hes, 

width, 2 inches. Bought, 10/. 

Perhaps a panel of acafket, rep relenting when entire the whole hiftory 
of fbme legend of which in this fuiglc piece we have only one fragment. 
From the left fide a ting, with three attendants who accompany him 
on foot, rides towards a low building, yet neverthelcfs fecming to repr^ 
lent conventionally a houfc of three ftories with battlements, in which 
lying on a bed h another long, who raifcs hlmfelf up as jf to greet e 
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coming vifitor. Three attendants here alib are Handing bjf the king 
behind his couch. 


P LAQUE. A 

ijth century. 
Bought, lo/. 


zy 6 . ’67. 

Bifhop giving benediction, French- 
Height, 4i JJichesj Tfvidth, inches. 


This has been the centre of a triptych and is carved in high relief. 
The bifhop Hands under a trefoil arch above which is an arcade of 
two low ftages and towers. He is fidly vefted with fmail pointed 
mitre, chafuble, maniple, landals, and gloves; the right hand is in the 
a£l of benedidlion and his paHoi^ flaff is held upright in the other. 

On either fide kneel two fmail figures ; upon the bifhop’s right is 
a man 5 on his left a woman •, both drdTed in the coftmne of the 
period. The woman wears a cloak and has a round cap or hat, 
faftened by a broad band which paOes under the chin. 


277, ’67. 

P LAQUE. The half of a pair of writing tablets. 
French. 14th century. Height, j-| inches; width, 
inches. Bought, 10/. 


This piece has been much mutilated; the fquare corners at top 
have been cut away down to the corbels from which the arch of the 
canopy fprings j under which the fubje£t is reprefented. 

The BleCed Vir^ Hands in the centre, holding a lily in her right 
hand and carrying the Infant on her left arm- Upon her left is St, John 
the Baptift clothed in his raiment, with the Iamb •, and on her right 
St. Catherine, crowned; holding in one hand the palm of mariyTdoin, 
in the other her wheel. 

Above the Virgin, two angels iflliing right and left hold a crown 
fufpended over her head. 

The background of this plaque has been g^ded. 


378. *67. 


H andle of a Dagger, French. 
Length, 5^ inches; width, j inches. 


14th century. 
Bought, 4BA 


The comers of this handle are formed of the heads of two women, 
with wimples; and of two men, whofe hair is bound round with a fillet. 
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Thdr dr^fTes tnil down the fidcs and join* In the centre on each fide 
is the head of a bearded man within a lozengei 


579. ’67. 


P LAQUES, flic Scenes from the life of our Saviour. 

German. 12th century. Each plaque in height^ 
2 inches; width, i| inch. Bought^ loL 

Thefe finall plaques, carved in low relief, have formed part of a 
much larger ferics reprefendng the life of our Lord, and originally were 
perhaps the omanient& of a fliiinc or rcHquary. They are now enclcfed 
in a black frame. 

It is heft to take them according to the prefent arrangemeiiE, 
beginning at the top. 

Three Ikints ; each holding a book and lifting the right hand in 
benedi£lion^ folly veiled in long ^imcnts and with a large cli:^lc 
thrown over the left ftioulder. 

2* The increduliiy of St* Thomas ^ treated as in No. 2il. *65, 
except that our Lord has nothing in His uplifted right hand \ and all 
the other apoftics Hand in crowded groups on Gich fide behind the 
Saviour^ 

3. Two men carry Launis to the tomb. The tomb is reprefenced 
by the fame open coffin-fhaped fmall building as in No* 280* ^67; and 
Lazarus^ wrapt in grave clothes, is carried towards it by two men who 
wear fooit tunics girded at the waift. 

4. Healing ihe demoniac. The poQcfTed man, clothed only from 
his hips to the knee and with hands Ikftened behind his back, ruilies for¬ 
ward with hair ftreaming in the wind towards Chrfft Who approaches 
him with open arms* Behind our Lord an apoftle or dtftiple ftands^ 
veiled in a long robe and with a cloak over him. 

5. The taking down from the Crofs. Sl Jofeph of Arimathea 
{lands embracing and half fupportjng the body of our Lord^ one of 
Whofe hands only has been removed ftom the trofs; behind him ts 
the Bleflid Vir^n who kilTcs the hand. On the other fide a man, 
raifed on a ftool to reach it, is withdrawing with pincers the nail from 
the left hand* Sc* John (lands clofe to the foot of the croft* 

6* The death of rhe Virgin; treated as in No. 296* *67* 


H 
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280. ' 6 y . 

P LAQUES, fix. Scenes from the life of our Saviour. 

German. nth century. Each plaque in height, 
2 inches; width, if inch. Bought, lo^. 

Thefe plaques are fix of the fame feries and from the tame reliquary 
or Oifinc as thofe in No. 279. Theyallb are endoTcd In a blacic frame. 

We will take thcfc, again, according to die prefcnt airangcment, 
begirming at the tap. 

I. Three faints in chafubles, each holding a book in the left hand and 
giving bcnediaion with the right. Thefe three are meant for archbifliops 
wearing palia, the infrgnia of their eccleliaftical rank. 

2. Our Lord addrefling the rich young man. The Saviour in the 
centre addreiTes the young man and feems as if following him, although 
he turns to gjo away. Behind our Lord an apoftle ftands regarding what 
is taking place. The young man wears a fliort tunic reaching half¬ 
way to the knee, leaving the legs hare. There are traces of bufkins. 
The other two figures are clothed in long garments ^llng to the feet. 

3, Otir Lord and the woman of Samaria. The woman (lands on 
the right before a narrow well from which Ihe is drawing water, a rope 
pafling from her left hand down to it. The Saviour feated on a low 
mound addreiTes her with npraifcd light hand. Behbd are two apoftles 
returning to our l.ord. 

4. The lefuiTEaion of Laiarus. Lazarus is fliowd, bound rightly 
round with the grave cloths and fwathed like an Egyptian mummy, 
ftanding at the door of a fmall tomb which has the appearance of 
3 modem coffin fet upright. On the left our Lord approaches 
veiled in a long robe and cloak and touches Lazarus with His right 
hand. Behind the Saviour is a man who raifes one hand in amaze¬ 
ment i and on the right of Lazarus is another man wearing a tunic, 
who puts a hand over his nofir 3 s, for “ hy this time, be ftlnkcth.” 

5. The charge of our Lord to the apoflies. Six Hand on either 
fide and the Saviour in the middle, a dignified figure, fllghtly feparate 
from both groups. 

6. Chrift giving fight to the blind. Our Lord approaches from the 
left and touches with His fingers the ej'es of a man who ftoops towards 
Him. Behind our Lord is one of the difciplesi and on the right 
another man with his back to the blind man bends over a (mall feat. 
Chrift and the diieiple are clothed in long robes j the other two figures 
wear fhort tunics. 
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R osary. 

or bollffi at the end 


38 [* '67. 

A Tablet. Ten beads and two larger beads 
GermarL i6th century. Length, 

14I inches. Bought^ 40/* 

The tablet at the top has on one fide the Bleflcd Virgin^ on the 
other Su John, in low relief j both under decorated canopies^ Each 
bead is carved with three fmaJl heads in high relief, font in deep 
quatrefdils and making the bead of a triangular Ibmii They arc 
meant to lignify the power of Death (who is reprefented in the hrft 
bead by a fkuU) over all claflcs of people. The ten beads have the 
heads of princes and princeiTes, ladies and gentlemen, bIQiops and 
eccleftaillcs, nuns and monks. The large head is alfo trianguJarf with a 
king, an emperor, and a pope, each under an arch or canopy ui openworks 
The bofs has three heads; a man^s, crowned with 3 wreath of 
laurel; a woman's, with hair pkiced in the form of a diadem; and a 
fkuU, alfo with a burd chaplet, out of wbofe jaws worms creep* 

This rofary is a beautiful example of a ftyJe not uncommon in the 
early part of the fixteenth century. Compare the hofs. No. 2149* ’55. 


282. '67. 


G roup* The Annunciation. French. 15th century^ 
Height, 3 1 inches ; width, Inch. Bought, loL 

This fubjcfl: is carved in high relief, under a canopy of fmall pointed 
arches with finials and divided from each other by pinnacles. 

The BlelTed Virgin kneels at a low defk and turns round to the 
angel, who from behind approaches to addrels her. She is veiled in 
a long robe with a large cloak over it} and her hair Rows from her 
uncovered head in long curls down die back. The angel holds a fliaff 
with a lily at the top, and the dove defeends upon the Virgin from 
above* 

The whole is fupported from beneath by an ornamented bracket. 


283. '67. 

C ’' ROUP, The Adoration of the Magi. . French, 15th 
J century. Height, 3I Inches; widths i| inch. Bought, 
10/. 

The companion piece to No. 182. The Virgtii fits on the leftj 
liipportmg the Infant on her kp. Heisundothed and with His left 
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hajid accepts thr gift which one of the kings offers* Behind are the 
other two kings {landing and waiting to prefent their ofFerings* 

Thci'c two fmall pieces are well dehgned and carved. Perhaps ihey 
have formed part of the enrichments of a flirine* 


2B4- 584a- '67* 

P LAQUES. Three fitdng figures under rich canopies, 
and a fragment with a fingle figure. EngHfh- 14th cen¬ 
tury* Length, 5 inches; widtfr, J Inches; length of fragment, 
i| inch- Bought, 10/* 


The long piece has been the front or back of what was once a 
very beautifol finalt cafketi The panel U divided into three compart¬ 
ments having in each a ficring figure ; a lady carelhng a dog which the 
holds in her arms j and two gentlemen, each with a hawk upon his 
wriil* AH, the lady as weU, have the long narrow ends hanging from 
their llecves ^ and the men wear the pointed fhoe of the time of Edward 
the third, which was in ufe be fore the laihion c ame in of the exaggerated 
clongadoit beyond the foot. 

Each figure is onder a rieh canopy* An ogee arch with bold enfps 
floriated at the points and fupported by two pinnacled turrets on each 
fide. Behind the arches is a batdcTnentEd wall with windows, and 
above this is a low roof with a gable in the middle* The whole of this 
architectural decoration is deheately cut in open work- 

The fragjnent is a porrion of one of the fides of the (ame caficet; 
with the fitting figure of a lady. 


285* '67. 

G roup. VJrgJn ami Child with faints, FrencE 14th 
century. Height, 2|; width, 2^ indies* Bought, i j/. 


A fragment of a panel of fome larger piece, cut in open work and 
very carcfolly executed. 

Thc fileffed Virgin (lands On the right, fuckling the In font from 
Whom fhe turns afide her head. She is vefied in a long robe with 
large mantle; aiid wears a veil over which is a rich crown* Before 
her kneels a woman in a dun*s dre&; with wimple and kerchief, and 
girded with a thick cord* Behind this woman (lands St* John the 
Bapdfi carrying the lamb ; he is clothed in his raiment of cameFs hair, 
and over it is thrown a cloak. He has alfo the cro^ and flag in the 
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fame hand as the lamb. Between the BapdH: and the Virgin is a bilhop 
mitred and veiled in a cope, holding a crown in one hand and in the 
other his paftoral ftafT. A nimbus furrounds the head of the Virgin, 
of St. John, and of the hilhop. 


286. ' 6 j , 

R est for the hand of a feribe when writing. French. 
14th centurjr. Length, 8^ inches. Bought, 15/, 

The head is carved with a group of the miftrefs of Alexander riding 
upon the back of the phllofopher AjrjUotlc. 



R est for the hand of a feribe when writing. French. 
14th century. Length, 10^ inches. Bought, 10/. 

The head is carved with a group of two lions. 


288. '67. 


P LAQUK Warrior and a young female. Byzantine. 

nth century. Height, 2^ inches j width, i| inch. 
Bought, 61 , 

This fmall piece has been a portion, probably, of a caAcet. It is 
well designed and carved in deep relief. A large tall man, holding a 
fpear, is fupported on the right by a woman who places her right hand 
upon his heart, as if to Hop blood from a wound. The man is nude, 
except that a large cloak, &flcned in front under the throat, tioats away 
behind him. He wears fillets round the legs as if to ihow bulkins, but 
his fcet are bare. The woman has upon her a long robe from the neck 
to the fitet, gjsthercd in at the waift and wiih long hanging lleeves. 


289. '67. 


B OX. Cylindric. The Cardinal Virtues. Italian. i6th 
century. Height, 4 inches; diameter, 2^ inches. 
Bought, 48/. 

"^rhis may pollibly have been made to hold unconlccrated wafers, but 
mure probably was for fomc dumcflic or toilet ufc. 
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The feven cardinaJ virtues are reprefemed round the bo* j each 
under a fepuute low arch or canopy. The hgurca arc in low reUef, 
well defigned and cacecuted. There is a modem metal lining, and the 
bottom of the bo* is made of a fepaiate thin piece of ivory having a 
medallion Infide of Innocent the eleventh, pope from 1676 to 1688. 


290. ’6;. 

D iptych, or Folding Devotional Tablets. Scenes 
from the PaOion. French. 14th century. Height of 
each leaf, lof inches i width, 4^ inches. Bought, iSa/. 

The fubjcdls upon this large and admirable diptych reprefent the 
FalSon of our Lord and run in order acrofe both leaves, beginning on 
the left of the top diviCons of the left leaf. The leaves are divided 
into three compartments : and thefe ag^ into two portions, feparated 
by a light pillar fupporting the middle of a rich canopy of fix arches 
with crockets and finials. 

I. The entry into Jerujalem. Out Lord approaches the city, 
mounted upon an aft, the foal walking hy her fide. His right hand is 
mifed in bencdidlion and a group of the difciples (live in number are 
leen} fellow dofe behind, A Gnall figure ftoops immediately before the 
aft and lays down a garment on the road. Behind him is a tree with 
Zaccheus On the branches, whom our Lord Icetns to be addreffing. In 
the diftance, but neverthdefs coming boldly forward under the canopy, 
is the gate of the city; two towers with a ^teway and lifted portcullis 
and battlements. 

2. The wafliing of the feet of the difciples. Our Lord kneels 
upon one knee before St. Peter who is fcaicd, and life St. Peter’s foot 
from a finall ciftem placed between them, in the aft of waiting. The 
apoftle turns his head afide and raifes his right hand, deprecating the 
humiliation to which the Saviour fubmits Himfelf. Seven other of the 
apoftles Hand behind in attiwdes of wonder and devotion. 

a. The LaiV Supper. Our Lord fits in the centre with two 
apoftle on either fide and Si. John bending and leaning his head upon 
the Saviour's bofom. Judas kneels upon one knee before the table and 
receives the fop from our Lord, Who gives it with the left hand j at the 
fame time mifiug His right hand in the ad of bleffing the beloved 
npoftle, St. John. 

4. The Agony in the Garden. Five apoQlcs arc fleeplng on the 
left and upon the right the Saviour kneels, raifed on a low mound, with 
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borh hands lifted up to heaven in prayer. In the background four 
trees are rudely rcprefenced. 

5. The Idfs of Judas. On the left Peter is in the aft of putting 
the Asrord back into its iheatht having cut oC the ear of Male bus who 
has Men down, feemingly feint. The heads of three other apoftlts 
are feen behind St. Peter. In the centre Judas kifles our Lord, em¬ 
bracing Him with his right arm. A foldier on the right feizes the right 
arm of our Lord Who with His left hand touches the right ear of the 
fervant Malchus. The foldier wears a coat of mail and helmet, the 
coat covered with a loofe garment felting to the knees. The heads of 
two Jews are fecn behind the Ibldier} the band of one uplifts a lantern, 
and the other carries a fpear. 

6. The FJagetlarion. A group of three figures only. Our Lord 
in the centre, both hands bound to the pillar and clothed from the waift 
down to the knees. On either fide is a man lifting a fcour^ formed of a 
fliort handle and three knotted cords. The pillar to which the Saviour 
is bound reaches from the ground to the top of the compartment. 

7. l‘he cariying of the Crofs, Our Lord has the crofs in both 
hands and refts it on His right Ihoolder. Three women are clolc be¬ 
hind, one of whom fupports the right arm of the crofs with her hands. 
The Saviour places His foot upon the bale of Mount Calvaiy, making 
ihe firft ftep of the afeent. A little before Him and higher up arc four 
men; one of whom carries a hammer and the other three nails. 

8. The Crucifixion. A rood, created in the ufual manner. The 
Virgin on the right hand of our Saviour and St. John upon the left. 

9. The Entombment, The body of our Lord lying on a large 
fheet, in which He is to be enveloped, is being lowered into the fepul- 
chre, jofeph of Arimathea ftands behind the tomb, and holding a pot 
of ointment in his left hand anoints the Saviour with his right hand, 
whilft the body is fufpended. Three women Hand behind St. Jofeph, 
and two apoftles at the head and feet of our Lord, holding the four 
corners of the (beet. 

10. The Refurreftion. Our Lord, carrying a crozier in His left 
hand, is ftepping out of the tomb and railUs His ri^t hand in the aft 
of benediftton. Two angels, one on each fide, kneel on one knee upon 
the edge of the tomb and raife their hands, which are clafped, in adora- 
lion. Three fbldicrs flccp in the foreground in front of the fcpulchrej 
they wear round helmets and arc in chalii armour with fiircoats ono of 
them holds a mace and the other a fpear, 

11. Our Lord’s appearance to St. Mary Magdalen. The faint 
kneels on one knee before the Saviour, holding up both hands ciafped 
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together^ She is clodded in bug garments with a vieil and wimple* 
Our Lord ftands on die right, holding a crofs (as in the laft fubjefl} m 
one hand- He bends tenderly towards St. Mary wbilft at the fame 
time He extends Hb right hand with a forbidding geftnre and fays. 
Touch me not^” Two trees are in the background. 

13.. The incredulity of St. Thomas^ On the left b a group of the 
apoflTes: St* Thomas kneeb on one knee in the centre, extending hb 
right hand fo as to touch the wound in the facred fide* Our Lord, 
larger than the other figures, Aands on the right with Hb right arm 
raifed high and bared, fi) that the wound may be expoli^ and open to 
the exantination of the apollle* In His left hand the Saviour holds the 
crofs* The robe which our Lord wears in thefe three iaft fubje£is is 
open on the righc fhoulder and fide; but paJTes over the left fhotilder 
and arm and hangs b heavy folds down to below the knees* 


TRIPTYCH, or 


zgi 

Folding 


’ 6 ;- 
Devotional 


Tablets. SubjeSs 


U from the Paflion, French, 14th century. H«ght 
of each leaf, 10 inches; width, 4^ inches. Bought, 140/. 


The leaves are divided into three compaj-tmenis, each under a 
canop7 of four low-pointed arches, cufped, with crockets and floriated 
finials. Thp work is of the fame period and fame fchool as No. 290. '67, 
and of no lefs merit and beauty. Carved in deep roUef. 

The fubjerB^ run aerofs the diptych licm left to right when open, 
beginning at the top, 

1. The entry into Jerulalem, as in No, 290, except that there is np 
foal by the fide pf the afs; and there are two pehbns laying ihcir 
garments upon the way* 

2. The waihing of the difciples’ feet, as in No. 290 i but all the 
twelve apoftles are reprckuited, 

3. The Laft Supper, a$ b No* 290. 

4* The Agony m the Garden: eleven apoftles lie Deepbg round 
our Lord, Who kneels in prayer m the midft of them* 

5. The Betrayal, as in No. 290* 

6. The Cnrcilixioii, as in No, ^623, ’59 ; but a man lifts the hylTop 
to the Saviour's lips. On the left b mprefented Judas hanging ftom'thc 
tree* 
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D iptych, or Folding Devotional Tablets, French. 

14th century. Heightj 6^ inches; width of each leaf, 
4 inches. Bought, S4/. 

Tbis beaudfiil diptych Is as to its fuhjc^s, namtiiy, on the tcit leaf 
the Vltgiii and Child, on the right the CnicijixiDn, altnofl a. duplicate 
0/ No. ^9+, In the dcJjgn and details of the arches under which 
the fubjei5ls are placed it is fimilar to No. 148^ '66* The angels, 
however, in the rpandrib are different. In this, on the left leaf^ they 
fwing cenfers > on the right, they hold the rymbolital fun and moon. 


393. *67. 


D IPTYCH3 or Folding Devotional Tablets, French. 

14th century. Height, 6f inches; width of each leaf, 
4^ inches. Bought, 106/. 

The leaves are divided each into two equal compartments, and the 
fubjefls arc given under a canopy of feven arches with cufps, cmcLcts, 
and finiaJs, 

The fubjefts are to be read from the lower compartment firft, to 
the upper one of the left leaf. 1. The Nativity^ 2* The adoradon of 
the icings* Thefe two in the fame divifion. 3. Occupying the whole 
compartment, the Crucifixion. 4, (Upper half of the right leaf.) 
The taking down from the Crofs* 5* The Entombment. 6. (Lower 
half)* The appearance of our Lord to St* Mary Magdalen in the 
garden. 7* The coronation of the Virgin. 

Six of thefe fiibjedls are treated almoff in an idendcjl rnmner vvith 
the fame In Nos* 211* '65 and 290. '67. The vahadons are, that in 
the depofition Sr. Jofeph of Arimathra ftanding rEceives our Lord into 
his arms ^ and in the entombment women bring the ointments and 
anoint the body* The feven Eh, the Coronation, js exactly as tfi 
No. 6814- '58. 

The defign and execution of this diptych are exccUent* 
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D iptych or Folding Devotloiial Tablets. Subjcfts 
from the Gofpek French, 14th century. Height, 
inches; width of each leaf, 4I inches. Bought, 84/. 

There Is one fubjeS on each leaf, placed under a canopy of three 

arches crocketed and with hniaJs* 

On the left leaf the BlcrOcd Viigtn is reprefented and hold¬ 

ing on her left arm our Lord as an infent. The Divine Child plays 
with both hands with one end of a veil falling from the head of the 
Virgin, His face turned towards her*' The right arm of the Vir^n 
hangs down and her hand has originally held fome objeef, probably a 
lilyj which Is now loft* A crown is on her head over the veil, admir¬ 
ably defigned, four fieurs-de-lys alternately with four low points. On 
each fide of the Virgin an angel ftands, holding with both hands a 
candleft ick. The angels have long hair tied round with a fillet s and 
reach in height up to the fhoulder of the VL^n* Above the group 
tw'o fmaller angels are floating in the atr, reprcfenied only as far as the 
waift, where the border of the panel comes- Thcfe angels are placed, 
one on each fide, under the right and left arches of the canopy, and 
they fwing two cenfers which meet over the head of the Vir^n under 
the centre arch* 

The figures are aD fully draped ; the Virgin has a long robe girded 
round the waiil, covered with a larger cloak or mantle falling in broad 
loofc folds over her arms and in front down to the knees. This robe 
hangs with remarkable weight and in numerous folds on the right arm. 
Her lower g^ent raches to and covers the feet, which feem to have 
on them pointed fhoes. 

A morfe placed In the middle of the breafl fallens the cloak of each 
ftanding angeh Their under robes fall down to the feet which, however, 
art expofed and bare- 

On the right leaf is the Crucifixion* Our Blefied Lord is fufpended 
upon a perfcftly plain, flightly defigned, croft i the hands open, and the 
fingers extended above the wood to which they are nailed; the feet 
crofled one over the other and faftened with i fmgle nail. A rather 
fill! piece of drapery hangs from the hips felling down low enough 
to cover the knees* The Saviour's head droops upon the right Ihoulder* 
Above our Lord on each fide, under the arches correfponding with 
thufe above the two jubilant angels pn the other leaf, i$*an angel; 
the one on the left wringing his hands in grief, the other on the right 
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covering hJs eyes with both The expreHion of the feet of 

our Lord woidd lead tts to think that the moment before death is 
reprefented; but there is the wound already made in the right fide by 
the fpear* 

On the fight hand of our Lord below the crofs, the Virgin, ftlil 
almofl: in an upright attitude, is felELng feiming into the arms of two 
women who ftand behind her. One of thefe women looks mourn¬ 
fully down to the ground; the othcr^ ciofo to the crucifix, lifts up her 
head eagerly to the face of our Irord* The point of what has been a 
fword, the hOt broken ofF (or^ it may bc^ the end of the fpear which 
had been in the Saviour's fide, as in No, ^33. '67}, Is plunged into 
the left breaft of the V lt^n : a fword fhall pierce thine own heart 
alfo Luke h, 35, and her hands are low^cred and extended from 
her fides in her mifery- 

Befide the cro6, below the left hand of our I^rd ftand three men. 
The one in front, St. John, holding his robe with his right hand up to 
his fece, but not concealing it ^ and in his kft hand a fniall fquare box 
or book» Two men ftand behind him ^ one holding a fcrotl in the 
left hand and pointing with the other hand to the croft j the other 
lifting up boch hands cla/ped in adoration or in grief. 

The three figures of each group are fiilly vefted in long robes : 
St. John alone having his feet bare* The women hare their hcatis alfo 
covered. 

This diptych is fplendid in execution and good in dcfigii. The 
expreflion of the head of our Lord, fcaredy dead. Is admirable* So 
alfo the contraft between the attitudes and movements of the angels 
above each group: in the one full of joy and fingngi in the other 
overwhelmed with grief and horror* Every detail both of the archi¬ 
tecture and of the figures is mofl: carefully worked out. The whole 
defign is executed in relief, three-dghts of an inch deep. 


295. ’6;. 

P LAQUE. Scenes from the Life of our Saviour, By¬ 
zantine. 12th century, Helghtj 9^ inches j width, 
4 J inches. Bought, i oqL 

Perhaps oH^atly a book-cover; there is alfo a poflibllicy of its 
having been part of a reliquary or cafket. The border runs acnofs only 
at the top and bottom of the plaque ^ as if, on each fide, it had been 
joined to fimilar pieces, forming a complete forics of fubje^ls. 
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The plaque divided iiiro three compartments i thfi centre leather 
rmallcr than the other two. Two feenes 13 1 each* 

At the top on the left h the Aiuiuncktion. The Bkfled Vitkin 
{lands before a feat from which £he fee ms to have juft rifen, the canopy 
of the feat lofty above her head. The angel Ihliites her^ cariykig in 
his left hand a long rod or feeptre, and b in a walking uttitode* On 
the right is the Nativity* The Virgin Mother lies fuUy robed on a 
flat couch and by her fide^ above her, is the Infant in a cradle j the 
heads of an ox and aft touching Him. On one fide a Cnall figure 
approaches, intended probably for one of the friephcrds ^ on the other 
fide is a fecond fliepherd kneeling and reding on a ftaff* At (he Viren's 
feet St, Jofeph fits in a meditative podure, refting his head on his hand* 
Above the cradle arc four angels in adoration* By the fide of St. jdeph 
at the foot is another group j fccjmingly the Virgin wafbing the Infmt 
jefus, Who is (landing in a bw vcfidlj to which an attendant is bringing 
a pot of water for the purpofc of fiJUng it. 

I n the centre compartment on tbe left is the Xranffiguration. Above 
(the three ftanding within one large nimbus on which a ftar ornament 
is tut in bw^ relief) are our Saviour, MofeSi and Eli2s. Three apoftles 
are below, one of whom points as if to the tabernacles j and another 
on his knees bunes his fiicc in his robe. On the right fide is the 
raifing of Lazarus* Lazarus ftands with eroded arms and fwatbed in 
grave dothes at the open tomb, from which the ftone lying at his feet 
has been removed. Before him is our Lord with the right arm ex¬ 
tended ^ and between the two arc two fmall figures, Martha and Mary* 
An apoftle (lands behind the Saviour with hands uphlted in amazement. 

The lowed compartment has upon the left the women at tbe 
fepulchre- An angel fits upon the tomb and points away with his 
right hand^ telling of the RcfurrcdiiDn to two women wbo approach 
carf)'ing vefleU with the fpices. On the other fide arc two fqldiers, 
raifing themfelvcs as if juft awakening. On the right fide is the appear¬ 
ance of our Lord to two women, both of whom kneel and one embraces 
His feet* Two trees fliow the place to be a garden. 


296. ’67. 


LAQUE. The Death of the Virgin, and figures of 



X Saints. Byzantine, nth century. Height, i of inches; 
vridth, 5-^ inches. Bought, 95/. 

This has probably been a book-cover j it is divided into three equal 
compartments, the top divifion arched* 
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The higheft compartment reprefents the death of the Virgin. She 
lies, clothed In a vcAment reaching from head to feet, on a tall couch 
with ornamented fides and legs and with drapery filing to the ground. 
Behind her ftand fix apollles i fix others are at her feet, one of whom 
Hoops in the aft of kifRng them. Behind is our Saviour, Who fends 
lifting in both His hands a fmall figure wrapped In what Teems to 
be a Ihroud and which reprefents the (bul of the Virgin jufl: departed 
from the body. Three angeb float above our Lord, as if rejoicing 
to welcome and accompany the foul. Above the couch is incifed 
H KOIMHCIC. 

The two lower compartments are filled with eight Handing 
figures of faints. Their names are incifed at the fide of each, in 
perpendicular lines, in Greeic uncials; namely, St. Gregory, St. Bafil, 
St. Paul, St. Peter, St, Cosmas, St, Damian, St. Nicolas, and St. John. 
Of thefe, St. Peter and St. Paul are embracing each other, and 
St, Gregory wears the archicpifcopal pall. Above the name of each 
faint is the letter A, for in a fmall circle- 


297. '67. 


T he Head of a Paftoral StdF. French, 14th century. 
Height, yi inches- width,.4^ inches^ Bought, 96/. 

The centre of the volute is filled with a ftaiuette of the Virgin and 
Child (carved from the fame piece of ivory), attended on each fide by 
an angel carrying a candlcftick. The Blelled Virgin holds the In&nt 
on her left arm and offers Him a fruit with the other hand. She is 
vefled in a long gown reaching to the f«t ajid over it h the long 
cloak t her head is covered with the ufiial veil. She Is crowned with 
a crown of lilies divided from each other by low points. The angels 
wear long tunics girded round the waiff, and Dend down their heads in 
reverence. 

The upper garment or cloak of the Vit^n has been diapered with 
flcurs-de-lys and traces of the fitme ornamentation remain opton the 
veil. The arrangement of the three robes, the veil, the cloak, and the 
tunic. Is wcD fhown on the back of this figure. 

The whole crook Is ornamented wjth a fcroll of large vine-leaves, 
in low rcliefy with three bold foliations. The ftem fprings from the open 
mouth of an animal. 
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398. *6 y . 


T he Head of a Paftoral Staff. Englifh. 14th century. 
Height; 6^ inches; width; 4^ inches. Bought; laS/, 


The vdtits IS filled with t double fubjeft. On one fide is the 
Virgin and Child, as in No, 297, ’6y j except that one of the angels 
has a laige doaJc over his tunce, faffened with a brooch at the breaff. 
On the other lide is the CruciUxbri; as in Ko, 214. ’65, 

An angel, feen as far 3$ the waift, fiipports the volute from below : 
and the outfide is ornamented with large crockets. 


399, '67, 


P LAQUE. Figures in a proceffion. Roman. 3 nd century. 
Height, 6 Inches ; width, j|- inches. Bought, 50/. 

This fiiic fragment is part of a tup, p^rhap^ reprdciiting a fatnfidal 
protciSen. Thrtc figures and a pqrtiOR of a fourth rernaJii, They 
wear tunics ; one with long fleeves, the ochers with bare arms^ One 
Carries a low difh, another a vafe or cup fwinging by its handle^ They 
atl have wreaths round the head and wear fuidals. 

The ivoiy is in a round fottn, following the natural curve of the 
tufk. 


303* '^ 7 * 


P LAQUE. The Crucifixion* Qtrlovmgian. loth century. 
Height, 5f inches ; vridth, inches. Bought, 10/, 

Our Lord occupies the centre, His feet nailed with two nails, 
feparately, to a board fixed on the trofs* A fbldicr pierces His fide with 
a rpear ^ and on the other fide another fbldier is turning away with 
the fpoftgc and hyflop. The BlelTcd Virgin and St* John Hand looking 
upwards to the Saviour, Above the crofe fix angels (three on each fide) 
ftoop. Handing on clouds, with wings raifed and expanded* Two fmall 
figures, higher up, reprefent the fun and moon, as in No* 251* ''67. 

A ferpent rifes from the ground immediately under otir Lord's feet 5 
and on each fide of the ferpent are four figures rifing fmm tombs. 

The whole is enclofed in a beautiful double border^ The infide 
filled with a fmall leaf ornament ; the outfide fmall lozenges alternate 
with circles. 
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243, ’69. 


P LAQUE. Ladies and jefters. French. 14th century. 
Height, inches ; width, 2 inches. Bought, 10/. 

The leaf of a pair of writing tablets. It is not atfy to decide what 
the fubjeft of the canring is; it fee ms to reprefent the tricks of three 
jefters behind whom two bdies ftand looking on. Above the group 
is a canopy of three pointed arches with crocketed gables ; and behind 
the canopy is a wall, decorated with a ferics of narrow-pointed windows 
or pandliiig. 

This piece Is fomewhat coarfdj executed j in low relief. 



453 4^^’ ’<^9- 

NIFE Handles, Kings and Queens. Engliih. Dated 
1607. Length, about 4 Inches. Bought, 41 o^. 


Xhefe Very curious handles reprefimt our kings and queens. 
There are now fourteen {from Henry the firft to James the ftrft) out 
of a let originally. In all probability, of twenty-lbur. Each fovereigti ts 
reprefented at full length ; regally vefted in crown and mantle and 
carrying the orb and fword. The three lateft, Edward the foith, queen 
Elizabeth, and James the firft, are dreffed in the coftume of their time 
and with a lair attempt at portraiture. The details of their robes, the 
collars, rufis, and Jewels arc elaborately carved. 


468, ’^9. 


C OMB. David and Bathlheba, and a fccne from a romance. 

German (?). 15 th century. Length, 6|^ inches; width, 

4^ inches. Bought, 40/. 

On one fide in the flat upright panel of the comb is a tower, ftom 
the window of which king David delivers his letter to a page ftajiding 
below. The page wears a tunic with a fword at his girdle and removes 
his hat from his head receiving the tneflage. In the middle is Bath- 
flieba, feen in the bath, naked to the hips but wearing a fmall head- 
drefs and a necklace. An upright fountain, m the fliapc of a [rillar, 
pours two ftreams into the bath. She is attended by three^ ladles 
wearing long gpwns with wide fleeves, bringing in wines and fruits. 
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The lower fide panels are □mamcntcd with trees. 

On the other fide is a fccne from a romance* A knight or gentle¬ 
man lies apparentl}r wounded at the foot of a fountain, with a man 
behind him who points to his fide with 3 ftaff. Three women, un¬ 
draped, are approaching 5 one carrying a vafe and final! box; another, 
a fword held upright \ and the third a very long arrow* At the oppofite 
fide of the fountain an attendant holds, a horfe fiddled and bridled. 

The fide panels have feroUs of branches of trees. 


1153* '69- 


LUTE or TnimpeL ^^Cornetto curve.” Italian* i6th 



r century* Length, inches ; diameter of mouth, 
inch. Bought, 10/* 

An elegant although unomamented horn or trumpet, carved from a 
fmall tufk and fallowing its natural curve. Towards the mouthpiece 
there are feveral rows of flight depreffions. There are fix Hops* 


3 ^ 5 - > 1 ' 


H ead of a Paftoral Staff French. 14th century. 
Height, 5 inches ; width, 4^ inches. Bought, 120/. 

The volute is filled with two fiibjefts carved in openwork, 

'On one fide is the Virgin and Child; on the other the Crucifixion ; 
both fubjefbs are treated as in No* 214. *65, except that the Blefled 
Vir^n in this example is feated, and bolds the Infimt llanding on her lap* 
The crook alfo is ornamented, as 10 No* 214, with vine leaves 
richly difpofed round it. There is, however, no angd fupportiiig the 
volute horn below. 


366. ’71. 


SERIES of Panels; three with two compartments in 



-ZX each, 4f inches bj' af inches; and two panels, Angle, 
inches by 2^ inches. Scenes, with one exception, from the 
Paflion of our Lord, French. 1 4th century. Bought, 250/. 

Thefc have been the panels of a caiket or reliquary and are carved 
in open work by an exceUsnt anift of the beft period. They aie now 
arranged in one oblong {rame, according to the fubjedt. 
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1. The marrbgc at Caiia in Galilee.. Our Lord^ a very dignified 
figure^ fits in the centre, Itfdng His right hand in benediction and hold¬ 
ing a fcnall fquare obje£% in the left. On one fide is the Blefled Virgin 
with a chalice or cup in her hand, and behind are three ocher figures. 
The table is covered with a cloth land various difiies, the details of which 
arc admirably carved. At the end of the tabic to the left is a man 
kneeling who offers a flagon to our Lord^ in order for the miraculous 
change. Two curtains are feen hanging behind. 

2. Chrtft before Pilate* Our Lord, guarded by three foldiers, ffands in 
the centre. His hands eroded before Him and tied. Pilate^ clothed m a 
long robe, holds out his hands and an attendant pours water over them. 

3. The Flagellation. Treated in the ufual manner ; our Lord faflencd 
to a fdl, upright, Hender column. Two perfons, fcemingly Jews, ftand 
behind, wearing high peaked caps. 

4. The carrying of the Crofs* The afeent to Calvary is fbown by 
a man on the right who carries three nails in one hand. Immediately 
behind him is another who drags our Lord forwards. Two women 
follow behind, one of whom fupports an arm of the crofs. 

5. The Refurrecliom On the right of the compartment, the Saviour 
with a crcKEier tn one hand fteps out of the fcpulchre, m front of which 
lie three defiping foldlens. An angel fits in the middle holding a fcroU 
or (it maybe) a long narrow piece of linen, acrofs his knees $ and 
addreffes the three women who approach with fpices and ointment- 

6. The harrowing of Hdl. Our Lord carrying the crozier receives 
Adam and Eve, two undmped full length figures, who iffue from the 
open mouth of a dragon. Above the mouih, two demons drag down 
and clafp with their claws another naked figure^ This maybe intended 
for the impenitent thief, becaufe behind the Savionr flands a man with 
a nimbus, his hands clafped in adoration, and covered with a long cloak 
under wbEch is a garment of hair cloth. This may be the penitent 
thief. Thele two figures occur, but rarely, in other ivories and illumi¬ 
nations of the iame fubje£L 

y. The appearance to St. Mary Magdalene. St. Mary, wearing a 
long robe and her head covered with a veil and wimple round the 
throat, kneels on one knee, looking upwards at our Lord Who with 
the crozicr in His left hand repels her with the other. There are 
two trees in the background. 

8. The appearance to the three women. One kneels, with her 
hands before her extended and fpread open in a very natural way, and 
behind ffand the other two in adoration and with an eager geftune. 
They are drefied in long gowns and cloaks and with wimples. Our 
Lord ftill carries the erbzier, with its banner. 

t 


I. 
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Each of thefc fubjcSs is under a richly decorated canopy of throe 
arches, with tdl pediments or gibles above, crocketed and finiaJed. A 
diminutive angel fits between each gable, playing on an innrrumftnt of 
mufic, or holding a fcroli as if finging. Behind is feen the open wort 
of a panelled fereen- 

Nothing can exceed the beauty of this example of the rare open 
work of the 14th century, and the lofe of the other panels (for thefe 
arc probably only Kght out of twenty-fourj is greatly to he regretted^ 


567. ’71. * 


IPTYCH, or Folding Devotional Tablets, Scenes from 



u the PalTion. EngUfti. 14th century. Height of each 
tablet, 81 - inches ; widths 5 inches* Bought^ ^lOo/. 

The fciJpturc of this fine diptych is in veiy high relief ^ portions 
of many of the figures cat clear from the background. Each plaque is 
divided Info three equal compartments, feparated from one another by a 
band ornamented with rofes- The fubjefts bcgbi from the left corner 
of the loweft left compartment, 

1. The treafon of Judas and his betrayal of Chrift. The chief 
priefl advances towards Judas from the door of a low building and 
^ves him the bag of money, which the craicor dutches wich his right 
hand. The betrayal is on the right of this: Judas places his right hand 
upon the hreafr of our Lord, about to embrace Him. Twg men ftand 
behind, one with an axe upon his flioulder, ready to feize Jefus, 

2. On the left Judas hangs from the tree, as in No* 2ql. ^67* In 
the centre, St- Peter holding the fheath of a fword in his left hand frrikers 
off the ear of Malchus with the other: our Lord {lands by, a man 
holding Him by the upper part of His robe. On the right, a fervant 
with a jug {lands befijre Pilate who wipes hb hands with a napkin* 

3. The cany^g of the Crofs* Our Lord between two men, one 
of whom fupports lie end of one limb of it. And the Crucifixion: the 
Saviour between the two thieves as in No. 2t 1* *65, but thek feet are 
not tied* 

4. The Dcpofirion from the crofs and the Entombment as in 
No. 293. '67. 

5. On the left is the Refurre^lion- An empty tomb j behind which 
Hand the three women looking into it and holding in their hands the 
fpices and the ointment* An angel, veiled in a long robe, and with feet 
bare, fits upon the edge of the fepukhre pointing downwards with hb 
right hand. In front are the two {btdiers, keeping. They are armed 
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in chain mall with liircoats and hooded hauberks^ On the left, onr 
Lord appears to St. Mary Magdalene : the faint kneels in an attitude 
of adoration, and the Saviour half turns awuy rcpulfing her with His 
right hand. He carries the crozier and is clothed in a fnigle fiiort 
cloak thrown acrofs die body and the left ihoulder. A tree dands 
between the two* 

hi Xhe harrowing of Hell. Our Lord clothed as In the garden 
with St. Mary Magdalene advances and takes Adam by the right hand ; 
Adam is clofdy followed by Eve* Both arc clear of the mouth of 
Hades, and are nude* Behind them are the ^ping jaws of the dragon's 
head from which ifTue fpc or feven figures, feen co the waift* 


368* ’71. 

L eaf of a Confolar Diptych. Of the conful Anaftafius 
Paulus Probus Sabliilanus Pompeius. Byzantine. 6th 
century. Height, 14^ Inches; width, 5 inches. Bought, 410/. 
Anaftaflus was conful in the year a*d* 517. 

The conful is reprefented fitting in a curulc chair, robed in the 
fame manner as the conful Oneftes In the diptych No. 139. *66, 
with tunic, toga or and the broad band or jupirhumtT&Uw 

His ftioes are fbflened acrofe the mftep by narrow ribands pafling 
round the ankles and tied. The chair is of the &.me ftyle and 
rhantAer as that of Ofuftes, biit the hront of it is decorated with 
two fquare panels filled with winged heads and fmaller medallions 
with bulls in very low relief. The embroideries on the robes are alfo 
fimilar in defign to tbofe worn by Oreftes, as Ihown on the right leaf 
of his diptych. 

The head of AnafVafius is bare ; the hair carefully combed flraigbt 
over it* Behind his head Is an ornament about the meaning of which 
there has been much difculHon* It is in the (hape of a fea-lhcll, and 
at flrft fight looks bke a nimbus^ but it furrotinds only the upper 
part of the head* Some think it to be a fign that the conful was 
related to the emperor Anaftafius $ and that it was intended to denote 
his dignity as of Imperial blood. OtherSj agaiii) take it to be a 
part of the arcbiteftural decoration of the canopy under which be fits* 
He holds the fnappo. ctTctnfa laifcd in his right hand, in the 
of throwing it for Ac fignal to begin the games* In bis left hand 
is a foeptre, having a top heavy with ornament j firft an eagle, fitting 
within a circle > and above this a narrow band on which reft three 
fmall bufts* 
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On each fide of the conful Is a fmall figure of Vi^ory ; thefe ftand 
on globes and hold above thdr heads with both hands round tablets; 
their draperies flutter behind them as if to fignify the movement of flight. 

The canopy under which Anaftafius fits is in fhape like the 
pediment of a temple, and refts upon two round columns with debafed 
Corinthian capitals. On the abacus of one of thefe, a fin all flower^ 
very conimon in that ftylc, is carved; the other abacus is hidden by the 
right hand which holds the Tnappa. 

Above the pediment of the canopy are chree medallions, feparated by 
two angeb holding wreaths or garlands. Buits richly decorated with 
gems and embroideries are carved in low relief on the medallions. Thefe 
rcprcfent perhaps the children and the wife of Anaftafius, or perhaps 
fomc members of the imperial fiunily. 

At the top is the ufu^ tablet, with the if^ription V. INL. COM, 
» DOMEST. EQVIT. ET. CONS. ORD." « Vir illtifiris comes 
domcHiconim ci^uituni et conful ordinarius.” 

The lower portion of the leaf is divided into two equal compart¬ 
ments by a narrow band ornamented whh finall fquares enclofing ftars. 
In the upper divirion are two fervants wearing tunics and holding in 
one hand fmall ftandards of wood or metal, on which is carved a 
crofs in low relief* Each leads a horfe by the bridle out of buddings 
meant probably for the ftabies of the circus. The heads of the horfes 
are decorated with peacock's feathers, and with trappings acrofe the 
chefl: tied round the neck. The legs arc bandaged, as fomerimes in 
modern days, fiom the knees and hocks lo the fetlocks. 

In the lower compartment upon the left is a group of two men and 
a boy. One of them is almoft nude and refts his right hand upon the 
boy's head. It may be that thefe reprdent fome portion of the games 
in which athletes or acrobats were to exhibit. Behind them is a part 
of a tower and of the arcade of the circus* Upon the right, originally, 
as we learn from the eng;raving of this diptych in the firft volume 
of Gori, p. 3S0, were two men wearing tunics, one of whom with 
hands tied behind him Hoops forward and puts his head into large 
difts fixed upon a tripod j a crab in the difb lies juft under his face. 
Behind this man is the other whofe nofe has been caught tightly by the 
cbws of a crab, and he ftands fliaklng it with an expreflion about his 
mouth as if he had had enough of the amuremenr* The part contain¬ 
ing this man and the tripod has been broken off. Emm the prefent 
appearance of the fiafture it Items to have been of much older date 
than rhe time of Gori, about roo years ago. But the piece is now 
unfortunately loll: 1 it may pofljbly exifl in fome coIleiHion as a 
fragment. 
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The execution of this leaf is far more carefiil andof beEtcr workman- 
iiup chan the confular diptjxh of Oreftes, No, 139 ; and with the 
exception of the imperfeftion juft noticed, and of another lefs important 
on the fame fide at the top, is in admirable p refervajtion. 

On the back fbme flight traces of an infeription in unckl letters Hill 
remain. 


369. '71. 


ASKET. GUt metal faftenings, clamps, and lock. French. 



ijA century* Height, inches; length, 13^ inches ; 
width, 6| inches. Bought, 16 jA 

This very remarkable coffer is of wood overlaid with ihin plac^ues 
of ivory and has probably enclofed a mUquar)'' of St^ Felix. The lid 
has Hoping fide$. On the front panel are painted two fubjeds: one, 
an archbi^op felted under a canopy fupported by a pointed arch, boldly 
cufped. He Is fully vefted with pall, croa.ier, pointed mitre, alb, ftole, 
chafuble and maniple. His chafuble and mitre are redj the paU, 
maniple, ftole, and apparels of the alb gilded. His chair or throne 
has a doth thrown over it, coloured green ^ the arms terminate with 
the heads of dogs, and the feet are thofeof goats. The aichbiftiop 
lifts his right hand in the aS of benediaion, and a plain nimbus 
furrounds his head* On a line with the top of the canopy is tho 
infeription : S: FELIX t PI : ET : MAR: 

The other fubjeft is the Virgin and Child, The BlcITed Virgin, 
vefted in a long robe ^rded at the waift and with a g^ded pall or 
cloak fbftened in front with a jewelled morfe, offers her breaft to the 
Infant Jefijs Who fits upon her knee fiipported by her left hand* Her 
head is coveted with a white veil and above it is a crown of gold 
and jewels. She fits on a low feat painted green and decorated 
with narrow panels* Her nimbus is flightly ornamented with fmall 
dots infide* The group is placed under a canopy like that above 
St* Felix. 

The caiket is alfo ornamented wiih twentj'-two Ihields on which 
coats of arms have been painted j thefc are now almofl: entirely dclaccd. 
Upon two, however, ihe blai&onry may ftiO be traced* One, as a 
friend tells me, is azure, femee Jleurs-dc-lys, or: the other, barfy, vair 
of fix, connterchanged. 

A broad band below the lid has been richly decorated with light 
foliated fcrolls* 
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370. >1. 


S HRINE with folding Shutters, Two on each fide. 

French. 14th century, Hdght^ £| inches; width of 
centrCj inches; width of fhntterSj 2 inches. Bought^ 165/. 

A very beaudfli] flirine j fitnikr in defign and ftyle of cxeciirion^ 
as well as In the architeftiiral decoratioris and different fubjects, to 
No. 4686, '5&. We have here, alfo^ the Virgin and Child in the coitrc^ 
the Annunciadoo, the VffitadoHj the Nativity, the adoration of the 
Kings^ and the Prefentadan In the temple. There are flight vam- 
dons; for example, the robe of the Virgin under the canopy is thrown 
open rather back from the flioulders, not gathered up in folds acrofs 
the waift. In the Nativity, ^ain, the Child is in His mother's arms, 
in fwaddling ciotheSj as fhe Ucs upon the pallet. Once more, all die 
three kings Hand. 

The ftatued:c in the middle is in high relief, but fomewhat lefs 
clearly cut from the background than In No. 4686. 

This fhrine has been painred and gilded. Slight traces of the colour 
and gold ftill remajn. 


37 ^ 


H EADofaTau. Walrus ivory. Openwork. Northern 
Europe. 11th century. Length, 6| inches; width, 
tzj inches. Bought, 200I 


The two volutes of this Tau are formed of the bodies and heads of 
ferpents, fpringing from the middle and bending round to the centre of 
each volute where they terminate; three of them with open jaws, 
fcl2.ing upon men by their waJffs who ftruggle and hold the upper jaw. 
The fourth ferpent lies proftrate before the archangel St. Michael, who 
is armed with fword and Ihieid. The three men are all dreiTed alike 
Id long tunics with wide fleeves decorated with borders having a fmall 
beaded omamcnCLtion. 

On one fide, the centre is occupied by a figure of our Lord, feared 
and feen down to the knees j He holds a book in the left hand and with 
the right He gives benedi^^ion. A cmciforous nimbus furrounds His 
head. He is vcfled in a long robe and over it is a large mantle or cloak 
thrown acrofs the left arm. This fubjefl: is carved in high relief within 
a circle having a rich floriated border. 
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On the other fide, within a fiaiilar ciFcle^ are the Blelled Virgin and 
the in&nt. She wears a tight-fitting robe with haj^g fleeves, her 
head covered with a veil, and looks downwards to the Child V^ho (its 
upon her left knee with His lace turned towards her. He is veiled irx 
what feems to reprefent a fmall cope over His under ^umem. 

The figures and the heads of the ferpents in the volutes of this fine 
Tau are carved in openwork. 


372. 71. 

H ead of a Tau. Scroll ornaments with figures, 
French(?). 12th century. Length, 5f inches; 
width, i| inch. Bought, 75/. 

This piece has unfortunately loft the two ends and the centres on 
both ftdes. It is made out of a flat piece of ivory ; and the defign is 
carved in high relief. 

On one fide are two men clothed in tunics, involved and as it were 
ded by the convolutions of the twifling and interlacing fcroll with which 
the Tau is ornamented, On the other are two fabulous animals 
executed with great fpirit and force, wing^ griffins, Thefe arc In 
like manner tied and furrounded by the iwtfting fcroJl. 


373 * >*■ 

T X ANDLE of a Flabellum. Round compartments, with 
J 7 X animals. South of France: 12th century. Height, 
6 inches; diameter, ^ inch. Bought, 55A 

This very beautiful piece is half, probably, of the whole handle; 
and another half, almoft correfponding, is now in the BriuOi Mufeum. 
It is divided by bands, omatnented with fmall round beads, into three 
portions i each portion again divided into three reaangdar compirtmems. 

At the top the firft round has a fabulous animal j the upper part of 
a man holding a fword, the lower part a dragpn's b^y and t^; a 
large bird like a goofe; and a bird flying. The ibeond has a cock and 

two laiHc web-footed birds. . n -ic 

In the third and fourth rounds are fix iabulous bcalls; griffins, 

drasons, and animals with human heads. 

The fifth and fixth rounds have a centaur, a monkey, a flag, a 
lion a wild hoar, and fome unknown beaft. Below thefe there is one 
more round or band ; having three winged dragons or griffins. ^ 
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The exccudoQ of the ormitieiits on this handle is admlrobk. All 
the animaEs are dehrately oarved In hi^ relief; their legs in ilcvoral 
milaiices cut dear from the backgrouiid. The wild boar and the 
monkey are mjthRtl and fpirited; erpedaliy the latteti fcratchijig his 
head with one paw and picking op nuts with the others 


374 - 


D raughtsman, Circular, French (?), i^th cjentnry. 
Diameter, inches^ Boughtj 5/, 

A man armed with a £hield and fword attacks a ferpent whkh 
winds itfdf in and out of ihe branches of a tree. He wears a fhort 
tunic ^ded round the waifl:, and fbocs* 

The border is divided into ftnalJ fquares by double lines; each 
divilion filled with a quatrelbil ornamenL 


375 ‘ 


D raughtsman* Walms ivory, circular. Northern 
Europe. I ath century. Diameter^ 2 1 mches. Bought^ 

5/* lor* 


This is carved in very high rdief. A mart and woman fit wiih a 
low table between diem^ Paying at the game. Four others (land 
behind, looking on. 

The border is widCj filled with fmall open round dots. 


376. *71 


D raughtsman. Walms ivory, Nortliem Europe. 
S3th century. Diameter^ 2^ mches. Bought, 5/. 

A man rides upon a griffin or fome kind of nondefeript bead, 
with the head, wings, and claws of an eagle, and body and htnd legs of 
a hotfe. The man carries a hawk on his left wtift j and what feems 
to be a doth In the other hand. 

The border is flight!/ melfcd with ornamenta] lines. 
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D raughtsman. a fragmeat 12th centurjr, 
Diameterj 2-5- inches^ Bought^ 4/, 

Scarcely more than half of this qurioii^ pie^e remaliis. In [he 
centre^ In high relief, Js a labulous animal^ a kind of dragon without 
wings y the head is thrown back with the jaws open, biting at the end 
of a ftaJT or fpear. 

This ivory has been alfo greatly damaged by hrc. 


37^’ ’71- 


LAQUE, Walrus ivory. The Afeenfion. Rhenifti 



i Byzantine, nth century. Height, Scinches; width, 
71-Inches. Bought, 15c/. 

A book-cover» Perhaps it has been the companion piece to 
No* 144 and No* 145* *66 : and formed the cover of another valumc 
of the fame Evangelifteria^ The border is different, bun the ffyle, date, 
and execution are precifely fimUar* 

The back of this example fhows how the lefks of the walres were 
htted and adapted for the required purpofe. In front, the joining 
together of the fcveral pieces is very neatly done. Behind, the three 
large fedlions are feen almofl roughly put fide by fide and fixed firmly 
10 the border with ivory pegs* 

The fubje<a:, the alcenfion of our Lord, is Created m.a manner 
almofl identical with No* 25 S* ^67* The chief vartations arc that the 
vefica which furrounds the Saviour is noc decorated in this example i 
nor do the two angels couch It with their hands. The apoffle St* Peter 
holds the keys and another apollle, immediately behind, a book. The 
name AH AC VC is incifed on the fcroll which the prophet holds, and 
the legend Elevatus cfl Ibl ” is omitted. The hill from which oar 
Lord afeends Is ornamented with tnaJi flowers lightly Incifed. 


379 ' * 7 *' 


LAQUE. Scenes from the Gofpels. Byzantine, nth 



i century. Height inches i width, 5^ inches. Boughtj 

150/. 

A book-cover. Divided into eight compaitnicnts; oacJi fejurated 
and furiuunded bv an inmcatc and interlacing border of foliage, tied 
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together at the uiLerfefUons by large rofcties. The fubjefts begin ae 
the right corner at top. 

f, The melTagc to St* Jofeph, He is reprefented allcep Ijing on 
a pallet, behind Tfl^hich an angel ftands addreiEng him. The an^l 
carries a long Eaff with a crofs at the end in his left hand. Behind 
Se* Jofeph are two fmall buildings, Romanefque j and in front of them, 
^ling like drapery above hb head, arc two curtains fufpended from a 
rod. At the foot of the couch is a tall candicffick and a flagon by the 
fide of it* The angle of one of the bdldbgs is fuppojted by a flender 
twilled column with foliated capital. 

2, The flight into Egypt. The Vir^n and Child ride upon an a6 
which St, jofeph leads by the bridle j an angel directs them, flying 
above their heads* They arc at the entrance of a city, the gates of 
which are opened; with battlemented walls and towers. Two birds 
fit upon the wall of the city* 

3* The murder of the Innocents. King Herod is on a throne out- 
fide the doorway of a low building, giving the order to hb fbldiers* 
He wears a crown, tunic, and large mande* In his left hand is a long 
fceplre. Several children He dead upon the ground, and two men lift up 
others high above their heads to dafh them upon the ftoncs. Women 
ftand behind in attitudes of grief. 

4. ** Rachel weeping ftir her children,” On the left is a walled 
city ; Qiitfide of which Rachel, a large figure, fits with outftrecched 
arms, her hair flowing over her fhoiiJders and her robe torn open acro& 
her breafts, with a htadicfs child lying acro& her knees. Other women 
Hand by weeping. 

5* The Prcfeniation in the Templcr* Our Lord is Ihown, older 
than nfualj (landing; half led half fupponed by Hb mother as jf about 
to advance towards Simeon who comes forward, fioopong and having 
both hinds covered with a large doth. The Blcfltd Virgin wears a 
large mantle which covers her head and b flillcned with a mode in 
front. Others (land round and behind her; one of them carrying two 
daves^ Sc Anne Is behind Simeon ; and the background is filled with 
buildings j rcprefenecd as furrounding a court* 

6* Chrifl teaching in the Temple, In the infide of a builds 
ing fiipportcd on two columns our Lord b feated on a high chair, 
holding a book and extending Hb right hand with a geflure of fpeat- 
ing. Nine men, elders, fit round the chjiir upon the ground* The 
Blcftcd Virgin with an attendant woman fhinds at the open door, 
outfide* 

7^ The Marriage at Cana in Galilee. On the left a building, at 
the entrance of which our Lord flands with Hb mother cbfe behind. 
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He ftretches emt His right h^d, dire-diog foxvants who bring water- 
pots and pkee before Him j two of them ponriiig water from larger 
pots, 

8- The Maiter of the feaft ihatids at the door of a fimQar budding 
and fervanrs come to him, one of them holding high up in one hand a 
cup full of wine and a large flagon in the other. The chief peribn 
wears a tunic, over which is a cloak with a coUar turned down round 
the neck* 

The eight fubje^s are endofed in a border of acanthus Icavct. The 
whole effeit of this extraordinary piece h exceedingly rich and the 
execution of every part of it vety delicate and admirable* Many parts 
are carved clear of the background^ particularly^ the flender columns 
which fupport the various buildings. 

A fmall piece has been broken away from one of the top compart¬ 
ments 5 in other refpeds this wonderful book-cover is in good preferva- 
tion. It muft have been always kept with great care, as an objedt 
efpctially and rightly to be prized. 


380 . ' 71 . 


P LAQUE. The Vifit to the Sepulchre, Carlovingiaii* 
10th century. Height, inches; width, af Inches* 
Bought, 1 oA * 

Probably the cover of a fmall bock» The fepulchre is reprefented 
as a round building with a dome and cupob over; there is a range of 
fmall windows under the dome and tall rectangular windows are in the 
cupola above. An angd fits on the left i and three women approach 
from the oppofite fide^ one carrying a cenfer which Ihe fwings in her 
hand* The angel lalfes one hand in the zSt of benedidrioii; in the 
other he holds a tall crozier* The door of the fepulchre is wide open; 
and the linen clothes are feen lying infide. On the roof of the dome 
are the two foldiers, alleep. 

The border is very dehcately carved with a Onali floriated Dmament. 


381. >1. 

P LAQUE* Walrus ivory, Oiir Lord feated in Majefty, 
Byzantine* 12th century. Height, inches; widths 
2 inches* Bought, loA 

The Saviour, vefted In an ample robe wkh broad Qceves over which 
Is thrown a large mantle,.fus on a wide throne with a circukr back 




140 


Defcriptim of t/ie Ivories. 


and ornamented. There are two cufhions reprc&iitcd, one over the 
other. Our Lord raifes Hts right hand in the aft of benedidllon and 
holds a book, wide opened, m the Jelti Hjs feeC| bare and unfandaled, 
reft upon a fquare fbotflool. 


j82. ’71. 

P ANEL* The Virgin and Child. French. 14th cen¬ 

tury. Hfflghtj 3^ inches; widths 1 inches, Boughtj 124 

This has been the ccntre-picce of a fmaD (brine of which the 
(butters have been loft. The Vii^n is Seated, her head covered with a 
veilj and clothed in a fingle large mantje or robe ^k1tiIlg in brmd folds 
down to the ground* She holds the Child on her left aim, His feet 
refting on her knee. 

The canopy under which (he fits is formed of a trc&ii arch over 
which Is a heavy architedlurai decoration^ an arcade with turrets at the 
ends and central lower. 


383* ’71* 


M edallion, Bone. The Marrkge of Sl Catherine. 

German, 15 th century. Diameter, a|- inches. 
Bought, 7/. 


This medallion has had the lower part carved in low rdief, the 
upper half in openwork* This upper part is loft. 

The BlelTcd Virgin fits in the centre wearing an jinpenaJ crown 
and richly clothed in a timic faftened round the throat. A large mantle 
falls acrofs her {boulders in heavy folds over her ftet along the ground* 
She holds the Infant in her arms, Who turns away bending towards 
Sl Catherine j the laint lifts up her right hand, on which our Lord 
places the ring. She has her fword in the left hand refting its point 
upon the ground. On the right of the Virgin is a final] fitting figure 
with an open book; probably intended for St* John, His mantle is 
faftened on his breaft with a hand. 

This fmall piece is well defigned and the workman fhip good* The 
fiibjefl is rare at this period in German art. 
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P LAQUE. Scenes from the Gofpek Byza^ntine. 11 th 
centur)^ Length, 8| inches; widths 3^ inches. 
Bought, 75/, 

This has been, probably, a hook'^:ovcri It is divided inco three 
cornpartments by two narrow bands, ilightly ornamented. 

At the top is the Crucifixion* Our Lord is fufpended from a crofs 
the limbs of which are unufually wide^ and His feet come down to the 
ground, refting ieparate on a broad tablet. His head is ere£t, furrotindcd 
by a cmcifemus jiiinhus. His garment laLs from the waift 10 the knees, 
^cned by a knot. An angular vefica, an the fhape of an uncqud-fidcd 
dbmond, furroanda our Lord^ ejivcldpmg Him from the top of the crofs 
to His feet. 

On His right fide a foldicr holding a fpear In his right hand 
and pointing with the left to the Saviour turns bimfelf afide as if 
fpeaking to the BleOed Virgin, who ftands beyond him. The foldicr 
is clothed In a tunic with ornamented border lailened round the waift 
by a wide belt, from which a broad and iliort fword hangs. His legs 
are bound round tightly with batid:^^. The Virgin is veiled in a 
Hole with large mande or cloak and her head covered with a veil. 

On the left fide of our Lord, beyond the limb of the crofs, St. John 
ftands holding a book j his large mantle dofely drawn round his body 
and covering one hand. Betw^een St. John and the crofs is a man 
carrying the fponge and a fmall bucket with the vinegar. 

Above the croft are the lymbolical fun and moon. Two half figures 
richly veiled j one crowned with the fun the other with the crcfccnt 
moon, and both holding tbetr refpedlive emblems In their hands. 

The next diviHon cont^ns the Rcfurre£lion* In the middle ft the 
tomb or fepukhre, reprefented by a lofty building having an upper 
ftory under a high roof and the lower part half hidden by a curtain 
drawn acrofs and han^ng from the doorway. On either fide of the 
open entrance an angel fits, each holding in hft hand a long ftaff with a 
fmall crofs at the top. From the left the three women approach bearing 
their fpices and ointments, all wearing long gaments with mantles and 
veiled. Upon the other fide are two foldlers, ileeplng, their heads refting 
upon ihields and cheir fp^rs behind them. Aboveare three angels. 

The lower compartment has three diftindl fubjoAs. On die left is 
the harrowing of Hell, Our Lord has thrown down the gatea of 
Hades and, paMng under a canopy of two arches, releafes the fouls in 
priibn who iFuc from the open mouth of the dragon. 
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In the middle is the AfcciifioHi The apoftles Aaiid below^ fur- 
rounded the walls of a fordiied town with battlements* The BlelTed 
Virgin h in the centre and aJJ gaze up biro heaven towards our Lord^ 
Who rifes upon a cloud, fupported on each fide hy an aiigeL From 
above^ a hand defeends touching the head of the afccndbig Saviour* 

Our Lord is ieated in glory in the right corner of this compartmetic. 
He IS furrounded by a double vefica, the two interfering at His waift, 
and held by four angels. He £ts upon a rainbow under which is 
another angeL A nimbus with incifed crofs is alfb round His head. 



P LAQJTE. Our Lord in Glory. French (?). i ath cen¬ 
tury. Height, 5^ inches; width, inches. Bought, 40/. 


A book-cover, carved In low relief within a plain border* Our 
Lord Is feated on a cuQiioii refting on a rainbow wiihin a velica. His 
head is furrounded by a cmciferoiis nimbus and the hair tied with 
a narrow fillet* He is veiled in a Jong under robe lulling to his feet, 
which are bare, and over it a large mantle unfeftened at the throat but 
tied acrofs the body round the waift. In His right hind ire 1 key and 
a Ibort fblF with u triangular head, enclofing a croi^ ^ in His left is a 
flaming cenfer. Rellbig on His left knee is a huge book. 

The four corners of the pond are filled with the emblems of the fi>ur 
evangeliHs, and at the bottom is a fmaJI circle of open work on which 
ihe Saviour^s feet reft* This has bdd a relic which could be feen 
through the perforations of the ivory* 


3 * 


P LAQUE. The Taking down from the Crofsp nth 
century (?). Height, 8| inches^ width, 4f inches. 
Bought, 6 qI. 

A book-cover of very remarkable ftyle and charafter j the figures 
extremdy attenuated, and the folds of the drapenes angularly difpofed* 
There is much about it which reminds one of the Irilh and Anglo-Ibcon 
fchools. 

The body of our Lord is upheld, half taken down firom the ciofe* 
His head drops down upon the head of the Blefled Vbgm and His hands 
and arms fell upon her Ihoulders. She deceives the left hand in her 
own, kUbng it. The Saviour's hair is arrange in long plaits han^g 
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down Hi$ back and His ribs are ftrongly m^ked+ The asaji fup- 
porting the body weart a tunic and ihojt dcak and Hands upon a high 
three-legged ftooJ. The figures of the Virgn and of our Lord are larger 
than the others in the conipohnan. 

The Virgin Hands at the foot of the crofi’ and behind her another 
woDian^ a faint} both arc veiled, as ufual, in long gowns with cloaks 
and veils thrown over the head* On the other fide a man half kneeling 
removes the nails from the feet with pincers* 

The extremities of the croft pieces arc figncd with a and tl ; cheffi 
letters may be of bter date j and the top of the upright limb has alfo a 
fecond croft. Above are two angels, each holding a cloth or napkin. 
The border is wdl ddlgncd, fcrolb with bold foliage. 

4- ’72, 

D iptych, in Hlver frame. French. 14th century^ 
Height, inches ; width, 2f inches. Bought, 30/. 

This fmall and beautifa] diptych is endofed in a fiJvcr frame of later 
date* On one l^f is the Virgin and Child. The Viigin is feated|. 
holding a flower in her right hand and looking towards the Inbnt 
Whom file fupports on her bp. She has a veil on her head with a crown 
over it j and is yefted in a long tunic girded round the waift j a mantle 
hanging from her Qiodders. At her right fide a fmall figure, feemingly 
a woman, kneels Ln adoration* 

On the other leaf is St* CaLhcrlne crowned and cartying her hook, 
treading the emperor Maximdlan under her feet and thmlling him 
through with a fword. 

Both thefe fubje£ls are under pointed arches> cufped and crockeced ; 
the hair and crowns of the figures have been gilded and the background 
above the canopies painted p In tho comers at top are gilded circles, 
each enclofing a red crofs. 


5 - 


P LAQUE. Scenes from the Gofpels. Byzantine, nth 
century. Height, J 2 ^ inches ; width 5^ inches* 
Bought, 100/. 

This is divided into two equal compartments by a narrow hand 
roughly ornamented with fmall beads i the lower of whicli contains two 
fubje^s* 
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In the upper divlTiDn is the Crudflxioiu Ii\thG certtre our Lord^ 
draped from the loins to the knees, is fufpended from the crofs with 
arms widely extended. His feet reft upon a tablet. The BklTcd 
Virgin and St, John ftand fide by fide under His right ann^ as if 
fpeakfn^ to one another. They are vetted in the ufual way mth long 
tunics reaching to the feet and with Iaig;e mantles. The Virgin^s head 
is covered with a hood+ Eehmd them is the flope of a hiU with trees. 
On the other fide is a foldierj the centurion, with armour and a Ihort 
tunic, carrying z large fhield and pointing upwards to the crofs with his 
right hand- Another man, richly drelTed in an ornamented tunic and 
broad belt or girdle, holds the fpear in his right hand and a vafe wiih 
the vinegar in the other. Behind him a third raifes the fponge towunds 
the Saviour, Behind thefe is a building. Above the crofe are two 
angels with the conventional fun and moon j and at the foot of it is a 
fmail mound from which a ftull looks out i there arc alfo what feem to 
be three large pegs or pofts driven into the mound. 

The upper and larger portion of the lower compamnent has the 
Dcpofition. A man, ftanding on a very (loping ladder, receives the 
body of our Lord Into his armsp The BlclTed Virgin holds His right 
arm and a man is in the acl of drawing out tbe nail from the left hand ■ 
this man ttands upon a double ladder or a pair of fteps, St. John, in 
an attitude of grief, is at the left fide of our Lord, Above the crofs are 
four angels. 

Below this is the Entombment- The body of our Lord is extended 
at full length, the arms acrofs, on the ground outfide the fepulchre j the 
fide of which has two erodes incifed upon it. His head is fiightly raifed 
by the Blcfted Virgin who ftoops over it. Two men proftrate them- 
fclves in adoration at His feet. Above arc two angels. 

The general treatment of the fubjefts and the cottumes of the 
figures in this plaque are unufual and fidJ of intereft. But the 
execution, though fpirited, is coarfe and unfinifiied. 

Traces of painting ftiJI remain upon the ivory. 


6 . >5. 


S HRINE, with folding Shutters, Two on each fide. 

French. 14th century. Height, 9^ Inches; width of 
centre canopy, j J inches; width of Ihuttej:^, inches. 
Bought, 

The cenue is divided into two compartments: below are the Vligin 
and Child with angels as in No* 759^. ^61, except that there is no angel 
above the Vir^n*s head. Above are our Lord and the BlelTcd Virgin 
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in gloiy, alfo treated as in No. 759t, Both groups are placed under 
canopies; a pointed arch cufped and fupportesl on two coilumns with 
foliated Capitals. The figures are all carved in very high relief and the 
three in the lower divilion are long out of all proportion. 

The fubjedls on the fhutters, which arc divided like the centre, are; 
I. The Annunciation j 2. the Vifiiadon > 3. the Nativity ; 4. the Adora^ 
don of the three kings ; 5. the Prefentadon In the tern pie. Thefc are 
cieated as in No. 7592 and No. 14O, '66, except that in the Nativity 
a female «tcndant ftands behind the pallet on which the Vitgin lies, and 
receives the Infent into her arms. AH the three kings, again, are 
repreicnted {landing. The figures of the groups in the lower compart¬ 
ments are even more exagjeratcd Lii height than thofe in the centre. 
Notwith Handing this unufual error in proportion the cfledl of the whole 
Ihrine is very graceful and btraudful. 

Some portions of the canopies are modern reftorattons. 


TATUETTE Virgin and Child. Englilh (;). 14th 



century. Height, 7^ inches; width, 2 inches. Bought, 


25A 


The BlefTed Virgin Hands holding the Child on her left arm rather 
higher than is nfual, fo that His fecc is on a level with and almoft 
touches her cheek. She is veiled as in the ftatuettes No. 4685. ’58 and 
No. 201. ’67, her tunic falling down to and covering her feet. She 
holds the Hern of a lily, of which the flower is bft, in her righc hand. 
The Infant throws His right arm round His mother's neck j a tender and 
beautiful aftion of which there is no other example in the coHeaion. 

The robes of the Virgin have been coloured. 


B ook Covers (two), German. 16th century. Height, 
i-| inch; width, if inch. Bought, 15A 

Thefe covers are flill attached to the book for which they were 
made, of which the title is, ** Schoene Troflfprucchc fiicr die aengfUgen 
« GcwilTen. M. Vitus Deecdrich,*’ The date is on the colophon: 

« Anno 1597." - ™ r • ■ I 

On one fide is the facrament of Abfolutioii. A prieft fitting in a low 

canopied chair, of fourteenth century ftyle, liftens to a man who kneels 


r. 


K 
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before him. The prieft wears a low cap and furplice; die penitent is 
barebcaded in a long gown with fur over the fhoulders. 

On the other fide is the facrament of the Eucbarift» The piieft, 
Ihmding^ holds the paten in his right hand and with hia lelt gives 
the Sacrament to the fame perfon a$ before, kneeling- Behind the 
prieft is feen the crucihx upon the altar, and on his right one of the 
altar curtains rufpended from a rod. 


9. ’;2. 


M irror Ca&, The fiegc of the Caftle of Love. 
French, 14th century. Diaiueterj 5-1 inches. Bought, 


no/. 


This very bcautifril example is in perfect prefervadon, the lions on 
the border being uninjiired. The workmanOiip and defigii are alike 
excellent. 

In front of the caftic is a gateway approached by four fteps with 
portcutEis half drawn up and fianked by two large towers i thefo have 
battlements and conical roofe. Above this are two upper ftories^ 
Behind the battlements of the lowed are four ladles defending the calllc 
and throwing rofes down at the aHaHan^ 5 the bdics wear long jgowns 
faftened tight round the throat, and two of them with girdled ac the 
waift- On the top, above them, Cupid crowned aims an arroi^ at one 
of the knights underneath. 

Below, three knights attack upon the left and two on the right, all 
on hoifcback; they are aimed and their horib are caparifoned as in the 
cafkee. No. 146- "66, except that one feems to be attacking the walls 
with a heavy dub or battleaxe. Another, as if weary and hot, half 
lifts hh heavy dltiiig helmet from his head, fhowing the hood of the 
hauberk below. 

On two trees, right and left of the caftle, are two figures of men 
blowing trumpets. 

Four lions, well defig^ed and carved clear of die body of the mirror 
cafe, walk ftowly round the rim. 


10, 


73. 


S TATUETTE, Group of the Baptifin of our Lord* 

Spaiii/h(?). i6tli century. Height, io| inches; widths 
4 inches. Bought, 35/. 

Two lengthy ligures : St, John the Bapul^ ftaad$ on a low mound 
holding a Ihell lo his light hand, ftoin which he pours water upon the 
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head of our Lord Who is placed a Jitde below him^ ailb ftanding. The 
fiaptid is clothed in a fliort raiment of earners hair; the Saviour in a 
loofe garment felling from the left (boulder and gathered upwards acrofs 
the loiits^ leaving the body nearly bare. His hajids are crolTed with 
humility over His breaft. 

The exprdfion of the feces is painful, the mouths drawn and open. 



ET of Tablets. Covers and fix leaves. French. i4tli 



century. Height, 4^ inches; width, af inches. Bought, 


This fine mtample of mediaeval tablets fcems to have all its leaves 
complete, as when originally made. The (eparate leaves, which have 
been nightly hollowed lor wax with the ufual narrow lim, have been 
filled with fubjeds nclafing to the'Pafiion of our Lord, painted and very 
la^ly gilt. 

On one cover upon die left is Sl Laurence vefted in his dalmatic 
as a deacon and holding a gridiron, the emblem of his martyrdom. On 
the right, a bifhop Hands giving his bkfling, fully vefted with chafuble, 
mitre, and paftond fiaff. On the other cover is the coronation of the 
Virgin, as in No. 759^* No. 23^. 67, except that the angels 

are repreiented above, (wining centers. On both covers in the corner 
is a fmall kneeling fi^re of a man, a monk 5 tonfured and wearing 
his habit. Probably intended for the perfon for whom the tablets were 


The two fubjcdls arc under canopies \ each of two plain pointed 
arches, and above them gables crocketed and with finials. In the 
panels between the gables are trefoils in low relief. The covers have 
been painted and ^ded. 

The paintings inlide are: i. The Laft Supper. 2. The kifs of 
Judas. 3. Chrift before Pilate. 4^ Chrift before Herod. 5. The 
Flagellaiion. 6. Plbto wafhing his hands. 7. The carrying of the 
Crofe. 8. The Crucifixion. 9. The Refuitediioii. 10. The Veronica. 
1 1, t2, 13, 14. Emblems of the Paffionthe kife of Judas 5 the hand 
which ’napped j the wound in the fide i the crown of thorns 5 the 
fponge and ftafFi the three nails, the hammer, the pincers; the pieces 
of money, the pillar and the fcourge ; the feamleft robe j the fpear > 
the ladder j and the open tomb. 
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12 , ' 72 . 


S TATUETTE. A boy feated. Italian. 16th century. 
Height, 7^ inches; width, 4 inches. Bought, 50^ 

The boy ]$ bareheaded and clothed in a thin garment faJlened by 
a button at the throat. Over this, falling from his fhoulders To as to 
cover the back, is a thicker cloak or mantle. He fits on a low (Square 
feat ornamented in low relief with flowcis. In one hand he holds 
forward a fcroll, in the other a ^rland of flowers. 


13. ’72. 


G roup. Three boys, Italian. 16th century. Height, 
7 inches; width, inches. Bought, 35/. 

One of the boys carries another on his Ihoulders, lifted above his 
head; two others behind give their fupporc. The figures are all 
good. 
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HE collection of Ivories in tlie British Museum—cs-Tlw 
elusive of Egyptian, Assyrian, and Etmscan—ts very 

important, and can show eatamplea of almost every--— 

style. The whole number is about one hundred and 
sixty pieces besides the set of chessmen and 
draughtsmen found in the isle of Lewis, which have been already 
spoken of. Among them the following are especially to be 
noticed:— 

jgaf known by the name of the Gherardesca diptych, or 
the apotheosis of Romulus: which has bc<m long the subject of 
much dispute among writers on consular diptychs. It has been 
published by Buonarotti, Montfaucon, Gori, and Millin. Some 
have thought it to be a mythological and not a historical tablet; 
some, relying on the coins of Antoninus Pius, have claimed it for 
that emperor. Lastly, M. Pulszky has suggested another expla¬ 
nation which seems not unreasonable, although we may scarcely 
agree that it solves all the difficulties at once. He rightly argues 
that, being heavy in design and rude in execution, it must be placed 
at a'much later period than the reign of Antoninus; most probably 
early in the fourth century. His chief proof is derived from tlie 
monogram which is carved, in open work, at the top of the leaf; and 
which contains all the elements of the name of Romulus, and also 
the letters A and C. “M, Aurelius Maxentius, raised to the 
“ Imperial throne, a,d. 306, had a youthful son, Aurelius Romulus, 

*' w*hom, A,I>. 30S, he declared Caesar and consul for Italy. The 

*■ young man died during his consulship, and received the honours of 

« L apotheosis. . , It is the emperor Maxentius who, as a new 
« Jupiter Conservator, holding a laurel tw ig and the hata para, is 
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“ carried, by four elephant;; on a hind of shrine on four wheels^ 

tOAvajrds the funera.! pile, froirt which the young C^sar Aufelitis 
" Romulus rises towards heaven^ in a chariot drawn by four horses. 

Two e^les^ the symbols of the apotheosis^ soar up with him; 

whilst above him tivo Genii c^any the first Romulus to the assembly 
“ of gods, seated above the six autumnal and hibernal signs of the 

aodiac. The letters of the monogram^ with A and mean 

Aurehus Romulus C^sar/^ ^ We must acknowledge that there 
h at least great ingenuity in the explanation proposed by M. 
Pubzky, 

There is a remarkable ornament on the top of this leaf: formed 
of open work scroUs joined in the centre by a small circle. 

± The magnificent tablet which has been described above;^ 
p, xxxv,^ representing an angel. 

3. The Northumbrian casket, given to the Museum by Mr. 
Franks ; abo described abovcp p. xlix* 

4. A small fragment* Roman vfork, perhaps of the third century; 
having, in low reliefi the head and body of a man seen to the waist. 

5. A bishop's ceremonial comb, probably Norman; of the 
twelfth century' or even earlier. Nearly eight inches in lengtli by 
three and a quarter. It is carved in open work, divided into three 
compartments which are separated by bands, having heads of some 
fabulous animal designed with, much spirit in the middle; The two 
end compartments are filled with scrolls, interlacing; in the centre 
is a man standing upright and blowing a large bom; he is supported 
underneath by a grotesque figure, wearing a conical cap. 

On one side is an inscription, incised ; of which a portion^ ** Vult 
** D. Dous- I H S, Chiistus.'* is still easily to be read. There is a 
small handle with a ring, as if to suspend it; and the flat bands 
have ornaments in low relief. 

This most rare ivory is in a very fragile state and mutilated. An 
engraving of it is given in the preface. 

6. The Bellerophon, which has been already mentioned; Roman, 
of the fourth ccnkiry: carved in pierced w^ork, eight inches and a 
quarter by three inchesi Above the border of the panel is a 

of low arches. 

7^ Plaque, Italian ? seventh century ; seven inches and a quarter 
by nearly four. This has been, perhaps^ a part of a reliquary or of 
the ornament of a ohaicj like the Ravenna chair. It represents two 
of the three kings offering their gifts; they wear the Phry'glan cap. 


^ Od antique ivDiks, p, ifi. 
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and are clothed in a single short tiinlc girded at the Tvaist. Beliind 
them are buildings in low relier 

8. Book cover, about seven indies by four j Carlovingian, tenth 
century* This has been also already noticed above^ p, xxxviij.^ as 
being carved on the half of an old consular diptych^ of which 
No. 366*^67;, in the South Kensington collection^ is the other half- 
It is divided into three compartments; the lowest of which it is 
not easy to cicplain. It may be the going forth of the soldiers 
to seize our Lord- In the middle are the kiss of Judas and the 
healing of the car of Malchus* At top is an unusual subject: our 
Lord landing upright after His betrayal, and the falling back of 
the soldiers and people upon the ground 

9. Plaque, Byzantine, ninth century; seven indies and a half fay 
three and a half. The raising of Lazarus. 

Our Lord stands In the centre, carrying a long rod of staff m His 
left hand and raising the right in benediction. He is vested in a 
long tunic w^ith short sleeves and a cloak, Before Him are St. 
Mary and Sl Martha, one of them kneeling w ith one knee upon the 
ground, and behind is a single apostle. Christ, alone, is represented 
with a nimbus. Gori ^says that the Christians in early times always 
placed a rod or sceptre In the hand of our Lord—semper cum 
vii^ in manu dextra reprsesentant *^“in paintings and sculptures 
of tlie r^nrrcction of Lazarus, of of the feeding the multitude in 
the desert So sweeping an assertioo must be received with caution; 
and, in the present example, the rod is in the hand.^ 
however, may be a mode of expressing that the mi cade itself is 
worked by the power of Hb right hand. Lazarus b seen upright 
in a kind of large open pillai, wrapt, except his face, in the gtave- 
clothes, and bound tightly round with narrow bauds, frequently 
crossing, from head to foot- Some buildings like three towers are 
in the background. 

Tbb important ivory was formerly pri^rved in the church of 
St. Andrew at Amalfi, where it formed for a length of time a 
panel in a reUquary* Its origjinal use b unknoivn. Afterwards, it 
was kept in a museum at Naples; from thence it passed into the 
possession of the chevalier Bunsen: by whom it sold to 
another private person before it w'as obtained by the Britidi 
Museum. It b engraved in Gori.* 

There b a very curious similarity of manner, style, and posture 
in the figure and even in the face of the kneeling womaUp with repre* 


® Or, mher. bii aatliar. Tiwaianui lam- in* F• 

■ Hic&asnis, torn* iiL pj loS. ^ 
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sfintations of Hindoo women upon almost modem camnifs and in 
oriental dmwings, 

10. A cup; seventh centuiy ? already spoken of above. p/jiUv, ; 
height, nine inches, 

M. Plaque^ Byzantine^ eleventh century; about six inches by 
five Probably a panel of a casket or reliquary. On the rights our 
Lord is seen sitting upon the lainbow^ His feet resting on a foot¬ 
stool His whole figure is surrounded by an oval nimbus^ above 
and behind which is a crowd of saints or angels^ and on the left is 
the tall figure of a man standing* 

The whole of this is in the style of the eleventh century; but in 
the comer arc three small naked boys, classical In design and 
treatment, and similar to the figures on the Veroli casket, No. 
2 i 6.'65. Hence thb ivory is of great value In determining the 
probable date of works of that school 

12. A diptych of excellent design and workmanship, French, four¬ 
teenth century; each loaf five inches by three. On one side are tlic 
Virgin and Child, standing, attended by angels; on the otheti the 
Crucifixion, with Sb Mary and St John. The subjects are under 
rich canopies of a single arch, 

13- Handle of a fiabellum \ exactly like in slzc^ style, and date 
to the example in the South Kensington collection, No. 373-*7i, and 
equally admirable in the workmanship* In three of the compart¬ 
ments are the twelve apostles, tv^'o under each separate arch which 
forms the ornament of the division. The lowest compartment has 
animals, perhaps meant for the evangelistic symbobw 

14- A chess piece : walrus ivory, perhaps North German, of the 
thirteentli century; already described above, p. Ixxiij; 

15. The extraordinaiy set of chessmen found in the isle of 
Lewis, and fully described with engravings in the Arclt^ohgm^ 
See above also, p. bcxijl 

16. Plaque^ German? tenth centufy? five Inches by nearly 
four. This is an example of the peculiar style rec(^nised by the 
pierced decoration of the background, and of which other speci¬ 
mens will be mentioned presently in the Liverpool museum. The 
subject on die plaque is the raising of the widow^s son. Two 
young men cariying the body extended on a bier, close to which 
two smaller figures walk, meet our Lord followed by a group of 
the apostles^ He stretches out His hand and touches the bier. 
The whole is well designed and the story plainly told 

17* The head of a pastoral staff, French, eleventh century; 


‘ VoL %XY^ 
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rather more than five inches in height and about four in width* The 
The volute ends in a serpent's head, whose open mouth touches the 
beak of a bird (a cock ?) which Alls the centre. The round is sup- 
ported underneath by an eagle, vigorously designed and well 
carved. The whole of the piece has been covered with gems, of 
which the traces of the setting alone remain and the thick gilding 
between each. 

This beautiful ivory is said to have been the bead of the pastoral 
staff of St. Bernard. A small silver and ci>'Stal reliquary, estcel- 
lent work of the thirteenth century, enclosing a large relic of that 
saint had from time immemorial been preserved with it, and tliey 
were not separated until the staff-head was obtained some few 
years ago by the British Museum. 

18. The head of the staiT of Alexander abbot of Feterborough 
from 1222 to 1236, and found in his coffin. Rather more than five 
inches high and two and a half across. The volute, graceful in 
design, is filled with a scroll ornament having a bold floriated end. 
Although it has been buried for so long a time tills ivory is in fair 
preservation. 

19. Another, German? fifteenth centur>'; four inches and a 
half by about five; ill designed and coarse In workmansiiip. In 
the centre is a Iamb, 

20. Another, English, fourteenth century. This also is rude in 
execution. Only one side of the centre is carved—the Crucifixion. 

Our Lord hangs upon the cross with St Mary and St John on 
cither side. 

There are ten or eleven examples of the rare open or pierced 
work in ivory, including the Bcllerophon. Of these one is espe¬ 
cially remarkable, and has been already noticed above, p. eiij., 
namely,— 

21. A plaque, French, fourtcentli century ; rather more than 
six inches long by four and a quarter. Divided into thirty com¬ 
partments or small paneU, each one inch by three-quarters of an 
Inch. The subjects are taken from the legendary life of our Lady 
and from the gospels, 

I. The offering of St. Joachim and the refusal of it by the priest 
2 . His departure into the desert, and sojourn with the shepherds, 
j. The message of the angel to him, 4* The message of the angel 
to St. Anne. 5. The meeting of St Joachim and St. Anne at the 
gate of the city on his return home. 6. The birth of the Blessed 
Viigin, 7. Her presentation in the temple ; she ascends the steps 
of an altar behind which stands the high priest, S, The crowd of 
suitors and the blossoming of the rod of St. Joseph, 9. The 
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mamaifc or the Viigln. 10. The Annunciation, 11. The VUita’ 
tion, IS. The Nativity. 13. Adoration of the Magi. 14. Ma^- 
' sacrc of the innocents, i Fh'ght into Egypt.. ifi. Presentation 
of our Lord in tlic templt 17. The Baptism of our Lord. 18. 
Entry into Jerusalem. 19. Washing the feet of the apostles. 20, 
The agony In the Garden. 21, The kiss of Judas and tiic miracle 
ofMakhus. 23 . The Flagellation, 33. Tlie Crudfixion, 24. The 
Resurrection. 35 ■ TJie harrowing of HclL 36. The appearance 
to St Mary Magdalen. 37, Inoredullty of St Thomas. 28. The 
Asccn-sion. 29. The descent of the Holy Ghost. 30. The coro¬ 
nation of the Virgin. 

32 . Another of open work, French, fourteenth century i per¬ 
haps the panel of a casket; seven inches by about four. Divided 
into six compartments filled with subjects from the life of the 
VtTgin, each under a rich canopy of three pointed arches with 
pediments and crockets: i. The Annunctation. 2. The Nativity 
of our Lord. 3. The Adoration of the kings. 4, Presentation In 
the temple, 5. Death of the Virgin. 6. Her coronation. 

23. Another, of open work, but somewhat coarser in work and 
style, English? fourteenth century; about seven inches by four. 
Scenes from the Passion of our Lord, beginning with the Entry 
into Jerusalem and ending witli,the Harrowing of hell. 

24. Plaque, very curious and interesting, partly in open work; 
French? fourteenth century; four Inches by rather more than two. 
The Crudfixlon, carved in very bold relief and crowded wltli 
figures, some on horseback. Christ and the two thieves are 
fastened to veiy lofty crosses; a man stands at the foot of the 
cross of our Lord, about to pierce His side with a spiear; the 
Saviour’s head droops, dead, upon His shoulder. Both the thieves 
are still living, and the penitent thief turns, regarding Him, towards 
our Lord. 

35- The Grandison triptych. Height of the centre six inches 
and a half by four; width of each wing two inches; English, 
fourteenth century. 

The centre is divided Into two compartments: in the lower is 
the Crucifixion, in the upper tlic coronation of tlic Virgin, This 
last is well designed, and the figures solemn and dignified in 
expression; tlic throne on which they are placed is richly orna¬ 
mented In low relief. On the wings are four saints, cadi under a 
canopy: St Peter, St. Paul, St Stephen, and (probably) St. Thomas 
of Canterbury. In the panels above the canopies arc roses; and, 
repeated, a shield with the arms of Grandlsoa bishop of Exeter 
from [327 to I3tj9. 
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36. A leaf of a diptych, about tea indies by five, English, of 
the same style and date as the preceding. This is also divided into 
two compartments. Above, the Annunciation, The Viigin, sitting, 
bends her head aside as if listening to the Dove which approaches 
closely to her car, or to tlie angel who kneels at her feet. A small 
figure of God the Father issues from the clouds above, with one 
hand raised in benediction. The veil falls back almost altogether 
away from the Virgin’s head which is covered only by her hair. 
The e:cprcssion of the head is very beautiful and full of obedience 
and devotion; but the figure is small and out of proportion. 

Below is St. John the Baptist, sitting on a rock and holding in 
his left hand a large Agnus Dei to which he points with his 
right 

The diptych, of which this is one leaf, is bdieved also to have 
belonged to bishop Grandison; slight traces of the arms of that 
prelate can still be seen upon it. An engraving of this ivory is given 
in the preface, p, civ. 

37, A plaque, open work, French, fourteenth century. About 

tliree inches by two and a half. A representation of the Trinity, 
in the usual manner of that period. the Father supports witli 

His extended arms the crucifix; and above it is the Dove, the 
emblem of the Holy Ghost. Tivo aqgels stand at the side j one with 
the spear, the other with the nails, The whole under a canopy of 
three arches. 

28. Plaque, open work, perhaps Burgundian work, late thirteenth 
century. Nine inches by nearly five. This has been probably a panel 
of a splendid reliquary. Three compartments ; each under a very 
lofty and bold canopy of a single arch; with rich decorations, cusps 
and reversed crockets. There are three subjects in each compart' 
lucnt; I, Pilate washing his hands; 3 . The buffeting of our Lord; 
3, The Flagellation; 4. The carrying the Cross; 5. The Cruci¬ 
fixion; 6. The Deposition ; 7. Incredulity of St. Thomas; 8. The 
Ascension. 9^ The descent of the Holy Spirit. 

This is an admirable specimen of the peculiar school; each story 
distinctly told in the simplest manner and with few figures. For 
example, in the Crucifixion only our Lord and the two thieves; in 
the Ascension, only tw'o apostles and the feet of the Saviour shown 
above, as He rises into heaven. The plaque has been carefully 
coloured and gilded. The architectural decorations are unusually 
lar»e in detail; occupying more than half of the height of each 
compartment, with a very fine effect. A tall turret rises between 
each pediment or gable. 

This piece is extremely similar to the example in the South 
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Kensington collection, Nck. 366,'7i, and is probably by the hand 

of the same sculptor* 

The style of this school is easily to be recognised by tlie fulness 
of the figures and the broad treatment of the diaperies. There arc 
other peculiarities^ such as the manner in which the thieves are 
crucified j dressed iu short drawers, tied and with their arms thrown 
back over the limbs of their crosses; again, by the mode in wliich 
Judas is represented (when his death is given) hanging on the tree. 

29. A very curious group, Gennan ? thirteenth century; about 
four inches high. A seated figure seemingly a woman with long 
hair, crowned and clothed in a long robe, holds a child also crowned 
upon her lap, who dings with both hands to the border of the robe 
round her neck, and looks downward to a group of small figures, 
also wearing crowns, who stand round at the knees of the principal 
person. 

30. Diptych, French, fourteenth century. Each leaf is about 
eight inches by four and divided into three compartments, with 
canopies of five low pointed arches The subjects be^n upon the 
left of the lowest division; 

I, The Annunciation ; 2, The Nativity; 3. The Adoration of the 
kings : in this, a servant stands behind them, holding the heads of 
three horses, from which they h^ve just alighted ; he wears shoes and 
a riding tunic with a hood over his head and strikes at one of the 
horses with a heavy whip. 4. Betrayal of our Lord, and the 
cutting off" the car of Malchus; 5, Judas hanging ; 6. The Cruci¬ 
fixion ; 7. The Resurrection; 8. The Ascension; the Blessed 
Virgin, surrounded by the eleven apostles, stands immediately under 
the feet of our Lord, which alone are shown. 9. The descent of 
the Holy Ghost. Again, the Virgin sits directly under the Dove, 
the apostles round her and bending in adoration. 

This diptych is from the Bernal collection and very good both in 
design and workmanship. 

31. Diptych, Burgundian, fourteenth century; each leaf about 
eight inches by four. There are three compartments, the subjects 
recessed under canopies supported on slender columns cut clear 
from the background: 

1. Jndas receiving the money. 2. Betrayal of our Lord. 3, 
Judas hanging. 4. The Flagellation. 5. The Crucifixion. 6* 
The Deposition. 7. The Entombment. S. The Harrowing of 
Hell. The penitent thief accompanies our Lord, \Vlio receives 
Adam and Eve outside the opened door; inside are other souls 
expectant and demons above them. 

32. Another, of the same time and school. In this Judas, hanging. 
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Is represented entirely nude. The common manner is to show his 
garment open in front, with the bonvcls gushing out. 

33. A pax, French, fourteenth century \ about six inches high by 
three and a half. There are two compartments. Abovt:, is St 
Koch, standing; an angel kneels at his feet as if about to touch the 
wound in his leg, wliich the saint shows by lifting the sldrt of his 
tunic. On the other side is a dog. Below, is the martyrdom of 
St Sebastian. 

The name ‘‘Jehan Nicolle" is incised upon this pax in capital 
letters; there is also a shield, bearing a hammer behind two crossed 
swords. 

34. A pax, English, fifteenth century ; about four inches by 
three and a half The shape is somewhat unusual, being perfectly 
flat. The subject is the Crucifixion, on either side are the Blessed 
Virgin and St John. St Peter stands behind the Virgin; and a 
female saint witin her palm of martyrdom is behind St John. 

35. A small oblong piece, not quite three indies high; early 
fifteenth century. This is a very remarkable ivory, and has 
probably been the centre of the volute of a pastoral staff 

On one side is the Agony in the garden: Christ kneels at the 
top of the mount, rvith the apostles below. On the other is a 
Pict^, admirably designed and carved. The full-length body of 
our Lord, unclothed, lies stretched across the knees and lap of 
the Virgin, with His head thrown back and drooping but sup¬ 
ported try her right hand. The Blessed Virgin is vested in the 
usual manner and the draperies fall in broad heavy folds down 
to the ground. 

An engraving of this beautiful ivory is given in the preface, 
p. xdj. 

There are thirteen or fourteen statuettes (more than one, how¬ 
ever, rather doubtful) in the British Museum. Of these, one is 
very noble and grand, namely:— 

36. A Virgin and Child, possibly English of the fourteenth 
century; more than fourteen inches high. The Blessed Virgin sits, 
clothed in a gown or tunic and a large cloak which falls from 
above her head over the whole body to the knees; below whidi 
her gown again shows iij elaborate fold^ deeply carved. The 
Child, unclothed, half stands upon her lap ; supporting Him witli 
the right hand she places her left under her breast to offer it to 
Him. The figure of the Virgin is dignified and the face full of 
tenderness and love. 

The original seat of this fine statuette has unfortunately been 
lost; othenvise, as in the case of Mr. Hope Scott's (spoken of 
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above, p. xcj.), we might with more certainty have attributed it to 
an English artist 

37. Statuette of St Margaret, French, fourteenth century; six 
inches high. The saint, dresed in a long robe and with hands 
clasped in prayer, is seen issuing from the back of the body of a 
huge contorted dragon. The end of her gown trails from the 
beast's open mouth. It has been painted and gilded. 

38. A small triptych, French, late thirteenth century; height of 
the centre under five inches by about three in width. A very 
charming and beautiful example, carved in high relief. In the 
centre are the Virgin and Child, attended by angds, under a 
canopy. On one wing arc the three Kings alone 1 on the other, 
the Presentation in the temple. 

39. A large triptych, filled ivith a number of ivory statuettes, 
fixed upon a frame of wood; German; early fifteenth century. 
The centre is three feet one inch in height, and about nineteen 
inches wide. There are three subjects in the centre. In the 
middle is the Crucifixion: our Lord on the cross, with St Mary 
and St. John ; these bvo are smaller figures. Below is the death of 
the Virgin, treated in the usual way. The body lies upon a 
richly decorated couch and the expression of death is well given. 
Her soul, a small figure crowned and sitting upright, is in the 
arms of our Lord, Who stands behind the couch looking down 
upon the body with pity and sorrow. Above, is the Coronation, 

On the wings are, i. The Annunciation; 2. The Visitation; 
3. The Nativity; 4. The Adoration of the kings; 5. The Present¬ 
ation ; 6 . The Flight into Egypt. A male attendant, wearing a 
hood and tunic, is behind the Virgin who rides carrying the Child. 
St Joseph, ivith a basket on his shoulder, leads the ass. 

The statuettes vary in siac : the average height being about six 
inches ; that of our Lord on the cross is eight inches * 
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40, Casket, French; fourteenth century. Fully described and 

engraved in the Jth volume of the Arch®oI^ical journal. Mustum. 

41. Mirror-case, English; late thirteenth century; about four ■—^ 
inches in diameter. A lady and gentleman are in a garden, with 
houses on each side. The rim has four large fioiiatcd ornaments. 

4?, Another, of nearly the same size and with a similar subject, 
but somewhat later. In this die gentleman offers a heart to the 
lady, and an attendant is behind him. One house only is shown. 

Above arc two angels who support a shield with a rose carved on 
it in low relief. 

43. Another, larger; both halves of the case; French; early 
sixteenth century. On one is Thisbe who falls upon the sword, 
whilst Fyramus lies dead on the ground. On the other is 
Lucrctia stabbing herself and supported by an attendant. A 
knight in armour and another person dressed in royal robes and 

with a sceptre look on. t- i-1, a 

44. Another, about four inches and a half in diameter, English, 
late fifteenth century. A lady and a gentleman sit under a wall, 
the one playing a guitar, the other a clarionet A fool with cap 
and bauble looks at them over the wall 

45. Another, bone; of nearly the same date, about three inches 
In diameter, A party of morris-dancers in a garden enclosed 
with a palisade having a barred gate in the middle. 

The British Museum is rich in mirror-cascs ; there are eight or 
ten more. But only two or three combs. 

Besides these ivories which have been perhaps too slightly 
described there are many others wdl wortli careful examination. 
Among them four plaques dark in colour, perhaps of the seventh 
century, carved in deep relief with subjecU from the Passion; a 
large and very curious piece given by dean Conybeare; a small half 
boss in walrus ivory, twelfth century, perbaps the lower half of the 


pOTned by one or Ite cmpenir's ««rt. 
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boss of a crazier or staff, wdi worked, with small dragons creeping 
round it; several more diptychs and another beautiful triptych ; 
' several important plaques of the eighth and ninth centuries; and 
a curious mooey-honj covered with interlacing scroll ornament, in 
low relief, in the Anglo-saxon manner ; this last was found in 
Switzerland in the Grisons, full of coins of Louis the First, Charles 
the Bald, and other kings of the ninth centiirj'. 

There are also several remarkable pieces of the (so called) Goa- 
work: or, rather, of western Africa. Among them two cups, one 
carried by men on horseback, having much of the character of 
rude Scandinavian art; and "a pilgrim” having the sitting figure 
at the top; in the middle a fountain, with sheep; and below, 
another figure lying down asleep under a cave. Nor must we 
omit a large tusk which has been turned, three hundred years ago, 
into a grotesque drinking-horn. This has some original African 
carvings of animals on it in low relief, and an Inscription : 

DiiiJuj you this and thinkc no scamCp 
AJI thOQgll tht cap be mwdh like a borne. 

In the manuscript library of the British Museum are three or 
four ivories, inlaid in book covers. The most important are two, 
one upon each cover of the Egerton MS. 1139: a psalter of the 
twelfth century. These plaques measure each nearly nine inches 
by about six, and are Greek work of the same period. They are 
filled with subjects within circles interlaced one w-ith another by 
smaller rounds. On one side is the history of David, on the other 
(not the seven works of Mercy as stated in the catalogue of 
additional manuscripts, but) the six acts mentioned by our Lord In 
the gospel of St Matthew, chap. xxv. ver. 35, 36. The name 
llcrodius is on the top of the panel.^ 

Another, very curious, is on the cover of Harlcian MS. 2889: a 
lectionary of the eleventh century. This is in walrus, ivory, of the 
same date It represents an archbishop, vested in chasuble and 
pall, holding a Tau in one hand ; two small figures kneel and kiss 
his feet 

Two other volumes in the Manuscript library have ivories inlaid 
upon their covers. One on Harldan, 2S20, containing the four 
gospels, and the other on an English martyrology in verse; 
Additional, [0,301, The first of these is Carlovingian, of the tenth 
century; and the other, perhaps, English of later date. 


These iplEndid iv«rio aie dnaenbed iq Du ^jvinmetan], vol. v. pp, IQ7, 
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The ivories in the Bodleian Library are four in number, and three Thi* 
of them arc inlaid on the covers of manuscripts. I 

I, A vtny superb piece, occupying nearly the whole of one cover 
of an Bvangelfsterium of the tenth century. The present binding 
of this manuscript is tjuitc modern; Frenctr, of perhaps a hundred 
yean ago. But there is no reason whatever to doubt that this 
ivory has been removed and preserved from the ancient cover, and 
in date it is certainly at least coeval with the manuscript. 

The plaque is divided into a centre piece surrounded by twelve 
small compartments, forming a border Tliese are separated by 
wide ornamented bands, of good style, In the centre is a sitting 
figure of our Lord,young in face and beardless. He holds a book 
in the left hand and with the right supports a crozier which passes 
nearly horizontally behind His head. The back of the throne on 
which our Lord sits is represented as the gateway of a buildii^ 
resting on two columns, with heavy rude capitals. He is vested in 
a tunic and cloak and His feet rest on a lion and an asp, beneath 
arc two smaller animals, like dragons. The Saviour's head is 
nimbed, with a cross in low relief. On the book b incised IHS 
XPS SVPASP. 

The figure of our Lord is rather short and so far ungraceful, 
and the head is too large for the lx>dy. The mode in which the 
crozier is held across the shoulders is very peculiar. 

The subjects in the compartments are, beginning at the top— 

1. The prophet Isaiah holding a scroll on which is the begin¬ 
ning of the prophecy, Ecce virgo concipict.’' 

2. The Annunciatioa The angel approaches Mary, who is 
seated ; an attendant is behind her. This is an unusual treatment 
of the subject 

3. The Nativity. 

4. The Adoration of the three kings. 

5. The massacre of the innocents One child b being lifted 
up to be dashed to the ground, another lies dead. Behind is a 
woman, raising her hands and wailing. Herod sits on a chair to 
the right, looking on. The figures in this compartment are out of 
proportion one to another. 

6. The Baptism of our Lord. Christ stanib in the centre, a very 
small figure, and the Dove descends upon Hb head. 

Th-c miraclo of 

8, Thcr raising of the daughter of Jainis. ^ , , 

9. The cure of the demoniac, and the driving of the swint into 

10 The healing of the paralytic who ’a allcs away carrying his bed 
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Tbc 11. The woman with the issue of blood. She kneels behind our 

Lord and kisses the border of Mis robe. 

—‘— ' 12. (At the foot,) our Lord asleep in the storm | three figures in 

the boat, besides the Saviour Whom they are awakening. 

This plaque measures rather more than eight inches in height 
by five in width. It is perfectly uninjared. having evidently been 
always preserved with the greatest cate. In beauty of workman¬ 
ship and design it may challenge a comparison with any other 
knoivn example of the same time or of the Carlovingian school. 

2. A plaque, of morse ivory, five inches by nearly four; inlaid in 
the centre of a metal book-cover, probably Rhenish Byzantine work 
of the ninth century; the manuscript inside contains the gospels of 
St. Matthew and St. Mark, written about A.U. lOS®- 

Our Lord is represented sitting, in majesty, within an aureole 
nimbus which surrounds the whole body. In the top comers and 
at the Saviou/s feet are the evangelistic symbols and behind His 
head a cross in low relief, Bdow, on one side, is a woman un¬ 
clothed to the waist, holding a branch in her right hand and in the 
other a snake, which winds round her arm: on the other side (the 
figure broken off) is the arm of a man with a fish. These tjrpify 
the Earth and the Sea. The whole subject is enclosed within a 
well-executed border of acanthus leaves. 

3. A plaque, about six inches by four, mounted in a modem 
and very bad silver cover of a Greek New Testament knorvu as the 
Codex Ebnerianus, written late in the thirteenth century. The 
ivory is also of Greek work and of the same date. 

This is carved in high relief. Our Lord sits upon a cushioned 
chair, lifting His right hand in benediction and holding a dosed 
book in His left. He is fully vested, with a nimbus round the 
head. His feet, bare and sandalled, rest on a footstool 

4. A triptych, bone. North Italian, of the fourteenth century. 
The centre is nine inches in height by four in width. 

In the middle is tlic Virgin and Child, with a saint on either 
side. On the left wing is a female saint, holding a book ; on the 
other, St, Lawrence, 

This triptych is a good example of the kind, and the frame is 
inlaid with marquetry in the usual style. 

The The collection of ivory carvings in the Ashmolean Museum, 

although not many in number, are of great interest. They may 
all claim, with scarcely an exception, to be of English workman- 
ship. 

1. A draughtsman, xvalms ivory, nearly font inches in diameter, 
thirteenth century; the subject, St. Martin dividing his cloak with 
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the cut in deep relief* Behind St MattJnj who stands^ is 

shoAvii the head of an ass. The border is fotnaccl of ta%^o narrow 
circles enclosing the usual ornament of beads, 

2. Another draughtsman^ rather lai^er; also A^alrus, of the same 
time and the same subject. In this a horse is behind St. Martin 
and there are tivo angels above, 

3. Half of a diptych^ fourteenth century, about five inches by 
three* Divided into two compartments with arcades of three plain 
arches. Above are the Anniinciation and the Visitation; below 
the Adoration of the kings, 

4. A diminutTve statuette, fourteenth century^ die Viigin and 
Cliild* The VijTgin is seated^ crow^ned, and vested in the usual 
manner* The left hand and arm on ivhich she supports the Infant 
are covered with her doak. This has probably been the centre of 
the volute of a pastoral stall 

5. Plaque^ four inches by t^vo* apparently the pond of a small 
casket or reliquary* There are two compartments. Above is tiie 
Annunciation ; below\ the Visitation: cadi subject under a canopy 
of pointed arches^ cusped, and with trefoDs in die spandrils. 

6. Plaque, four and a half inches by about threc^ fourteenth 
century. The ori^nal use of this is doubtfuL The Adoration of 
the kingSj under a rich canopy of three pointed arches* Below the 
kneeling king his crown is placed upon the ground. The back¬ 
ground of this plaque has been coloured. 

7. A leaf of a diptych^ seven inches and a half by three and a 
half, fourteenth century, A curious piece and well executed. 
There are two compartments divided by a band ornamented w'ith 
small roses. Above is the C nicifixionj below is the Deposition. Tlie 
Deposition has a man on a ladder which rests on the left limb of the 
cross and the body of our Lord is turned half round sons to show 
His back, in the deep relief of the carving. A man, kneelings 
removes the nail from the feet with pincers, 

S, Anotlier half of a diptych^ five inches by one and a half, 
fourteenth century. The Resurrection. Our Lord is seen stepping 
out of the sepulchre, supported on cither side by a small angel 
standing. He ia dothed in a long robe^ open at the side so as to 
show the wound* There is a bold canopy of a single pointed arch^ 
cusped and crocketed, resting on two columns. 

9, plaque, about three and a half inches by two and a quarterp 
fourteenth century ; one leaf of a pair of writing tablets. The 
subject is the CnicifiKiipn; under a canopy of three pointed arches 
with richly decorated gableSp crocketed. (Query: the other half of 
these tablets in tlie Britidi Museum ?) 


Till? 
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10 Pl:iiiue, three inches and a half by tiivo, fourteenth centurj'; 
an interesting piece of which the original use is doubtful. The 
Cnictfiation, rudely carved under a canopy of three pointed archM. 

A sword, of which the hilt is shown, issues from the w ound m the 
Saviour's side and pierces the heart of the Blessed Virgin w'ho 

stands by the cross. , . . ... 

11. The head of a pastotjil staff, about five inches m diamctcTi 

thirteenth century. The volute ends with the head of a serpent 
wdiose jaws are widely extended. Inside is a lamb, with the head 
turned back towards the open mouth and on its back a plain cross. 
A small sUver gilt figure of St Paul, of the same date, stands fix^ 
on one side to the body of the lamb; fiom the other side ^e 
corresponding figure has been lost A metal ornament, also 
original, surrounds the serpent’s head. . . 

12. Mirror case, fourteenth century, three inches and a hall in 
diameter. A garden scene, in which a lady and gentleman meet 

Four dragons craivl round the rim. 

13. An oval stal of the archdeaconry of Mctioneth ^ thit- 
teenth century, about an inch and a quarter long by an inch wide. 

On the seal is carved the symbol of the Blessed Trinity ; God 
the Father holding before Him a small crucifix, above which is the 
Dove. Round the border is the legend, “ S Archid de ij* 

*■ Merlon." - t - 

14. A chcs5iTi3.li apparently walrus^ thirteenth century, in height 

three inches. Two knights mounted and in complete armour: one 
carries a sword, the other a spear. Small portions rtill retain traces 
of the original colouring and ^Id. This pjccc is engraved and 
described in the Archaeological journal voL iii. 

There is, also, in the Ashmolcan a curious statuette, of the 
seventeenth century, about eight inches high. On one side is a 
woman very sightly draped in front but covered with a long cloak 
from head to foot falling behind her: on the other side a skeleton 
in a shroud. Both figures arc standing. 

There arc two mediaeval ivories in the Fitrwilliam Museum at 
Cambridge, both of English work: 

t. A small draughtsman ; walrus ivory ; fourteenth century, an 
inch and a half in diameter. In the centre on one side is a sunk 
panel with the head of a man in relief; on the other side, in a 
similar panel, a shield with a crest above. The border on both 
sides has an inscription, illegible. 

3. A plaque, four inches by tivo and a half; tenth centu^. 
found some years ago in a grave in a church in Cambridgeshire. 
The subject, in low relief, is our Lord in glory, sitting witlvin a 
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large oval nimbus. On one side is the Virgin holding a ^k. The Fiu- 
cTOVvned, and with a veil under the crown. On the other is St. 

Peter with his keys. Both are standing. On the border above, '—- 
“ Sancta Maria " is incised over one figure and " Sanctus Petrus " 
over the other. On the upper part of tJic nimbus may still be 
read, "O vos oms videte manus et p, . . " These legends are 
carv'cd in Anglo-saxon characters. 

That there are no ancient or mediaeval ivories in the Soane 
Museum in Lincoln's Inn Fields is rather surprising. Indeed, the 
only ivory is a Russo-Greek plaque, of the seventeen^ century. 

This is an unusually fine specimen of the kind and is inlaid as 
the centre of a triptych, in the wings of which are four small 
paintings of saints on gold grounds. The size of the plaque is about 
four and a half inches by three. 

The subject is the Virgin enthroned, with tlie Child: round 
them is a circular nimbus % and outside that are angels, standing, in 
adoration. Behind is a laigc building with domes, towers, and 
palm-trees: and below, a great company of saints and bishops. 

There are several inscriptions cut in minute letters. 

There is no catalogue of the collection of ivories in the Livci^ool tiw ^ 
Museum: some old numbers remain on many of the pieces 
formerly in the Fej^Jrviry collection, which refer to the account 
of them published in 1856 by M. Francis Pulsiky, The liberal 
founder of this museum, Mr. Mayer, has added to the FejiSrvdry 
ivories others of various ages, from almost the earliest known dates 
down to modem times. The whole collection now consists of 
about 150 pieces, of which 70 or So are Egyptian, Greek, and 
early Roman before tlic Christian era. These are generally small 
and many of them fragments: but they are extremely valuable, 
and some of great beauty and importance ; especially among the 
Egyptian ivories a fingcr-ring with hieroglyphics ; and among the 
Greek the head of a laughing boy, the head of a lion, and another 
lion’s head which has, perhaps, been part of a chair or stool; the 
head of a horse, seemingly the crook of a staff; and a b^utiful 
ring slightly injured, with a dolphin car>'cd on it in low relief. 

It is, however, when wc come to the third century after Christ 
that wc arrive at the ivories which form the glory of the Mayer 
collection. It will be well to take first the famous diptych known 
as the iEsculapius and Hygicia, Before this ivery^ was sold to Mr. 

Mayer by M. Pulsaky, it had belonged to the Gaddi family 
at Florence, to count Michael Wiczay at Hedervar in Hungary, 
and to M. Fejervdry. Each leaf measures twelve inches and a 
quarter in height, by five inches and a half in wiaih. 
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‘Tfi* On the right kaf, j'Escukpius is represented standing on a 

Liverpool pedestal (or what may be taken as a plain paneh left for an 
^ inscription at his ftetj sorrounded by a narrow ornamented border) 
leaning on a thick cltibj round which a serpent is tT.vined. His left 
hand holds a scroll and the right rests upon his hip. He is 
clothed in a single robe which covers the left arm to the wrists in 
the manner of a sleeve, and is diz-wn down from the shoulder so as 
to leave the right arm and all that side of the body bare to the 
waist: from which it falls in broad and not ungraceful folds down 
nearly to the ground. A narrow fillet binds the hair, which is long 
and falls behind the neck; he is bearded, and the feet have sandals. 
The genius Telesphorus* the deity of convalescencei a diminutive 
figure, stands close to j5£sculapius ■ his head is covered with a 
hood or cowl and he is reading a scroll, which is hdd open by 
both liands. The group is placed between twao pilasters, above 
which are suspended oak wreaths. A basket of flowers is placed 
upon tlie top of one of these pilasters; the other has been broken 
off Gori, who has engraved this diptych, has put upon the now 
missing top comer a child with a basket out of whidi a snake is 
creeping.^ 

On the other leaf Hy^eia stands, resting her left foot on a low 
stool and leaning with the left arm laid across a tall tripod, up 
which creeps a large serpent winding itself round the arm, and 
passing behind her shoulders to take an almond-shaped fruit or 
small cake from her right hand. The hair of the goddess is 
fastened in a large knot behind the head, and bound round with a 
low diadem. A light curl falls naturally on each side of the 
throat She Is clothed in a long tunic of thin texture, and witii a 
stole which falls from above the hips nearly to the feet By licr 
side is also a diminutive figure^ almost nude^ a Cupid, with his bow 
in the left hand. He looks up to Hygieia with a movement os if 
desirous to draivher away. On the top of one of the pilasters arc 
(as M. Pulszky interprets them) *^thc sacrificial vessels^ the pro- 
" chhs and the phiahei the jug and cup for libations ; on the other, 

the Bacchic child lacchus opens a wicker basket 
^ from which a snake is creeping out"* * 

Both tablets are surrounded by a border of acanthus leaves and 
flowers, with a plain label at the top. Tlicre is no Inscription or 
trace of an inscription and it is not probable that any w^as ever 
w'ritten upon either of them. 


^ Thes. tpan. uL, pi. atx. He ■ Catalogue 6f tli* Fejerv^ Ivfiiics, 

have repeated \i fitsm ibc IHt leaf. p. 36s. 
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M, Pulszky Speaks of this splendid diptydn wit!i unbounded Ttc 
praise; and he has Avritten several pages of explanation of the 
various symbols, which are worth referring to* We may fully '—' 
agree witli him that both the tablets are of high quality^ that 
the arrangement of the drapery is good, and the composition 
masterly; and it is not unlikely that hh supposition is correct 
that tJic relicfe are copies of some well-known and celebrated 
marble statues. But neither of the leaves equals in design or 
execution tlic leaves of the diptych of the Symmachi^ one of which 
is in tJie Soutli Kensington collection^ No. 213/65. The jEscu- 
lapius and Hygteia are not only by an inferior artist but evidciitly 
later in date; though the difference in tMs last respect may 
not be much, for there is a remarkable simibrity of style and 
workmanship in the sacrificial vessels^ which in the Hygieii are on 
the top of one of the pilasters and in the South Kensington leaf 
are held by the attendant. 

Another tablet in tlie Liverpool museum is of matchless excel¬ 
lence, It measures eleven and a half inches by four and three 
quarters and is in almost perfect preservation. Of late years this 
has been commonly attributed to the year 24S, and to the consul¬ 
ship of Marcus JuUus Fhilippus, son of the emperor M. Julius 
Fhilippus the Arab* There is not only, however^ very insufficient 
evidence for this supposition, but it is possible that the leaf is half 
of a diptych whidi was not consular.^ Be this ^ it may, the style 
and execution of every part are of the very best period of which 
any examples have come down to us; and wc cannot be wrong in 
placing it as a work not later than the end of the third centuiy, 
and perhaps considerably earlier* 

This beautiful tablet ’ivas first known when in the possession of 
M. Roujoux of Dijon, from whom it came into the cabinet of 
baron Brunet Denon, and subsequently into the FeJ^rvijy' collec¬ 
tion. The subject is a fight betiveen men aud stags in a dreus^ 
before tliree personages who are seated as spectators in a gallery. 

The centre figure {not standing, as M* Pulszky describes him) 
holds a small patera in his right handj and the person on his left 
holds the raising it as in the act of throwing The work is 

admirable and spirited throughout, especially in one of the stags 


■ Ail tahleta of thu kirwl are Generally never having been the half tiF a di|)4yth at 
SCI rtltaiBly tind so mskmtiy set davrn as alt It it quite possible that this magmfi. 
I^vea of coRwtar djptychs, that k is with cent ivoiy raay hxK been a of it 

hcsitalLon OIK vcatitriK to hml the possi- caitet ox coffer. 

Ulity of such aji example the present ” Catnl o gucj. p- *6^ 
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The dying in the foreground of the lower part. There are traces of an 
early Greek msciiption rittert on the bade 
—- Another is the complete diptych of Flavius ClementintiSp consul 

A,D, 513^ similar in character and style to the diptych in this 
museum^ No. i39,’66. The backs of the leaves have been hollowed 
out for the reception of wax* and measure each fifteen inches and 
a quarter by five inches. M- Pulszky dcsciibes them sufficiently 
for our present purpose, as representing the consul with sceptre 
and raised napkin seated on the cnrule chair betiveen two females^ 
Rome and Constantinople, Above him b his monogram, his 
name and title, a cross^ and the busts of the emperor Anastasius 
and the empress Ariadne. At his feet t^vo boys arc emptjlng 
bagSp containing cakes* coins, palm branches, and diptychs. The 
earliest known possessors were the patrician family Nnjgckiii at 
Nurembufg in the last century. 

This diptych has very great additional interest given to it from the 
circumstance that there is a long Greek inscription deeply incised 
upon the back of each leaf The inscription wasj almost beyond 
doubt, engraved in the first year of pope Hadrian the first, a.d. 
773, when the diptych was given to a church (some think) in Sicily 
for sacred use, and it includes among the number of those to be 
prayed for the name of the donor. Whether, however, thifs man was 
John the least priest of tlie dwelling of the holy Agatha ” or 
Andrew MachcrUp servant of the Lord must remain undecided. 
Another is a single leaf, of bone. The original I^end upon the 
tablet has been cut awayj and an inscription incised in its stead, in 
large Roman capitals, about a certain bishop Baldicus: ""/m 
" pr^uk Baldico jubentel^ Several bishops of this name occur; one 
of Utrecht* as early as the tenth centui>-; and othetSp in France* 
in the eleventh and twelfth. It is a pity that the pious bishop had 
not been contented to leave hk gift-^if it was his gift—un muti¬ 
lated* although unadorned by the record of his mvn existence. 

This leaf measures in length fourteen inches by five in ^ividth ; 
and has been attributed (thougli the guess dots not seem to be 
worth much) to Probus Magnus, consul A.D. 51S. A similar bone 
tablet, inscribed with the name of that consul, is in the Imperial 
library at Park; another, of ivory, in the same collection. The 
subject is similar in design to that of the consul Clcmentinus* but 
very coarse and rude in w'orkmanship. 

Besides these—which alone are sufficient to give renown to any 
collection of ancient carvings in ivory—there are three other pieces 
which some believe to be genuine. They are all of bone—supposed 
to be camel bone; and all of the same school and w'ork. One is a 
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Single leaf of a diptych of Philoxenus^ consul a.d» 525, and contains Tire 
the half of a Greek inscription, the whole of which is extant on a 
complete diptych of Philoxcntts preserved in the Imperial library - 

at Paris. The titles of the consul are rudely carved on an 
octagonal panel in the centre, surrounded with leaves and small 
branches; and on four roundds or medallions i$ the second Greek 
iambic: TOATOC THAPKoiN nPOC$EP^a cI*IA|ER The other 
two tablets claim to be the leaves of a diptych of some unknown 
consul, being anonymous. 

Following close upon the consular diptychs, there arc in the 
Liverpool eoUeetion several important examples of almost every 
century ffom the eighth to the fifteenth. Among them, especially: 

j, A panel of a book cover, Byzantine, of the early part of the 
eighth century or perhaps, according to the high authority of Mr. 

Oldfield;^ even of the seventh.^ ^ This piece measures sex inches and 
a quarter by four and a quarter. On the upper part is the 
Crucifixion; Christ hangs upon the cross draped from the hips to 
the knees, and His feet nailed with two nails. There is no 
** scabellum,” as M. Pulszky describes nor, again^can we agree 
with him that the Virgin (who stands on one side) ** is wailing with 
** an expression of the higher grief in her countenancep” for, un¬ 
happily, the face has been so rubbed by the constant use of the 
book cover for many ages that there is no expression lefL On the 
lower half is the Resurrection; the empty tomb of our Lord is 
placed under a light cupola which rests on columns joined by 
arches. These arc w*ell carved in open work, the pillars cut clear 
from the ground of the ivory. The guards are asleep; and the 
angel sits before the luonumcntj addressing the three women who 
approach with spices and ointment This panel is of excellent 
style and workmanship; one of the sleeping soldiers is represented 
in a very rare and admirably posed attitude; standing, with his 
arms folded along the edge of the open sepulchre and his head 
dropt upon them* 

2. Probably of a date not much later than the preceding is 
another pand^ also Ey^antinc, with the Ascension of our Lord. 

The Saviour ascends towtrids an arm outstretched from the clouds 
above ; His drapery b arranged in the manner usual with artists of 
that period and through the Carloviugian times; and a portion of 
His robe floats from the right hand as He moves through the air. 

We can scarcely agree with M. Pulsssky in his idea, rather deroga- 


“ Calalogiift of tlw Arundel E^clilc Catalogue of the Fejtrvijy ivories, 

ivories, cksa iv. p. 17. P- 45- 
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The tofy, that ‘^Christ soars upiA^rdsi raising a hajidkerchief with his 
handj ju^t as the consuls did whenj at the beginning of the 
^games of the dreus^ tliey gave the signal for the starting of the 
race" ** Six apastles stand belowj in a gronp^ ga^mg at their 
ascending Lord. M Pub^ky rightly says that the subject is enclosed 
wthifi a very beautiful and graceful border of acanthus leaves. 

3. The uiog of a diptych, Byzantine, of the eighth or ninth cen¬ 
tury, ha\nng in the centre the Pnesentation in the temple, and very 
remarkable because the subject is surrounded with Old Testament 
types of the Christian dispensation, M. Pulszky, in describing this 
ivory, makes more than one strange error. He says, “Simeon 
“ raises the Child with enthusiasm above a square altar, covered with 
“ a napkin- Joseph, astonished at the event, stands opposite to him, 
“ holding tlie swaddling clothes m whidi the Child \V 3 S enveloped. 
“ Mary, witli the two doves, is represented bdiind Simeon.'' Such a 
treatment of the subject of the Presentation may be said to be un- 
known j and the present example is in no respect different from the 
usual mode. The Blessed Virgin presents the Child to Simeon, who 
receives Him with extended arms and hands covered with the 
ceremonial veil, so ofteli spoken of in the deJ^ription of the South 
Kensington collection. Behind the Virgin is her attendant, with the 
tivo doves* St Joseph is not present; and Anna the prophetess, 
identified by a scroll with the letters A N, stands behind Simeom 
The four t3,rpes are, above the centre, Moses receiving the tables of 
the Law’ from the outstretched hand of God, and the sacrifice of 
Isaac who lies upon the altar } and at his side is his father Ab raha m, 
whose arm in the act of striking b arrested by the symbolical hand. 
Below tlie centre are the Jewish high-priest carrying the lamb of 
the passover to the temple; and, probably, MclcMacdck coming to 
meet Abraham with the bread and wine. 

4, Another panel, probably a book cover, Byrnnline, of the 
tenth century* The Crucifixion; under a dome or cupola of open 
pierced work supported on tivo columns. On either side of the 
centre are three square paneb filled with busts of saints and 
angels. 

5* A vcfy curious tablet, five inches by three, perhaps Khenish 
Byzantine of the eleventh century* This is divided into two com¬ 
partments, the upper having a small border along the top. Above 
is the Nativity; below, the adoratioR of the Magin It has been a 
panel of a reliquary or a casket 

6. 7. 8 . Three ivories of the remarkable school (it may be from 
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the hand of one artist aJone) of which there is an example in the Tbe 
British Museump No. i6 ; and four upon the cover of a Carlovingian 
MS, of the tenth century, preserved in the museum at Berlin.The ^—■ 

style of this school or artist is kno\™ not only by tEio treatment of 
the figures and drapery but by the peculiar patterns of perforated 
work w'hich decorate tiie flat background of each piece. The 
subjects of the three in the Liverpool collection are: i. St, Peter 
and die tribute money. 2. Our Lord giving their commissioa to 
the apostles. 3. The woman taken in adultery. In this last^ our 
Lord sits and stooping fonvard writes upon the broad footstool 
w^hich is before Him. 

The subject of the British Museum piece is the raising of the 
widow's son. Of the four upon the book cover at Ecrlin: Christ 
teaching in the temple,*^ our Lord standing with Sb Peter and St. 

Paul, the feeding of the five thousand^ and tire la^tsing of Lazarus. 

In all these ivories, which are of the tenth or ekvcndi centur^^ the 
draperies arc simple and w'ell managed; the gestures natural, 
eamcstp and dignified; and tlic heads large and solemn, of a 
northern type and character. 

9. A small plaque of morse ivory * threfe inches by t\io and a 
half, Anglo-Saxon ? of the eleventh century. The Nativity: the 
Blessed Virgin lies on a high and sloping conchy her head upon a 
cushion which is supported by an attendant. St. Joseph sits at 
die foot? meditating and nesting his head npon one hand. BeloWp 
on one side of the couch are the ox and the ass and the cradle w ith 
the Infant. 

10. A remarkable panel of a casket, By^iandnc, clcvcndi century, 
about SIX inches by two, representing the making of wine, M. 

Pubdvy calls it a vintage,” and supposes it to be some early 
" Christian symbol of salvation, referring to Christ the true Vine and 

the Father Who is the husbandmanr There h nothing Christian 
about it; but it is a very important andivell^xecuted piece. Two 
men cany a large bucket full of winOi slung on a pole which restj 
across their shouldersj to another who is filling a cask through a 
funnel Behind him a man sits holding up a cup as if to look at 
and to taste tlie wine. The background h ornamented with vine 
branches and leaves. 

11. A panel of a casket, Byzantine, eleventh century. St 
John the Baptist clothed in his raiment of camefs hair, stands 

i i The codex Wittediifldiiis, said to Julvc of Cbarles the Bald, ProTc^r Westwood, 
beta givcti hy Charlcma^c to Witlckind ' m tlw jounml^ vest jfi, p, 540, 

on bis convccsHMi to Chrhiliai%. A ftiw; “ Withtbe ipacriptioa, Jlliqiaid fcdst 
Carlovingiwi MS. of 4ID, siio, in tlie “ iwp>is].^ 
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holding in his hand an open scroll on which Is incised* in Greekp 
the text Behold the Lamb of God,'' &c. This ivory is simple 
and powerful In design and of good workmanship. 

12. Several small fragments of panels of an early Italian casket, 
bone: good work in low relief; a revival of the antique classical 
treatment, and of the same school and period as the Veroli coffer 
in the South Kensington collection. No. 2i6/6> They represent 
Apollo, with a lyre; Veiiu$ and Mars; a centaur; two warriors; 
and a man standing on the prow of a ship. 

13, A very curious small oval box^ bone: nearly two inches 
high and about tvro and a half long, with a ptein fiat cover. The 
sides are carved in relief w'lth the evangdistio symbols ; and the 
names of the inspired writers to whom they belong are incised 
below each pancL This box is of the thirteenth centuty and has 
much of the character of English work. 

14. The centre panel of a small tript>Th; nearly five inches 
high hy two and a half wide: fine in design and of excellent work¬ 
manship. Very probably English, fourteenth century- It is 
divided into three compartments, and the lowest and centre 
subjects are placed each under a canopy of three arches supported 
on pillars. In the lowest is the Virgin and Child; our Lady sits, 
having on one side St Peter and on the other St Paid. In the 
middle is the Crucifixion, with the mother of our Lord and St 
John: two saints stand behind these, in attitudes of adoration. 
At the top w^hich is formed of a large trefoil pointed arch our 
Lord is seated^ in majesty, with both hands raised ; on either side 
is an angel kneeling; one holds the cross, the other the spear and 
crovim of thorns. 

This charming fragment is carved in high relief and the columns 
supporting the architcctutal decorations are cut dear from the 
background. When perfect it must have been a very beautiful 
triptych- 

15, 16. Two covers of writing tablets, not of the same pair, 
though at first sight they may seem to be so from their similarity 
of si^-e and style* French or English, fourteenth centuiy. On 
one cover is the Crucifixion under a gothic canopy: the other is 
divided into two compartments} above is the Crucifixion, below 
che Entombment: each under a canopy of three arches. 

17. A very beautiful diptych: each leaf seven inches and half 
in height by nearly five inches widCt French, of the fourteenth 
century. Both leaves are diiiided into two compartments, with 
two subjects in each. The lower compartments have, 1. The 
Aimunciation, 2. The Nativity, with the message of the angds 
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ill tlic distance 3- The Adoration of the three kings. 4. The 
entry into Jerusalem. Above are, 5 - The Last Supper, 6. Tlv^ Mli 5 «tLEIL 
kiss of Judas, and Uie cutting off the car of Malchus. 7. The ' ^ 

Cnidhxion. 8- The appearance to St. Mary Magdalen, All 
these are treated in the usual way | and the compartments have 
canopies of four arches, a thin pillar supporting them in the 
middle. 

t8. A single leaf of another diptych of the same style and date 
and of equal excellence: carved in rather deeper relief. The size 
is eight inches by five. There are three compartments on this 
leaf Above, occupying the whole space, is the Entry into 
Jerusalem. In the middle, 1, The Agony in the garden: all the 
twelve apostles are behind our Saviour, and the three in front are 
asleep. 2, The kiss of Judas. In the lowest range are, 1. The 
Crucifixion, 2. The Deposition. 3. The Entombment 

igi. Another single leaf, of about the same size as the last. 

This is a good example of what is generally recognised as the 
Burgundian school; fourteenth century; but the figures are larger 
than is common in that .style. There are tivo compartments with 
canopies of three arches. Above is the Crucifixion; belov.', tlic 
carrying of the Cross. 

20. A diptych, French, fourteenth century: the leaves are 
rather more than five inches high by three and a half in width. 

Each has, as in those preceding, two compartments with the usual 
arcades; On one leaf is, i. The Nativity, and the message to the 
shepherds. 2. The Crucifixion and Entombment. The other 
has, below, the death of the Virgin, as in the South K.ensington 
ivory, No; 27g.'67. The figure of our Lord, Who stands behind 
the couch holding the soul in His arms, is dignified and well 
carved j the body of the Blessed Virgin shows death and lies still 
and solemn. Above are the Virgin and Child. Our Lady is seated 
in a very wide and richly decorated chair or throne, attended on 

either side by a female saint .... , 

31. Another diptych, of good bold work, carved in high relief, 
French, fourteenth century \ each leaf seven inches by four, divided 
like the preceding and with the like architectural decoration. The 
subjects show in one or two respects a somewhat original and 
clever treatment On one leaf arc the Annunciation, the Nativity, 
and the adoration of the Magi. In this last, the Blessed Virgin 
half sitting half lying on her couch holds the Infant, standing in 
her lap in a leaning posture, and supports Him by a girdle round 
His waist 1 our Lord stretches out 11 is hand to the chalice offered 
by the kneeling king. On the other leaf arc the Crucifixion and 
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coronation of the Virgin. Our Lord sits with His mother on 
right hand and angels arc grouped around: two kneel with 
’ —-I ' censers, another places the crown on the Virgin’s head, and tivo 
others support a doth, like a doth of estate, over anti behind the 
heads of the two sitting figures. This is a very rare and appro¬ 
priate addition to the subject of the Coronation, 

32. A very beautiful fragment; the cover of a casket, French, 
fourteenth century. In the centre is a tournament before a castic, 
on the battlements of which stand the spectators. On the left is a 
knight riding and carrying a lady before him on the saddle : on 
the right is the siege of the castle of Love. 

23. A mirror case, live inches in diameter; of the highest 
excellence and quali^ of workmanship, A km'ght is in the centre, 
standing on the peak of the saddle on his horse’s back and help¬ 
ing a lady to elope from the windenv of a castle. Three knights 
arc riding in front, one of whom carries a lady before him, as in 
the panel of the casket just described: and four others are riding 
behind. All these are represented as passing across a bridge with 
a single round arch. A boat is coniing through below the bridge; 
in it are a man rowing, a lady and knight in the middle of the 
boat embracing, and a third in the stem pla3riDg on a musical 
instrument The party of people in the boat is like the illumin¬ 
ation for the month of May so commonly seen in the calendars 
of fifteenth-century manuscripts. 

In this admirable mirror case tlie knights arc armed, the horses 
are caparisoned, and the ladies are dressed as in the South 
Kensington examples, No. 2i8.’67 and No. sao-’Cy. Four 
grotesque animals creep round the edge of the r ase 

24. A comb; broken, but very curious. Perhaps English, of 
the fourteenth century; about six inches by four. One side is 
similar to the South Kensington comb^ Na 2 $lJ 6 ?; the fountain 
of Youth, with two figures near it, a lady and a gentleman; 
behind them are otlicr persona On the other side, a monk on the 
left is preaching from a low pulpit; before him several women are 
seated, one with a child standing, another holds a rosary in her 
hand: all these seem to be in the open air, with a tree in the 
middle. 

25. Small statuette; the Virgin and Child. English, fourteenth 
century. The Blessed Viigin is sitting and gives suck to the 
Infant, resting on her left knee: her breast is exposed through an 
opening in the robe, as in the statuettes in the South Kensington 
museum. No. isgS.’ss and Na aos.’Sy. She is vested in the usual 
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way; and the veil is well shown over her robe, falling from over 

the head half way denva the back* Mwant 

26. 37. 38. Three paxes; all arc good examples of the fifteentli '—'■—' 
century* Two of these have, for their subject, the Crucifixion ; the 
third is a Picti; this last has the original support at the back, 
complete as when it was used. U ndemeath the s itting figure of 
the Virgin, who holds the dead body of our Lord across her lap, an 
inscription is incised in capital letters: “Da pacem Dne in diebus 
■' nostris," The drapery is arranged in angular large folds, having 
much of the character of tlie woodcuts in English printed books of 
the end of the fifteenth century. 

Besides all these very important ivories, the Mayer collection at 
Liverpool possesses several curious pieces wliich may be noticed, 

A large statuette sixteen inches high, Spanish, of perhaps 
about the year ifioo. It represents an abbess dressed in her habit 
and holding her pastoral staff in her left hand; probably saint 
Theresa, This statuette Is cut from the end of an immense tusk 
and is perfectly solid throughout 

A rude small triptych, German, about 1450. The Virgin and 
Child in the centre ; on the left wing St John the Baptist; on the 
right, another saint Above the centre is a small square panel 
with the Crucifixion, surrounded by a low pediment or gable ivith 
pinnacles. 

There are also many pieces of what is commonly known as Goa 
work, and made for the Portuguese of that settlement, two or three 
hundred years ago. Later investigation has induced authorities 
of great weight to believe that carved ivories of this class were 
mostly made in the settlements founded on the west coast of 
Africa. The specimens in the Liverpool museum are, several of 
them, very large and important of their kind, more particularly 
some horns. There is, again, one of those odd all^orlcal pieces 
called "a Shepherd” or “a Pilgrim,” in which a sort of rock or 
mountain is represented, with a man lying asleep in the middle 
close to a fountain from w'hich a stream of water issues, and 
surrounded with sheep. 

There are several small collections of ivories in private posses¬ 
sion in this country. That of the Reverend Walter Sneyd of 
Keele Hall, Stafibrdshire, includes as many as forty pieces dating 
before the sixteenth century. 

By far the most complete is the Meyrick collection, at this time ^ . 
on loan in the South Kensington museum. There are altogether CoLbLjo, 
more seventy ivories, besides others of later date than the 
year 1500, or of oriental workmanship. Some estimate of the 
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histoncal value and importance of the whole may be formed from 
an exammatfon^ especially 1 of the following selections:— 

I* A dipt>='chp French, fourteenth century; each leaf five inches 
and a half by four. The subjects whidi are divided into two com¬ 
partments are from the Passion of our Lordp placed as usual 
under canopies. I, Entry into Jerusalem^ with a man and woman 
looking over the battlements as Christ enters, 2* The CmcLfijcion. 

3. The EntombmenL 4. The Resurrection, These leaves are 
now unfortunately separated; and one b enclosed in a black 
frame. 

A paXj probably English, fifteentli century. Height four 
inches. The Crucifixion^ under a broad flat ogee arch. 

3. A small cofFerj. bone and marquetry^ North Italian^ four- 
teentli century. Height six inches; length seven; widtli four. 
The front and sides surrounded by single female figures holding 
shields and scrolls. The back has lost one figure; in the centre of 
it a man stands^ holding a baby bound round with swaddling 
clothes, 

4. A triptych, bone and marquetry; same school and date; a 
fine example and richly decorated. The centre is more tlian 
eighteen inches high and six wide. In the middle are the Virgin 
and Child, deeply recessed under a pointed arch above which is a 
figure of our Lord in low relief. His hand raised in benediction. 
On the sides are St John Baptist and a bishop with hb pastoral 
staff and palm of martyrdom. Two saints arc on each wing. 

The outside of the wings has been painted with two saints on a 
red ground; and the back contains a hollow for a relic, with a 
shutter. 

5. Three fragments of the sloping lid of a casket, the same style 
as the Veroli casket. No. 216.^65. The subjects are boys and cen¬ 
taurs with animals, a characteristic specimen of the peculiar school, 

6. A coffer^ of unusually small siae^ French, fourteenth century; 
two inches in height and three inches long, by rather more than 
t^vo in width. The cover and sides are divided into panels rather 
rudely carved with scenes from the life of St Margaret; on the 
cover the Virgin and Child and St Christopher fill the centre 
panels. 

Lid of a casket, French, fourteenth century; ten inches by 
six. This has four compartments. In the middle two is a tourna¬ 
ment, with ladies looking on from a gallciy above. On one side is 
tlic siege of the castle of Love which is defended by ladies shower¬ 
ing down rosesL On the other> ladies are leaving the castle with 
the knights who carry them away on horseba^ over a bridge 
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under whicfi n. boat passes with a man rowing and another ka^ht Tte 
and lady embracing. The whole subject is similar to tliat in the 
Mayer collection^ No. 

There are three other panels of this casket in the collection* 

S. A very fine casket, also of the same style and date, four 
inches and a half in height^ ten inches long by five vvidc. 

On the cover is a tournament, as In the paneL last noticKf The 
two side divisions of it have, one the attack, the other the sur¬ 
render ofi the castle of Love. In front is—i. Aristotle teaching 
his pupil Alexiandcr. 2. The philosopher, on hands and kneeSj 
carrying the lady on his back. 3, Two old men and an old 
\voman slowly approaching the fountain of Youth, in w'hich, 4^ four 
young people, men and ^vomen, nude to the waist are bathing. On 
the back, scenes from tlie story of Lancelot; his combat isitb the 
lion; his perilous parage across the river upon an unsheathed 
sword; and hLs sleep upon the enchanted cart^ vvith the ladies 
looking om Upon one end is the common subject of the knight 
received at the gate of a castle by a hermit; on the other* the 
trick played upon king Mark by his wfe and Tri^u* as in the 
South Kensington casket. No* 146/66 .; and in a second division, 
the lady deceiving the unicorn which is slain by a hiinter, 

9, The head of a pastoral staff, described above, p, Ix^cx. 

10. A very beautiful shrine, French? late thirteenth centuiyr* 
Height of the centre seven inches, width three. 

In the middle is a statuette of the Virgin and Child, standing 
under a canopy of a single pointed arch, the wliole carved from a 
single block of ivory. On the four shutters arc: i* The Ann unci- 
atiom X The Nativity, in which St Joseph holds the Infant in 
his arms, whilst the Virgin sleeps upon her pallet 3. The Ador¬ 
ation of the kings* 4. The Pfcsentation in the temple, 

I I* Two plaquc!i, mounted in black frames ; perhaps the panels 
of a reliquary, French^ fourteenth century ^ each about six inches 
by four* 

They are divided into two compartments ^rith arcades of six 
pointed arches, and the carving is in high relief Scenes from the 
history of our Lori One* is Christ teaching in the temple * He 
is a childish figure and stands, supported by His mother, before 
five or gix priests who sit listening to Him. 

These ivories have not been improved by mcxlem restoration of 
the old colour and gHding. 

12. The curved arm of a chair, made of two walrus tusks, The 
length in a straight line from end to end of the curve is twenty- 
three Inches. T^velfth century. 





178 

Ttw It Is not possible to decide in whfit country this very important 

magfnificent ivof>^ vi-ns rarved ; and the name “ ami of a chair'' 
—' must be taken only as a supposition. That it is one of a pair is 
apparently certain ; for in the centtep on one side, is an eagle, on the 
other a ivingcd lion : two of the four symbols of the evangelists, 
Tliese are deeply sunk and enclosed in ornametital bordeis^ exactly 
similar to the draughtsmen of the same poricid. The sides from 
the centres to the end are richly carved in admirable style and 
workmanship with an lutcrlacing scroll ornament in the midst of 
which arc twined men and fabulous animals. The ends^ which are 
also the ends of the two tusks, have for terminations the heads of 
lions designed with much spirit. On the under side which is left 
perfectly flat and plain are incised some small crosses^ composed of 
the AveU-knowm little circles called the bone ornament 

The original copper pin which strongly fastened the tusks 
together in the middle still remains. 

An engraving of one half of this ivoiy is given in the preface, 
p. Ixxiv* 

13. Mirror case, French, fourteenth century; four and a half 
inches in diameter. Within a border—quatrefoik with points—a 
knight unarmed and dressed in a long single robe with a hood 
falling behind his shoulders receives a sword from a lady, who is In 
the costume of the early part of the century and wears a wnmplc 
On each side of them two smaller figures, a lady and a gentleman, 
are embracing. 

14- Mirror case, same size, English? late thirteenth century? 
the siege of the castle of Love. The knights attack on horseback 
with branches of rose-trees instead of swords. One, w’ho has 
climbed to the top of a tree, is being helped over the battlements 
by a lady. There have been four dragons round the rim ; two of 
them are broken oft 

1 5, A casket, French, fourteenth century. Height, two inches; 
length, about five; width, nearly four. 

The design and ivorkmanship are excellent. The cover and the 
four sides are divided into small panels, ornamented with canopies 
and filled with a domestic subject; two figures in each. Some arc 
walking in a garden, some embracing, some with hawksj some 
playing at chess, and in one a lady puts a helmet on the head of 
an armed knight who kneels before her, 

16. A thin round roliquaiyp French, fourteenth century. This 
beautiful ivory probably contained a rdic of the true cross ; for 
which a space with four arms of equal length is left in the middle. 
The four spaces betw^een the circumference and the angles of the 
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cross are filled with subjects from the gospels; well executed In. 
open work : i. The Annuncuition. 2 * The Crucifixion. 3. The 
Resurrection : the angel and the three women all shown with 
the sleeping soldiers. 4. The coronation of the ViTgin. 

This reliquary retains its original colouring; and the emblems of 
the evangelists are painted at the extreniities of the cross. 

17^ A diptych^ French, fourteenth century; each leaf is about 
eight inches by foun 

Probably no diptych exists in any collection which equals this in 
the depth to which the figures have been cut in relief Each is 
brought out from the background three quarters of an inch. On one 
leaf is the Virgin and Child; on the other our Lord stands bolding 
in His left hand an open book on which is incised Ego su* dns* 
** ds tuus Ic. xpc. q* crenvi redemi & salvabo Both figures 
have great grace and dignity; and the draperies are arranged with 
unusual simplicity and breadtlL The workmanship is admirable. 
Over each is a richly decorated arch with cusps and large crockets, 
with bold finials. Traces of colour and gilding remain upon the 
borders of the robes and on the hair. 

18. A comb, English? fourteenth century; nearly six inches 
long by four and a half 

On one side b the Judgment of Solomon, in low relief. One 
woman stands cm the left and two men hold up by his heels tlie 
living child, represented nearly of the same size as themselvesi 
The other woman kneels before the king who sits in the ceotrcp 
crowned and with a sceptre, upon a throne of rather an archaic 
type ; he is attended by two men. On the other side is a combat 
of armed warrions, who fight with and kLQ one another in a very 
easy and somewhat ludicrous fashion* For example^ one man, 
whose hand still holding a shield and lying on the ground has 
been lopped off^ nms his enemy quietly through the body; another, 
who is stabbed in the same way, cuts through h?s antagonist's head 
and helmet down to the shoulders, both men still standing 
upright 

19, A triptych, French, fourteenth century* Height of the 
centre, ten inches; width nearly foun This is a good specimen of 
the school and period ; and carved with scenes frcuu the gospels, 
wcU designed. Especially, on one of the wings, Christ carrying 
the cross; a simple and beautiful composition of two figures only, 
with heads of people seen in the distance. 

This triptych is mounted upon a modern pedestal in the worst 
possible taste. 

30 . The centre of a triptych, French* fourtccntJi century; nine 
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inches high by four and a half This has the Vir^’n and Child, 
carved in very high relief, standing and^ attended by angels with 
candlesticks. Another angel descends to put the crown upon our 
Lady's head. The group is placed nndcr a single pointed arch, 
above which is a pediment with a moulding filled with roses in 
relief The figure of the Virgin slopes aside much ; of course, 
except as a conventional manner of treatment, unnecessarily. 

2r. Four panels of a casket^ in a black frame ; the front and 
back and two ends: French, early fourteeuth century. The sul> 
jeets are from the romance of Sir Tristem, all admirably designed 
and carved and two of them unusual. These last represent people 
in bed covered with a counterpane but unclothed according to the 
custom of the time. Each scene is enclosed within a quatrefoil 
with points. 

22. Three panels^ the front, back, and lid of another casket, same 
style and date. The subjects said to be from the romance of the 
comtesse de Vergy. 

23. A triptych, of the finest style and quality, French, late 
thirteenth century; the centre eight inches and a half by about 
four 

The centre piece has two compathnents, cadi under a rich 
canopy of a single pointed arch, cusped and with reversed crockets 
onthe pediment Below, the Viigin sitting and supporting out 
Lord \^Q stands on her knee ; two angels arc attendant Above, 
the Crucifixion. Two men are below the cross : one pierces the 
Saviour^s side ; the other offers the sponge on a spear and holds a 
small bucket in the left hand. Behind each is a woman in an 
attitude of grief. A small figure, sitting on the ground, receives 
tJie blood into a chalice from the wounds in our Lord‘s feet 

There are two compartmente also on each wing! below, the 
Adoration of the kings and the Presentation; above, are the 
carrying the Cross and the Deposition. In this last, the body of 
our Lord supported by one man has already dropped below the 
arms of the cross. 

This triptych has been richly coloured and gilded 

24. A diptych, French, fourteenth century. Each leaf nearly 
rivetve inches by more than five. A superb diptych, admir¬ 
ably carved tn very high relief; the canopies w^hich cover each 
compartment are composed of three pointed arches resting on 
slender columns cut clear from the background of the ivory 

The subjects are taken from the gospels: i. The Annunciation. 
2. The Nativity and the message to the shepherds. In the 
Nativity behind the Virgin, who lies askep on a couch, is ^ 
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attendant i^rho scesns to be tastingr with a spoon out of a caudb 
cup; an angel Is de^iccnding from above, j. The approach of 
the three kings^ who come riding on horseback towards Herod 
who sits cross-lcggedj as it secms^ consulting w^tli four men who 
$tand by* 4, The Adoration of the kings * they are represented 
in the presence of the Blessed Virgin who is seated on a high 
throne with sloping seat, carved and decorated; an angel is 
placing a crown upon her head. 5. The massacre of the Inno¬ 
cents; Herod vested in a long robe^ crowned and with a sceptre 
in his right hand, stands pointing to a woman who has fallen back 
fainiing before a soldier who holds a child head downwards by his 
legs and thrusts him through with a sword The fainting of the 
mother is excellently represented. 

The original painting and gilding of this magnificent diptych 
have been w'ell preserved. 

25. Ten small panels from a reliquary; each about t^vo inches 
and a half square, French, fourteenth century; carved in open 
w'ork. 

Tlic subjects are taken from the Ir^end of St. Agnes: t. St. 
Agnes, working wnth the distaff in her liand, is sitting outside the 
door of her fatlieds house ; the son of the prefect Sempronius rides 
by and speaks to l^er parents who stand behind her. 2. The pre¬ 
fect, crowded and dressed in a long mantle over his robcj is arguing 
^vith and endeavouring to persuade St Agnes w^ho stands before 
him; tw'o young women are in attendance. 3, The father and 
mother of St, Agnes, outside a small building like an oratory, 
implore God to make her resolute against marrying the son of the 
prefect and giving up her faith* 4. The saint brought before 
Sempronius who orders her to worship the heathen deities^ placed 
on a high column to liLs right. 5. The martyrdom of her parents 
in her sight; the father lies beheaded^ and tlie motlier+ kneeling 
and blindfolded, is about to have her head aiso struck off by the 
executioner who has already raised his s^vord. St Agnes lifts her 
hand$ in prayer, and Sempronius with his attendants looks on* 6* 
Doubtful, unless it has been misplaced in tlie present frame; in 
which case it may represent St. Agnes deliberating on the pre¬ 
fect's proposal. Her father stands fay and holds a chaplet of beads 
in hb hand. Against this interpretation is the difaculty tliat St 
Agnes is shown half unclothed; yet it is not cosy to suppose it to 
be a scene in the prison to which she w'os taken after the death of 
her parentsL 7. The sudden blindne^ and sickness of the prefect's 
son. He lies stretched upon the ground and a winged demon is 
about to aeiKc the body; St Agnes kneels and prays for his resto- 
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ration to healthy which is granted^ and hor two women look on at 
the miracle in amasement. S, St Agocs Ls bound to a stake in 
the midst of flames which, however, do her no harm but stay the 
executioners, Semproniu^ sits by* wearing an open imperial 
croi^. 9 l Sl Agnes, tied to a pillar, is scourged by two men. 10. 
The death of St Agnes; she kneels, whilst an executioner by order 
of the prefect kills her with a long spear. Above* two angola cany 
her soul upwards into heaven. 

In each scone of these charming panels St Agnes is represented 
as a maiden of about fifteen years, and except once accompanied 
by her lamb* The style and character of the work are similar to 
and quite as excellent as the panels of the casket with the history 
of Sir Tristem in this same collection. 

An engraving of two of the paneb, No. 7 and No. 9, is given in 
the preface, p* Iviij. 



NOTES TO THE DESCRIPTION OF THE IVORIES, 
AND TO THE APPENDIX. 


No. 41 Jg.'5&.II. “A broad band furrounds rhe lower part, 
with an Arabic infeription.” This has been kindly tranflated by 
Dr. Rieu, keeper of the oriental manufciipts in the Biiufli Mufeum, as 
follows: “ In the name of God . This has been made by the princely 
“ lady^ daughter of Abderrahman, Prince of the Faithful, upon whom 
“ be God’s mercy and grace." “Rejoice, for you have attained 
“ what you hoped and expelled ; and faith in its work brings forth 
‘t what you defire. Four things ftand by your fidcj againft the vieiiE- 
« tudes of fbnnne : Glory, long lifo, profperity, and vidory." There 
are a few more words apparently of fimilar import, illegible. 

No, 4686. '58. p. 18. “A lai^ veil is thrown over the Diouldcrs 
and hands of Simeon.” The fuggeftion may be ventured that when, 
in Ivory carvings or in illuminations of manuferipts, we find a pEiibn 
lb veiled receiving the Child, the fubjecl is the Prelcntation in the 
temple 1 when no covering is upon the hands, it would be the Cir- 
cumcifion. So far as the prefenting of the Infant is concerned, the 
two fubjcfls would he treated much in the fame way. 

No. 7611.’61. p, JO. ** St. jofeph warned not to fear to take 
“ unto him Mary his wife,” This, not an ufnal fuhjed in fculptures, 
in painted gJafs, and In manuferipts, i$ fomewhat likely to be mlf- 
underRood and taken to reprefent the flight into EgypN A little cam 
in obfervation, one would foppofe, might prevent fuch an error 5 for 
the figure of the BlefTcd Virgin is almoft always Ibown as of a woman 
“ great with child.” Yet—to m«ition only one inftance—there is an 
egregious example to the contrary in the very learned author of the 
appendix or fiipplement to the third volume of Gori’s 1 hefaurus : and, 
in this cafe, an engraving is given of the ivory which ftiows that the 
fculpior has not only omitted the Infant but taken even exaggerat^ 
pains to tell his ftoiy, fo that there Ihould be no miftake about It. 
Nevcrthelefe the commentator perfills that the fubjedk is the flight 
into Egypt. It Is worthwhile to quote his own wolds ; he has juft 
been fpeaking of a piaure in the Menologion which, r^hdy, repre- 
fented the flight into Egj pt. “ Recedit,” he fays, « vero aliquarrtu- 
•* lum a piflura fubfequentr fubjedla here foulptura, in qua j|»6i fuga 
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exprtmkur, nam angdus qui in lUa rubfequitur heic praecedk^ Pr^e- 
tcrci m pictym Virgp vallda aTcllutii incquitaE^ fed in hujiis tabula 
anaglypho, nefcio quo conlUio, JnBrmitatcm fpirat ct vdud e jumento 
labans, humcris lofcphi fuAinetur* FortaiTe in menlem fcnlpCori^ 
« jjccnrriti dum opus Enolir€i:iir, texEus Hieronjmi in prim urn caput 
Mathrei ubi caufks delponfarionis Mariae cum lofepho diligcnrius 
inquirens hanc edam rubdidit, unic^ ut Mgyfttum /ugttm hakrrft 
^latium , » * . * kerutn peccavit hclc Ibulptor, qui pucri Icfu 

penc oblicuS;! de fuga tantimi parentum fallidtu^ fuJt, quem rortdTc 
id Na^arcdi defeliquk, uindcendum csdiS 36* 

lahiila xlj« 

It is not eajy to match this perveriit^ of reafoniitg except by the 
explanation which the fame writer ^ves of the famous mytholo^cal 
dipQfch of cardinal Quirini at Brefcia; In which he turns a purely 
daihcaJ fubjedl into the temptation by a woman of an early Chriffbui 
martyr, as related by St^ John Damafcene in his hiftoiy of two fpldiers 
of Chrift. 

It maybe added that upon the right leaf of this Brefda dip^ch, 
which is probably not later than the end of the third century, the male 
figure is reading a letter or a mdlage out of a fet of tablets, pu^illans^ 
which he holds in his left hand+ 

No. 7951. *62, p. 35. **On the other fide is a Cmctfixion, a 
rood.” Stri£lly fpeaking the crofs idic!r,m olden dmes, was called the 
rcwl, from the Anglo-Saxon review as in the poem in the Vemon 
maniifcript (BodleEan ISbrajyJ /few the hsfy er&s was which 

begins, “ The holy rode, the fwete tzeo/' i.e. tree. And, in like 
manner, the croCes of the two thieves: 

“ So that heo fbunden noodcs three, 

“ Tho heo hedden f-do 1 uen longe, 

“ The roode that Gtid was on i-do, 

“ And that the twey theues were on an honge 
Bi-fyden ur lord." /. 303/ 

But the name was commonly applied alfo to the crucifix, and more 
efpedally to the group of our Lord on the crofe, with the Virgin and 
St. John on either fide, as ufuaJly placed over the Rwd-fereens of Englifh 
churches; for example, the royal commilGoners who were font into 
Linednfhirc in 1565 to deftroy all the ancient religious ornaments and 
furniture generally make an entry of “the rood, Mary, and John/* 

No. 211. ^6$. 43. “ 13. The women at the open fepulchre/* 

This frequenc fubjed upon ivory diptychs was alfb canned over the 
Failcr fopulchre ui our churcheSd A very curious example, but much 
mutilated, frill (it is believed) exifrs In the church at Ha^senby, in 
Lincolnihirc; below are the three foidiers in chain armour and furcoats, 
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watching I above the arch is nn aogel, and the three women are fecn 
approaching with fpices* 

No. 212* '65. p. 45* Above the panel is Lifcribed the tide, 
Symmachomcn." PaiTciij, in the prelace to the firft volume of 
Gorins Thelaimjs fuggeflrs that the omitted word belbre Symma- 
chorum ** on tbb leaf of the diptych and " Nicomachorym ** upon 
the other J5 ^^religio j^' and fuppofes that the two iamilies took the 
opportiinlty of recording upon this occafion—whether of a marriage or 
whatever elfe it may have been—their deiennination co uphold and ding 
to the old pagan woHhip againil the doctrines and iniiuence of Chrif- 
tianit)!', at that time [the middle of the third century} widely extending^ 
“ Occafio diptychi exculpendi conjugium, feti ma^itrratus, aut -qusc- 
vis alia conjundllo, foedere novo litram^^ue hmiilEam ful tern- 
“ poris pnechriflimam copulaverit. Quid ni, etiani aliquo inito inter 
ambas iacramento, deteftando equidem* atque omnium tempornm 
averfione execrando, quo data fide antiqnam idolomm fuperftiticinem 
tueri 3C propugnare conveniflent. Divinabor fojtafTe, fed non in- 
aniter, paftum fcripiis firmatum^ ac eboreis tabulis Lnclnfum publico 
ahquD in Joco repofitum iulfle^ quo Chriftianam religionem fe/c nndi- 
“ que diffuRdentem, quam novitatis nota arguebant, ab ipfis iinice im- 
pugnatnm pofterls teftarentur: etc.” xviSj^ 

No. 10. ^66. ^.51. “ On the top are two animals^ like does; a 

large bird {lands on the back of each, attacking it with his beak.” 
Perhaps intended to reprefent the well known Arab and Moorifli fport 
of hunting the gazelle with hawks. 

No* *66. p. 52. On the front is an jnfciipdon in Arabic, 
much defaced*” Dn Rieu fays, “ To decypher this is hopelefe. The 
bottom line might contain the words, gii^iy oTid Perhaps 

a portion of fome Moorifh formula. 

No* 139. *66* p. 56* A broad tablet, on which is the kifcription*” 
1 n this inferipdon the C inftead of G for Gennadtus, and I for E In Oreftes, 
are probably errors of the fculptof* But upon this point Gori can be 
referred to in his fecond volume, p. 89, ft frgf, 5 where alfo the reader 
can learn that it Is from this diptych done (hat we have any evidence 
that the names of the conful Oreftes were Rufius Gennadi us Probus, a 
very imporcaiiE h& which the editors of the were all 

ignorant about. Alfo, that the mono^ms may not mean Orefles but 
will fpeli alfo (if properly looked at) ChnJ^anttfittpolis tt ^ altera 
orientis, altera occidenns Imperii fcdes.” Alfo, that the letter A, in- 
cifed upon the globe held in the right hand of the figure Jjnnboiizing 
Conftatitinoplc, is the Lnirial of to fignify the fiourifliing con¬ 

dition of the new Rome. And there is a great deal mcire, in feme 
twenty folio p^es, of the fame kind of hypothetical explanation* 
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More to the purpofe is it that we fliould remark the very prominent 
pofition given to the Chriftian fymbol, the crofs, in this diptych of the 
conful Oreftes. It is not placed, as in fome other diptyches of about the 
fame date, in corners of the labels on which infcripdons are inciled, 
nor as a mere decoration, but in the chief place, the moft honourable, 
to Ihow the utmoft reverence and regard* A poet, nearly contemporary 
with Oreftes, writes of the emperor Juftin the younger, when about 

EO Open the games as canfLiL I 

Sgteditur cum luce Tua., Frontennqije fcrenain 
Annavit fan^ laden s fignacula ligni \ 

** Utquc falutatQ terigit fiibfellja vulgo 

Am^tum fcandens folium fcdemque pafernam 
Conftnuaam plumis* pulchrifque tapetibus altam, 

“ Afpexit lartus populos vuknque modefto 
Ci rcumhifa vide ns plaudentum millia, 

Cenfuram fervans, ct pkbi gaudia donans.” 

Corippus, llh, 2* Virs~ ^99* cit* ihid* 

No. 143. 61. “ Above the two figures is a choir of angels.” 

The famous minftrel gallery ^ in the cathedral of Exeter, a work of the 
14th century. Is filled with angelic muficians playing on various inftru- 
ments. In Lacroix’s Arts oftht middle ages are ci^ved two important 
illuftrations: one ('eailier than the ivory) a bas-relief of the i tth or lath 
ccniui}-, reprefentiog ten people, crowned, pbybig on violins, bells, 
harps,'&c. 5 and the other, later, from a manufeript of the 15th century, 
in the royal library at Bruifcls, equally inftruaivc with regard to the 
mufical knowledge of the time. 

The names of the inftruments which the angels play upon in the 
Exeter cathedral gallery are faid to be the lute, the bagpipe, the clarion, 
the rebec, the p^lteiy, the filimm, the lackbut, the regal, the gittern, 
the (halm, the timbral, and the qrmbals* 

No. 36B. '71. p* It Is dcfitable in reference to this leaf to 

place on record the Mowing fafis, which have been kindly contributed 
by Mr. A. W. Franks of the Britilh Mufeum. 

“The leaf of the diptych of the conful Anaftafius, now in the South 
Kcnflngton mulbum, was exhibited to the Society of antiquaries, 
“ March 10, 186+, and defertbed by me in the proceedings of the 
(bcicty (2nd feries, w/, a, p. 364) ^ the Jiftjehen LadUn/t, The 
“ other leaf was known to have been for fome years in the mufeutn 
“ at Berlin. It was therefore with confidciable furprife that in the 
courfc of the fummer of 1864, I found exhibited in the Mufoe de la 
“ Potte de Hal at BrufTels a large ivory diptych purporting to be the 


* A caflr of this gallery is in the S. Mufcuni. 
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diptych^n Having been afked by a friend at BrufTels tny 

“ opinion on the recent acquifition of ihe Belgian GovcrnniGni:, I 
ventured to exprefs fome doubts in the ptefcnee of a gcntktnan who 
proved to be at the head of the commlllioJi, at whofe rctominejida- 
tion the puixhafe had been made. 

1 advifed rhat the Ivories fhould be taken out of the wooden frames 
into which they were iixcd^ and that the fnfcnptions known to have 
been on the genuine dlpt^'ch fhoiild be fought for* On this being 
done, the falfity of the diptych became evident, the ivory at the back 
« being frefh and not hollowed out for the reception of wax» 

An adlion was thereupon brought sgainft the vendor, a dealer at 
Liege, and after fome deby the amount paid by the Belgian Govern- 
ment (800/.) was recovered^ The diptych had been copied from 
the engraving in Wilthem^s work, and not from the original leaves, 
and this accounted for various errors In the details/' 

It feems ftrange that the Belgian authorities fhould have bought at fo 
great a fum ivories fixed m wooden frames, without fome furpicion or 
at lead without examination. The LI^ dealer, however. Is not the 
only one who has attempted impofitions of this kind. About ten years 
ago there were four or live krg^ ivories, of fplendld appearance in the 
hands of fome London dealers. One was a triptych; another a 
diptych ; a third a comb; and a fourth was a hugie fhrine with folding 
fiiutters and a tall richly decorated canopy, like the fplre of a cathedral, 
covering a ftatuette of the Virgin and Child. (The ftatuette was pro¬ 
bably genuine.) Thefe ivories purported to be of the fourteenth century 
but were all perfeftly new, and out of one fliop or manubSoiy, The 
forgery In fome rcfpedbs was fuccefUPuI; but In every piece there was a 
diflrinfl: charadlcr and manner of execution—the ikme exai^ly in all of 
them—which proved their felfenels. Several were traced back to a 
dealer at Amiens; and it Is not now known what has become of any 
of them. The great Oiiine having been fold to an Englifh colloftor 
for 500/, was returned j and not very long ago was ftill to be feen in a 
fhop window in the Strand, and laid to be, as if to make confufioii 
worfe confounded, an ivoiy carving of the unth century. This, whilft 
it would Blow perhaps ignorance, would prove innocence of knowledge 
of the forgery. 

No. 368. ’71. p. 131. Behind his head is an ornament in the 
fhape of a ffcarfheU.” A long dilcuffion Is to be found in Gori, 
v^I- I. p~ 268, as CO the meaning of this decoration. There feems to 
be no doubt, againft his conclufion, that It Is (imply an architectural 
ornament. One, exafily flmilar and about the ufc of which there can 
be no dlfpute. Is at the top of each leaf of the diptych of cardinal 
QuirinI at Brefcia, mcntioiied in the note above, p. 184. 
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Appendixj p. 168* A long 
^ upon [he back of each leaf of 
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to be read acrofs both dL^ifions^ engraved probably upon die ivory by 
feme one not well fldUed in the language. There are feveral &uJtS| both 
in Jpelllng and in die letters : for example^ we have rrajKO'; ; 

I and # often i nftead of 

The ijircHpdon is to dii& efFedl: “ + Let us Hand well, i-^ Let 
us fbnd with reverence. . + Let us ftand with fear^ Let us attend 
“ upon the holy obkdon^ that in peace we may make the offering to 
God. The mercy, the peace, the facrifice of praife, the love of 
“ God and of the Father and of our Saviour Jefus Chriff be upon us^ 
(c Amen. In die firft year of Adrian, patriarch of the city. Remem- 
ber, Lord, tby fcrvaiit John, die leaff priefL of ^thc church of 
“ St. Agatha, Amen, + Remember, Lord, thy fervant Andrew 
Machera. Holy Mother of God ; holy Agatha. + Remember, 
Lord, thy lervant and our paffer Adri^ the patriarch. + Remem- 
“ ber, Lord, thy fervant, the finnur, John the prieft." 


P.S.—Tbff Deparim^l of Sei^ce and Art is indebted in 
Mr, Franks for Joan nf the woodcuts p, xlix and p, 1 1 md 
in Mr. M^er for ihc w&ndcut p, i88. 









■ •> ' hp,'- 








INDICES 


TH 


DESCRIPTION OF THE IVORIES. 


1871 . 



I ■ F: 



Wpir’ '■ ' -*31 ^ . 

7:^ 'W 

• ' ^ J -r ■" ' * ,■’•--??*- 




^ ^ IjirK V 



r*.* : 


4 l 


^ . ’ IBK 

w 

!' 


^j^’'; - -- ‘ .^fv. 

r-... . 


» - - r 


4*1 .*- .' ^ r • •-' ,* ■ “-■ ■'■ •' . • r''j 


%z 





\>. 


{ 


»i»^ 


'tl* 








’ : -■ ,•'. V ►..%#*.■"' • . ;a*i^«ir,,, ' • .'j-; j ^ It 

( j - .* >' ■ --»---T -." „ 04t^ « -'^ * -SW 


v' 5 i. - ■ 


'-• >,*“r 

. J XSM^ • ^ 


CSSUi.:- 

ss _ r* 

'■* n»T*5i*i- . .r 





INDEX TO DESCRIPTION OF 
THE IVORIES. 


Nimc ai 

CoLiniiy. 


CcrtCTr 


Mo. 

Pige. 

I^k C 4 V¥n. 


GmiHni (?3 


loch 

Sc. Andrew"! CfoIj^ elC. . 


3 * 

r, cover X 

. 

. Gcfmin . 

4 , 


Scriptunl ^ 

' z 3 B .‘66 

5 S 

It It 

+ 


IT ■*■ 

4 

i£th 


B. > 

¥45 

Bali a^ A 

* 

I **■ 

4 . 


£aibEi!fiLidcfat fgbjedi. . 

ar 45 , *55 

6 

Bgx » 

« 


French 4 . 


i 6 thin 

^ FagffaVfad fglyc^ 4 

16J7. " 5 B 

' fl 

si¬ 



Fr^ncli (?) 


xjth 

Huadhs Tubjic^ . + 

j 5 S 3 . "S6 

4 

ll' 


. 

Ofivqlill . 

. 


' lattrliciag drdci, cle, , 

413^. 'fS 

13 

n 



Frwicij , 

. 

I4cfi 

■ ■ f -k .. 

407J. '57 

Ij 

IT » 



lEiLUn ^ 

« 


UacatiLa 

47 ( 1 . 'Jj 

31 

1* * 


. 

Ir 


-pi 

Fepjm ^ * 

4714. '59 

TI 

S-l 



Sp;iJ 3 tQl {>) 


tiih 

i ScPztL ornjmcfit 41 

S 47 (. ' 5 ? 

674.7. 

TI 

TK 

■fa 


FreiKh (?) 

i 

tjtEi 

' Monu dmccfi, ete:« 

iS 

St 



tf 

, 

w 

V^iciaa fiihje^ 


33 

II 


, 

Genrun . 


Z4ch 


Elfpi, 

4 « 

tl + 



Moorilh . 


ZDCll 

VanWi fuhjodb . ^ 

aj7* *65 

48 

1r| 



Spanish . 


14th 

1 GiJt Ecofnctric rafctEci, tt£^ 

IS, *66 

H 

TP ' 

* 

■1 

MoorjiE . 

* 

lllh 

Scroll Iblulcd oriiua«fi.C . 

loi. 66 

7 S 

n ■ 


* 

Gcfirua . 

m 

1 ith 

Lc^cd^ oF a fiiat, . 

a 63 . 67 

tot 

II 



jEllUtl . 


i 6 ih 

Tbie £ii^ 3 iAjl virtgcfa , 

iB^. '67 

117 

BliAi ^ 


, 

3 T 

, 

ti 

Jlffui At \4 woman, cEc^ ^ 

3 [£. 

*1 



■ 1 

Frvnclh . 

. 

i^di 

FoiRgic, . . + 

136 *. *55 

3 

tl * 

# 


in 

+ 

t 4 Kh 

Heraldry . « » 

j 6 iB,* 5 S 

4 

TI 


■1 

Gafmiii + 

+ 

tnh 

ftooiited^ cDc. 4 

344*. ^56 


?■ 


, 

IeiHu] . 

. 

ijth 

FlgaTca of womcn^ etc. . 

4104. 'S7 

J 4 

» 


, 


■- 

l€tJ] 

■ • ■ fa- ■ 

4476. ‘58 

i 5 

IT 


, 


, 

iidi 1 

Birds, cCc. ^ ^ 

4535 . * 5 ^ 

u 

l» * 



flTClCh t?) 

, 

ijtii 

Morrii diace»^ tK. 

4660L *54 

ii 

IT * 

■- 


SpjniAi . 

, 

141b 

■ fa ■ ■ ■. 

3 ir. "64 


Ik 



B^ondne 


inkCO 

ChSot ^ . , 1 

316,^65 

47 

irt 


+ 

It 

+ 

IrP 

VarioKH lubjefb , , 

347. ‘65 

5 o 

rP 


k 

SaiQ 2 {h-Mon{£H 

lith(?) 

ST -■ - 

10, *66 

Si 

!■ 


■■ 1 

FffarpE^l^ , 

, . 

J 4 £h 

XtHU-auiunt, «ix. « 

346. *66 

64 

IT 


, 

EnilKIh , 

, 

] 5ch 

Scripcijr 4 labjfadls , 

176. *66 

?¥ 

kk 


■ 

Gcnnin . 

• 

]&cil 

Sornn from chc PaflSon 
oE'oor Lord. 

316. *66 

“4 

IT 

fa- 

+ 

Frcjaek * 


l4ih 

l! 1 ie legend of SL 

a 65.‘67 i 

JoS 

ll i- 


* 


. ; 

p* 

DamelBc: j^nel 

164-^67 
36 ^. ‘71 

]q6 



♦ 

Frciach ^ 

. j 

lltJi 

Scnptvrol fobje^ . 

il 3 

Clkcirmin 


, 

GtnsiAn , 

■f 1 

l&th , 

A knlgbE on liadcludt « 

353S. *56 

II 

SI 

¥. 

- 


Tft&thin 

* 

T4lh 

A king Veiled + + 

111.’67 

Si 


























194 


Index to 


Nanw af 

OHlatiJf < 


SubJcG^ 1 

Nn* 

P>ia. 

Chdi-pilcEB - « 

EngUSi P) , 

lltM 

VaHiaai folijeifb » « 1 

3 * 8 ?. '6J 

n 

CaffCT . 

itiiiut , 

1 

Boyi, etc. - « 1 

1 56 J. 

10 

Frtflcb 

11 

Fleun^c-lhi etc* » - [ 

± 3 oo. 'i« 

[[ 

pt f 

ItiHan ■ - 1 

tp 

VaHoftn ^ f i 

Pies. ' 5 d 

tx 

It * * ■ 


it 

PyiainM and TliiJIiej cBc. 1 

56 a^'S^ 

i 5 


Ontneit, . * 


i^nunaEi . . i 

6974, 'la 

x6 

Ct>Bih , , « 

-Genrun« 

IraTiin . + 

iitii 1 

^7 

D^Vid and EarMhcbii etc. 
SotiU and fmall medalBom: 

*145- h 

41 ++. '$S 

S 

n 



IT 

Bnyiand medairion. . < 

1145. 'SS 

11 

TT ■ 

11 ^ * 

ii 

Martyrdiini of St. Ckthcrin e 

47 >?‘'S 9 

tsi 

rr 


] 4 tla 

Ladka and knightt^ 

S6fl7. ‘S* 

x 3 


£Q|liAi . « 

xitli 

FigttKi in ■ iprden 

7441.'$0 

xG 

wr * * 

, . 1 

I4ih 

Figiarei with mullai ui« 
Arcnicnti. 

117. ‘ 4 ? 




tSth 

deELttcmm ;iJld la^n 

aiS. '€7 

87 



l 4 tJ» 

V»iacu fhbjfHfb « , ; 

^fi -7 

tt 


EjigrifS ^ 


HiiJicing icrUf Ctei 

iJo. *^7 

83 


LtaJun I 

tt 

p» 

aSu *&? 
^Sst. *^>7 

>1 

II - * ' 

p* 

i£th 

SctoIIi, perlbratEd worJc, 

39 


German (^] 

ijrli 

nCk 

Datpd and EathAicbiT etc. 

4GS. 

117 

Courr eC^ hax 

11 * * 

» 

1 God the Father and the 
dad Sariocr. 

315 + '67 , 

86 

CnKifis 

ByUrt^E 

xoth 

The CrachTHon , 

7943- 'fii 

34 

Digger 

lEaHiEi . » 


AEumali} ebc. . « 

147^ *6G 

66 

Pipcych 

1* * * 

15 th. 

The AnaunCHbCn« 

4 ^ 5 S. -57 

14 

It ■■ *■ 


14th 

ScHpcftrai rub]e&% etc. . 

GSi4x ’ 5 E 

18 

it “ * 

french , 

' It 

Sccnet hvm the Faliian * 

1 

, a 3 

Ti “ * 

It ^ ♦ 

IP 

11 * 

Til. "diS 

I 4 ^ 

ll 1- * 

%undne 

£tla 

Omfiiiu » H b 

139. 

IS 

It * + 

Fc£cidi « . > 

14th 

Irom. the Gofpcli 

14§. '&G 

67 

»l * 


IP 

Scen^ Cttan the Fliiion . 

3wax 'EG 

75 

t* ^ * 

1 English ■ 

ti 

Srcncf frem the Gfripeki. 

333 . 'fi? 

89 


Ffeneh - - 

n 

ir 

3S4. "67 

93 

II ’ ■ 

It ' * 

iw 

ip + 

» 35 b '^^7 

It 

1! 

, fi ■■ 

PI 

Sccnci fntiTl the FaiTian ^ 

190. "67 

iiS 

H. + » 

ti + 

H 

IP- * 

191. *67 

ixn 

IK ■ * 

Ti - + 

IP 

Sciiptaral fubje^ . 

19^. '67 

txi 

r* “ 

T1 ■ *■ 

It 

^nei h^ern the Cfe of 
oiLT Savigur,^ etc. 

193. 'G7 

It 

n * + 

** *■ ■* 

» 

goijf/h from the Qacp^di 

= 94 - '67 

iSrir 

It X + 

EagLiJh . ■ 

fl 

^nct horn the Pidjcn . 

367- 71 

ido 

It • * 

Byiinline 

irfi 

Ceniiikr » . « 

m. '71 

l?l 

fl 

Frertch r 

(4Jth 

The Virftm and Child, eK. 


1+3 

l>riaghtrni^ 

n (?) ^ 

1 ilth 

hlan ittiicking a {Wpent. 

374- 

i36 

M 

North Earape . 

11 

Man and womsn^ ete^ . 

37S- ^71 

+1 

H » 

11 •■ 

1 ilth 

A man fidin|, etCb. 

17*- '71 

tp 

tt * * 


nth 

A ^inlwl ammal . 

377. *71 

i 37 

Fjgura, etc - 

tlElC 

ft 

The Apo^ln, etc. « , 

'€i 



Byzantine ■ 

[ 3 ch 

Our Sa'rWur fcied. 

^ 73 . ^67 

XID 

Groap . ^ « 

Frcnth (f) 

1 ] 4 ih 

The LmR Su|rper 4 ^) ■ 

ai t* '67 


11 - * ' 

■ 11 * * 

1 ist>> 

The Annuncliliaa ^ 

iSi. '^7 

IIS 

11 ■ - " 

» * * 


Adotad^ of the Magi . 

x 33 . '67 

tp 

It ♦ # * 

p+ - 

r4.tb 

Vlrgia and Child, etc^ , 

iSS- ■^^7 

116 

it *■ » * 

Italian . + 

r€th 

Fetif boyi ^ « 

il. '73 

t+s 

KineLk Or a da^gei 

ii ■ 

t+ 

Car¥cd Krmloal . 

iGJfl. "SG 

9 

r* 

] Freseh * * 

14th 

Hndiof men and women 

37?- '^7 

11 ^ 

Huuitcior a ks^ 
and forlcx 

Gcitrun # 

16th 

Aniioali (i|h 4 ins . 

3647 '56 

1 




































Defcriptkn of the Ivories. 


195 


^fuIle Qf ObiJeA. 

OTunlz^. 


j Ccnt^ 

Sulijc^h 

Wo. 

Pi^e* 

H||] 4 [iG' flalteLUini 

1 FeukIi . 

1 

11th 

Afunuli k . + 

373. V 

l 31 

Hcdd of a au , 

North Eafope * 

nth 

V^maui fiik/HEh ^ 

ill. 


\r 

JT- 

_ 

tzth 

4Jtd arumali ^ 

tSi. *67 

1 

105 

i» 

!f 

•i 

titb 

Mtchulp etc. 4 

371H '71 
37E. ' 7 * 

134 


FEeeeli 

■i 

iith 

Men Hifcd jnlifiah , 

i 33 

HiEc of a hLintin^ 

Gcmtui. 

m 

i£fh 

Qroupt ef aiikllaU . 

go 3 $. 'fi j 


fword. 




Aeunuli^ ctic. ^ ^ 

Horn m clSt^hanE . 

Nortli EtiroPc . 

tick 

'^1 

31 

rt 

ChsrjttWi - 

■m 

T5ih 

Him ting fia1i|e& , ^ 

7 gS 4 ’ 

36 


ti 

Hi 

i^ith 

Vanouiiphf^ . . 

fol 5 . '&! 

37 

Horn ♦ 


•r 


AnEm^Si etc. 


i 3 S 

M - ■ 

Froueh i 

, 

ifith 

Capid and dofi , 

73. 

41 

Kfii?ci aMi knife^ 

Gtteoar] . 


u 

'Three emperored iie. , 

ai6S«"Sl 

7 

caffir 







Kiuic fdlulike 

£n;^fh < 


r7th 

Kingi aod ^uecni . « 

453 to 

46Sp " 6 ^ 

117 

M^diUjon * 

Germ^« 


ifth 

1 Tkf AfTumpliQn « p 

1607. 'S5 

3 

JT 

1 EaEltdi , 

, 

II 

St, Gcor]gE « p 4 

4 ^ 5 * ‘57 

*3 

rr ■ ■* 

‘ ^ f) 


Ip 

fi _ i I 

^ 33 , ‘S6 

75 

*t * 

Gennua. 


+t 

1 The pkprm^e of St Clthc- 
rliic. 

m- 

144 

Mirror Cafe . 

FrEJicii * 


C 4 iii. 

The CafUe of Loto ■ 

t*l 7 . 'SS 

4 

» • ■ 

G^crrnM . 

- 

ikck . 

Dif RieO'^ to ^th^ 

Achip 

Lave (e^fm . K p , 

:i 4 g. '15 

6 


Ffcach ^ 


I4xh 

31 Dl '6^ 

4 i 

ji * 

>1 + * 


II- 

VariDua fobjc^ . , [ 

at?. '67 

Si 

1* * 

■pp- ■ 


»i 

A twimajiiicDC , « 

113 . ’67 

S 3 

ir ^ + 

pp 


i* 

A hiwkin^ * 

ai^ '67 

ir 

1!» + * 

jp 


t* 

Ealcan^j iiEurci„ etc. 

aic?- '67 

1 H 

tf ' * 

pp 

+ 

pp- 

Fifkired in a. ^iHea 

ill, '67 


JJ ■ ■ 

JJ 


jj 

A kimdai party . 

aia. "67 

85 

II- * ■* 1 

Ea|EU}i « 


lick 

Gefit:leEn^n Hid lud^pLiy- 
at dicff. 

aa 3 . "67 

ij 

tl ■ * 

JJ 


J^th 

A game it dicii p « 

134. '67 ■ 

tt 

n ■ ■ 

Frueh + 


pp 

Hawkmi^ P^f 

la 6. ■*67 

86 

jp ■ 

■h »■ 


PI 

The GaiUe of Lo^ 

j. '7, 

146 

MounE of 1 

Genauji , 

. 

ifreh 

GroEd^iK dcContaoEU, etc. 

4713- ’S 9 

11 







PRjjfconl Jfta:? 

Fttflch + 


iSth 

VariOoii fiahjriii * 

iiee. '$5 

7 

ft * 

p» 


i 3 th 

VLT^iQ and Childi etc. 

79 S^ ei 

34 

:»l »■ 

tp 

. 

I4£k 

ji 

« 4 - h 
III- '65 

46 

H ■ 

Gciriun {J'} 


lltk 1 

The NativLtyp etc. . 

49 

ft * 

Flench + 

p 

14th 

The Vtt^ and Child^etc. 

* 97-’«7 

iij 

I? 

In^tiih , 

. ' 

rf 

fi 

ajl. 

ia6 

H “■ 

Fi^tek * 

1 

TI 

ft 

jfij. ‘71 

ii8 

% + * 

Fn^Llfh ^ 

-■ 

!»l 

St MiducK and Sa&e 

346, ’£7 
* 47 * '*7 

96 

H ■ T T 

Frwicli . 

_ 1 

] 3 th 

The FntoinhnunC . 

IJ 

. - -i 

JJ 

, 

14th 

Semf from eke Gafpelj « 

«6S. *S 1 

T 

jf ■ ■ ■ 

&man + 

r 

lAth 

Qur Loi 4 fhafiodr 

fits. ’f4 

1 

!H ■ * 

Sptnifh-Mottf^ 

itth 

Scroll WTHincnCp etc. 

»“S 7 - ' 5 J 
4 ® 7 ^- '^7 

ft 

H * + 

n 


pp 

FehaCed oraamcTiC, etCp » 

13 

tP ■ X ^ 

iLsJiaii ip 


i6di 

An^eli and smiical in* 
ftraiMiitai 

4J6J0l '51 

iS 

■PP ■ 

Englifb (1) 

P 

]4lh 

Tkc Vir^n and CkUd 

6gS$. '6 d , 

16 

Tt ■“ *■ * 

RoimD . 

, 

3 rd 1 

A pdekefi before an altar 

111.’hi 

4+ 

f P * ■■ ■■ 

French + 

, 

14th 

Oer Lord and iwq apoAlet 

111. fil 

45 

f ■ ■ 

ItalUn . 

! 

iSth 

St SebaAuji . . 

IJ9. ^61 

49 

n tf““r 5 , > , 

Ocriniia ^ 

4 


itth 

H 2 

Tht Erengdika + 

130. 

IW*^. 110'. 

'hS 

So 

























Index te 


196 


^jme pf Oltjc^r 

Couati^. 


C«tc?, 

1 S 4 ^:^ 4 £t. 

No, 

PImuc. 


RuiTo-GTHk 



1 

£ii^c& from the Gcifjidi 

tii 3 . *66 

li 

■i! * 


Angko-Sdxi^D 


1 Eth 

Adml^n. of tht . 

143, ’fih 

tP 

- 


6rte. 

Pt 

The N^rtiTEty. . , 

144. *66 

il 



n 


p> 

TIh Adomtioa of the kiogt 

145, ’66 

tl 



ByLULUDiC 


+t 

Sccrtci hum the ttfc if 
Chrift. 

H»‘ 14s'’ 

149*^. *66 

PP 

‘ 


Gcnmn . 


9 Kh 

The ef the wtlV 

fflfcfpi «c. 

i^a, '66 

H 

* + 


t* 

* 

scih 

The CTudfix.isn^ rtr+ 

iSz.*66 

tt 



Byro^ib^ic 


t 3 rh 

Buf^i iif otu Lapd vt^ Tow 
filiqEL 

z] 5 - “66 

11 

(fSMu) 


£a|1iAi ^ 

+ 

141^ 

A -Uayefty . + + 

34 - '67 

1* 

, 

FEentii , 

+ 

n 

The NativiEy. ^ * 

a 37- '67 

ft 

* 


i 4 mbpr^k{^) 


loth 

The frefeatidoa ^ 

333* '67 

ii 



£nglpih(^ 


14th 

SQtaa ftam iht PjiiTistTi . 

139.'67 

PI 



FrcfKh , 


Pi 

Safajed^ hum the Gafpcli 

±4dix *67 

Jt 

* J 


p+ ■■ 

+ 

p 3 

ScenH jy 

341.^67 

P» 



EngCljb . 


PT 

i The Njdviey^ 

341, '67 

Pt 

A ■- 


ItiCan . 


i^th 

huffl the GafpcJi 

^43- "67 

11 



Fi«u;h oi 

K 

I 4 Etp 

Two domeAlc feenn 

344. '67 

w 

■ 

(idur) 


ps * 


tp 

Two Sovc fccnci 

1 ^ 45**7 

i> 


it 


laLh 

The Evugelihi 

! 4 ».'C 7 

tP 

ri- 1 


If 


14^ 

A hiwking patty . + 

349-. *67 

tf 

■ ■ 


Ccrmvi . 


^tk 

The Crudhijon. ^ « 

3 fQ, '67 

jp- 



ff 


IP 

ti * - 

3 Sf. '67 

]» 

I -f^ 

* 

TP 


lath 

*P _ ' ' 

tH. *67 

fr 

1 •h 


11 * 


pt 

The TT^n^hgumEioD ^ 

alj. '67 

tl> 

(twu) + 


11 


Pi 

The Afccohoa « 

354, '67 ' 
al 3 156. “67 

ji- 


II 


ri 

Scence from the Efe of 
Chnft. 

»i 



*1 

- 

gth 

Scenct ham the Jife af 
oor Lord. 

ai 7.'67 

rp 



ElicfiiQi-Byjan-^ 

RQP. 

ieeL 

The AJ4eti43efi 

l 5 S. '67 

P-i 



Gcthmh 


n 

TT + 

159. '67 
360. '67 

P>i 



French ^ 


13th. 

The £jvicik}e ia Glory 

tt 





14th 

The Saviour ia Moj^y . 

161. ’67 

fp 



B^ntitic 


13 th 

Two falge^ Tf Jth warrion 

36 S, '67 

11 



Gctmiii. 


143 th 

The OnKihxuMi aiMt kc^ 
furreSioB, 

ifi6. ’67 




FkiicK + 


t±th 

The ApnawcbtauAi ett. . 

3S7, '67 

pt 



Byjifitinc 


IP 

The fymhot of St, John + 

469, '67 

11 



TP 


9th 

Two ipoitJei featetl 

370. "&7 , 

il 



Jbryn ^ 


likh 

SLt apoQhs. handlon; 

37f * “67 

tP 



■1 Hi 


loth 

An apohle « 

373. '67 

TP 



Gcrnkan . 


iith 

An apffifttt fUadine 

^ 74 - 

TP 



EneUOi (?) 


tt 

Two klngTi . , 

37^. *^7 

P-J 



Frravch + 


; 13th 

A tiiQiop glTmg t»he- 
4I6H0P1. 

376. '67 

*P 

(fi.) : 


pj * 


r4t^ 

The Viipn and Infant * 

177* *67 

It 


G»miii ^ 


j>i[h 

Scenci from the ^(k of 

oor Saviour. 

379, "67 

PI 

(6*) . 


*1 


■H 

T» 

a 3 a, '67 

IP 

[HH9> . 


Englifli « 


T4th 

SitCanj: £giitei oniler oiao- 

pjMt eit. 

^84 384% 
*67 

TP 



Bytaptlne 


Eith 1 

War™ and i hmak . ' 

i 33 . ^67 

II 



pp 


lafh 

Scenci horn the llle of 
our Sovpwr, 

3 ^. '67 

?!■ 

* 

* ’ 

If 

■ 

irth 

Death of the Vlrj^n, rtCn 

^96. *67 


Page- 




63 

73 

75 

91 

9a 

i» 

93 

94 

it 

9 5 
97 

1+ 

9 » 

IV 

99 

tOQ 

lOJ 


IQli 

{>□3 

ki 

jd6 

JQ? 

loS 

IQJI 

FV 

t Ed 

rt 

rji 


IIX 


1|3 

ir4 

] i& 


11/ 

es 3 


114 






























Defcription of the Ivories^ 


197 


NjAvt Obje£%. 

1 

CaonCi^. 


1 Ctae, 

Sq^c^. 

No« 

i 

- Pa^e. 


R:omm * 

* 

and 

in t procollioii ♦ 

199 ^’^7 


iji ■ ■ ■ 

Gcimm . 

m 

t«k 

The 

3 o 3 , 67 

rk 


Fftpch , 

_ 

r 4 tb 

l#adj« and jcftcn . 

143. *69 

117 

„ (fcfki) 

■St * 


PS 

Pankrji pf our Lord. » 

1 3 d 5 . '71 

ts 3 

I* + « * 

By^anbivc 


Ad^ 

Leaf of J. £Hifiilijr dpiydi 

5 A 3 . ’71 

57?." 7 i 

i 3 i 

tp ■ ■ + 

Rhrntih By^ 

II til 

The AioeohAi 

il? 


untififf. 






SI + 

ByiflOUrto 

, 

11 

Sccnn from the Gofpeli . 

3 ;*.'71 

tP 

s* * 

Gwm*n 


lodi 

Tbc vliiE m die SqhikhEc 

^Sc. '71 

th 

ll . . ■■ 

ByHflClDG 

¥ 

' isib 

Oar Lord felted in Mi- 

3 Sr. '71 

rr 








FrtCKh , 

f 

j+tb 

The Viipn and CkilJ . 

3 « 3 . '71 

140 

If . 

ByrinEioe 

_ 

fiih 

Seeeei fippo ibe Gofpdja . 

1. *7a 

141 

__ 

FrcRch (0 


mh 

Oif Lord m GJoty 1 i i 

g .^71 : 

141 



11^3 

The laJclng iofwa frO^ 

3. ^7= 

IS 





the Clofi. 



tp ■• 

Byuntinc 


n 

; Scenei irom the Gefpeis . 

5 . 


Pfltyptych 

FrciLch (0 


141^1 

Virgin ipJ Gluljfi H 1 

4 ^ 36 . ^33 

16 


fi 


if 

The CEonAxiojif etc. 

14^, '6A 


if + ^ 

n * 


*r 

TbcVIr^ajid CMldpCfC 1 

370.’ 7 t 1 

13 * 




11 

II IP » 

6. '72 

<44 

Pftmmcl 0IF A kilifiS 1 

Geniun . 



A man and umiaa , 

3 Aa, *54 

a 

Or ilisetsr. 





5 o^ '55 


71 TP 

1* 


tf 

■1 li ■ ■ 

7 

Pfcddla of an altar- 

J lalun . 


l4Ah 

Gdf^ fubje^i 

7611#'Aj 

3 o 

pW«. 

PowidcT ^ 3 ilk . 

FtORcli , 


ifith 

SamJail ile^hT5jSog tiic lion 

sss 33.'55 

£ 

ir * 

fi 


IP 

Bcllona crowned! by Vie- 

71. "A 5 






Eoryj etr. 

7^ ’AS 


t* 

Flc:miil;i , 


t* 

ShelUf With cupidj. « 

4 f 

It 

<jtTrm 31 t + 


1? 

A hcuidof flirty 

iJAi. ^55 

Si 

P« to 

Byn ntine 


tich 

FoliaBed! £roll nnd Inrili . 

i 3 A. ’6A 

3 a 

^ ' i ■ j -1 

RrA (iw wncm^) ^ 

lEadan . 


i5di 

A crowned lion . « 

7S00. 'A i. 

xy 


n r- 


f* 

A tkm . . . « 

7501- "Aj. 

p» 

j-p ‘ 

Freoch ^ 


14th 

ClilQeil folye^ 

I ?SA, 'Ay 

iiy 

11 


1 p 

Gnmp of two- UoRi 

l» 7 . 'Ay 

li 

Robry fiiblit) . 

C^Rua » 


1 Adi 

The BJcTed ^ir^ 

aSj.'Ay 

Ji 3 

StilClKttc: 

Icp^bn « 


Ik 

Sl and tke Diifoo 

Uln *54 

i 


FrcncJi t-) 



Vtf^o and Otlld! ^ . , 

1598.^35 

1 


GHITUfl . 


xAth 

An emadaited hgtite . 1 

^ 5 S?u '36 

ZQ 


Fftisch . 


l 4 ih 

The Virgin and Child 

4685. '58 

iS 

If 

IcatUii ^ 


Xfifll 

1 if 

A Lardy fcaEed. 

‘ Seliiil tui » . + 

7A7J. 'At 
104. "64 

n 

3? 

* [ 

Frencb ^ 


1 > 4 ^ 

Vir^n and Child . + 

ano. '67 

76 

Iw 

Engtkth (0 


It 

tk if * * \ 

40-Ih'67 

Pi 


11 



IP Fi * - 

3SS, '67 1 

77 


FreJici + 


i 3 ili 

PP TP 

sol. '67 

jp 

tf 

Engl^fh i 


Z4th 

IS IP ■ ■ 

aof. 'A7 

yi 

FkikH . 


li i 

Ik IP - ■ 

la^. 'Ay 

ki 

?! - ! 

u ■ 


SI 

ft IS - + 

spA, 'Ay 

TP 

TP ■ 

EeigliOi (0 


»p 

1* IS 

107. "A 7 

73 


Fr^n^ » 


rp 

Pi Pt 

loS. 'Ay 

kl 

SJ » ^ 

tp ^ 


n 

PI Pi + ' 

M^n "Ay 

80 


Italian , 


J jth 

A bint . » 

aro. "Ay 

rf 


fj ■ 

. 

zfth 

Tfie Crudhiiofl . + 

ata, 'Ay 

St 



. i 

i6th 

Sl PiPul i - i 

314^ 'Ay 

3 a 



p 

1+ 

St. Peter 

ii 5 , 'Ay 

7 - '72 

n 


EniW 


I4ih 

Vlcpn and Child « 

T45 


StnniOl 

* 1 

lAth 

Bapdffli of our Lori - 

lOt 'y» 

146 

n ^ * ■* 

Itjlon ■ . 


Tl 

A boy 


14a 
























Ind&x to 


198 


afSuljeS. 1 

Ok try. 


CtatT- 

SubjdEbf ‘ 1 



T» blcti (ret) 

Ffuch , 



PalEoii af Qiir Lord , ^ 

1L 

147 

Tripcyrii 



iStla 

The OucifiMon « 

933 -V 

S 

tp ■ » 

Germju ^ 


iQtii 

H IP - . 

iSiS. 

IE 

» - * 

French . 



Tm mgdj , . , 

4336- *ST 

14 

T? ^ % 

Jlsfiii -13 



ScCuci horn t^ae G<d 4 ^I . 

7591. '61 

*7 

» ’ » 

ji-^ 


If 

ft ij II “ 

7tc^. ' 6 t 


■H 

SpaaifJi , 


ili 

The AlTiimpooni etc. 

i ^ 9 - H 

59 

Jl * ^ 

Fpcf^ch - 


14th 

The l^lrgin and Cfa^ldp 

14], 'Fd 


n ■ 

ItiUiui . 


TT 

Carfi04^nn of the Vn^n . 

*+j- 

di 

f* j 

Frcndi , 


ijih 

TLe ViipB. and Child, etc. 

175. 'bd 

69 


» + 


I4tli 

IP if n 

176* ‘6? 


Trumpet „ * 



i£tli 

■ m m m 

1111. '£9 

laS 


CHRONOLOGICAL INDEX TO DESCRIP¬ 
TION OF THE IVORIES, 


Dice 

flf 

ccdU. I 

CounUy. 


Kike of Ob}c£l. 

Satjo^ 

Nc. aii 4 
Date of 
Ac^iu£d«L 

Pa^e. 


! F.0«Wfl , 


F laqiic ^ . I 

Fieorcf ID ■ praccITEon 

199. '67 

ia6 

Jrd 

IP » 


■IP * * •■ 

A pncftcii bcibfc Ail aEcir, 

SI 3 U ^65 

44 

6th 

BynnCine 


Dlptjeh . » 

OoWplAT 

119.’66 

65 

fp 

I* 


tp » “ ' 

PI- 

36 S. '71 

131 

11 

3* •» 


Pi*qiie 

LoLf of 1 Hrafultr diptych 

368 . *71 

ill 

9Ch 

TP * 


TP * ■ ■ ! 

T*o iipofUe* ropted 

A70, ^67 

1&9 

W 7 

German . 


Book vsww . I 

Scriptural iub}c£bi . 

] 3 £.'66 

63 

n 

n * 


Plique « . I 

OdTena^ of the vriic mEo, 
etc. 

1 Sq, '66 

68 

t* 

pp 


■tf » 

The ChiclEi^ . .. 

iSflL ‘67 

98 

r* 

IP » 


fr * * * 

pi - » 

'67 

pt 

Xf 

1 Pt * 



the Eie of 

onr Lord. 

^Sj. '(rj 

IDI 

icdb 

BfEandne 


ChLofix , , 

The Credri^ioD « + 

7943 + 

H 

pp 

Gcrmin 


Boole emm ^ 

Anijrtiy'e C^fi^ eic. « 

8461. '65 

3 S 

tt 

It » 


C^Otet 

Scenes from the PaBien ^ 

'ai6. '66 

74 


n 


Pb^uc 

The Ckudi* 30 »j «lc. 

jSi. '66 

69 

t* 

If 


ff ‘ ■ 

1 IP ■ * 

a 5 o ;.'67 
a 33 . ‘67 

99 

1 + 

i-p * 


TJ * * ■ 

The TianiS^nliaD 

It 

pf 

1 -p * 


IP * 

The Alcco^ipri ^ 1 

a 54 + '67 


pf 

Tf 


If (two) » 

Scenci Irutn the lUe of 
ChriB- 

a 55 .i 56 . 

^fi 7 

lot 

pp 

i ^ 


« # # 

The thTaci&HOn and Re- 

furre^on. 

166 '67 

107 

-Pf 

n ■* 


33 ■ ■ ♦ 

The CmciAxHKn 


1 x6 
































Dejcription of the Ivories, 


199 



* 



NOk and 


af 

Cfflintiy. 

Nunc flf 


.Date of 

, P^Ef- 





AequE^tuD. 


lath 

Ocfnufi, + 

Fbjjue 

T^c ta the Scpaldirc 1 

3 » 0 k *"71 

*39 

n 

. 

II - 

Afi - + 

aji, '67 

[|^ 


Lom^dJc(f) p 

KT ■> 

The Prerenadan . i 

aSS. '67 



Moorilh + + 

Sm i- p « 

Yaiiotii fub}ciB» 

« 7 . ■« 

48 

lith 


Pl 4 ^IlPC 

Adair^llea aC the hui^ . 

I4ir'66 

Sfl 


BjHntsn-ff 


1 CIaEGuI -i + ■ 

316.^65 

47 

ii 

ji * 

H -■ 

Vaneoi fobje^ . » 

*47. *6S 

5 o 

IF 

tt 

PlaqOicS {thsix) H, 

ScoLts ham the laic of 

149^*- * 49 ^- 

6j 




ChitlL 

149^, '6fi 


J+ 

IP ■■ * 

PLm^hc 

; Wkiwt and * ^ 

388/67 

iiT 




Death of the VIipE^ etCni 
SceftH Asm the GoJ^ti« 

^96, *67 

T 24 

I> 

« + 

M- ' * ’ 

^ 79 - * 7 ^ 

i 37 

» 

, ,PT " * 

It - 

Tt ' 

Ip '7* 

141 

IP 

It - t 

H ^ 

IS 4 

Si ’71 

143 


If m 

-p p p 

Foliated fnmU and hbda « 

j 36 . ’fiA 

5 i 


En^ilhp) 

i i 

Tvre kinji ^ 

375. *67 

111 


Ctndna.n , 

Boi P * 

Leg^d ef a ialat ^ * 

adS. *67 

loS 



Caikrt 

Floriated, ctc^ 

The Erangdiib , » 

2440, 

9 

IT 

fi " » 

Pl^ua (fonr) 

13 Q. 110 ^. i 
aio^. 530 ^. ' 

So 

" 





■6Sp 


P 7 

.. P) • 

PEiJ^ae « « 

The Ari:tnden _ . 

a 5 gu ^67 

T0l 

IP 

JT ^ 1 - 

n ^■ ■ - 

An apoftb Ebndlng 

* 74’"&7 1 

111 

Jit 

North £t!p<^ , 

H^dfifADU p 

Vadeoi fubje^ » 

11 5 i ^6S 

47 

M 

tl V 

s? * 

$L Mjehacl^ itc. . p 

371. ^71 

134 


» •■ 

Hora or o^jplitnc. 

Aftiraali, ^ 

7 ^ 53 ,^fra 

35 

u 

HhftniJh-Ejir^o- 

Pi^ue * * 

The Na^lty. 

1 144^^64 

6a 


lioE. 

fp * ■■ * 

The aJIdoratJon of the 

145.^66 

63 


*3 


Mflpv 

The Afbcnhoia 

> 3 ?S. *67 

laa 

j# 

]RP 

n 

SjiAfiJfli-MflrelHi 

PP - ‘ * 

fT - * * 1 

II ■ ■ ■ 

SI ■ ■ ■ 

SdOiQ omamentj 

Fellafed emunenc, etCn i 

37a V 

I 057 i ’55 1 

4375-^57 

i 37 

s 

13 



M * 

The takiiig dtjwn ftoro 

3 . '7a 

t4i 



the czodi. 


f06 

t^tfi 


PP ■ ’■ 

Twe fub}e£b wirK warHori 

26 J. ’67 




The J^bal of John « 

1 363, '67 

109 



IP ■* ■■ ' ■ 

Scutet Etem the 11^ ef 

395 . ^&7 

ti 3 




eoT ^rtjB!ar+ 


139 



It ■ ■ 

0 ^ hord futed In Ma- 

38 t. "71 




jeflr. 

374 ^* 7 * 

lie 

TT 

French ff) 

Dnii^hdhuj] 

hlan ittaditinf 4 IWput. 



Handle a fla* 

AnLEIulB . Hk » 

373.^71 

i $5 



bcUiiRu 





» V} 

Hud of ■ tiu 

Men aivd amrruli . « 

372. *71 

rt 

Pt 

, k¥ ^ 

PL^uci (tfunr) 

Tbe hrongeli^ - >■ 

148. *67 

97 

±i 


PfiiqiK « I 

The Sardoor hr Olury « 


104 


a 

■■ ■■ ■ 

The Annonu^nj eCC# - 

167."% 

iqS 


» (^> 

tt ■■ ■ ■ 

Obr Lerd in Giorj r ip 

3. '71 

14a 

9 P 

Gcfnuji. 

Hoca m- ell piLuiT:, 

VhWi fiatjefla * 

i »qS 5 . 

37 



P^Qnrll it*ff 

The Nativity^ rte* . 

aiS/dj 

49 

71 

PP * “ I 

E^oer (£z) k 

Sceaci Irom cHe Efe of 

279./67 

ill 



euf Savioor. 



p|i 

IS ■ ■* 1 

rt 

t* 

380. "67 

114 


hlaociih . 

Ikn t ^ -r 

ScroU hdbted oeBamtnt » 

3ei. '66 



Hofth £arapc » 

Dnu;^tnmn « 

Itfan and weraan, rt(. 

375/7* 

i 36 

n 

H ■ 

Hud o^ a tiu 

Sainci and aniniili, 

=6a. ‘67 

lol 


















200 


Chronokgkal Index to 


Djte ' 

oE 

MlllV 

CboiiETy, 

Name of Olgcfl:* | 

Sitlijcfi. 1 

* 

NOir and 
Date of 
Acf^uj fttioin. 

Page. 

JlEh 1 

1 

tine. 

Flsrarn 

- 1 

Tbc ApoBJcf, etc. . p 

7650.'fij 


H 

Skjliin , 

Citkii 


eto. . 

453s. 59 1 

30 


r t?t . : 

Hom , 

i, 

ATiuniJip cEc. 

Sl 94 ,'h 1 ' 

IS 

IP 


Box . 

1- 

^oll umaiDCBt . . ' 

5471. ’S9 

11 


SpdiuAi:-M«ri» 

CaJkrt 

. 

VaricMii fabjeae , 

10. "£6 

SI 

pa 

r » P m 


, 

A a 4 ^imal . 

^ 77 - '71 


ijdi 

Syxtatkic: p 

flfurt 

w ■ 

Out SavjooT f«lci;l . 

3^73^ 

tt 5 . 6 « 

1 JO 

n 

pp 

Plii^oe 

- 

Bull nf £Har Lord mi four 
ialisrt^ 

71 

1" 


Chtli'pBce 

* 

VlTiO*!A fubje^ . 1 

99S71 63 

38 

r* 

7 W * ^ 

Mhiur die 

' 

GcjiticmaR And ]ai^ filai'- 
id; aCchefL 

111 '67 

85 

rt 

pTCItCh . * 

CiJlcet 

. ' 

Scfiptuni . 

3 %. ‘71 

i 33 

jp 

J* ■ - 

PaAvr^ ilijr 


Vlr^n and ChlUp ttc* * 

7951, '63 

54 

f> 

It ^ * 

?Ui|oe 

* 

A blQwp pTin^ bene- 
dl^nn. 

17&. '&7 

til 

SP 

pp * + 

SDluettc + 

» 

and Child * ip 

3 * 5 p '67 

77 

pp 

IP 

Triprycli * 

* 

jt * ^ ' 

175. '66 

69 

fp 

ItaJua p 

Plaqw 

. 

Snl^e^ irum tbe Cofpcb 

^ 43 . '67 

94 

** 

North Europe + 

DniugbEinuii 

p 

A nian rldjng^ cte - 

376. n 

136 

14th 

OrwisBil , 

Coffer » 

'h 

Aruimli . « P 

^ 974 . "do 

16 

IP 

£DBliA{?) 

Cartter 


DoandBc icene* 


106 

at 

a* ■ 

Pjp^h 

. 

Seripoiral etc. . 

€814. S8 

j8 

IP 

M (f) ■ 

13 

* 

beeaea li«m eEc Gorpcla , 


«9 

at 

tl ^ ► 


* 

^Scenu from tb* Paffion - 

J67. ’71 

l 3 o 

It 

IP ■ * 

ttna cafe 


A ^mc at chcli , 

^-‘67 

1 « 

■icf 

M 

PiAoral ftxff 


> Vii;g?n anJ ChUd^ cE?. . 

19I ‘67 

; rati 

TJ 

?a 

Pu . 


St, Mkhacl and Satin 

146- '67 

^ gd 

at 

i ±1 * <■ 

Plaffue « 


The Vir^n and ChUd . 

£989. '60 

16 

a* 

jj - 

IT * * 

.. 

A MajeEljr . . ■ 

14^ -67 

7S 

n 

a» P) 

pp ■ 

■ 

1 ScHKi ff™ the PafTion . 

1%* '67 

14^1 '67 

93 

IP 

at ■» 

PI • 

1 

The Nativity p 

94 

IP 

■at ■•■ 

» (two) 

■ 

^SUTR under cwao- 
1 dK. 

1E4. ll4^ 
■67. 

ltd 

a* 

I ,.(?). 

Stalucirc . 


. Virpn and Child . 

Ml. '67 

76 

n 

II' p •■ 

If 1 

!■ 

1 ^ + + 

xol. 

77 

T 1 

ft - ■■ 

pa * 

1 

l| TJ - . 

104 - '^7 

78 

n 

*1 (-1 •■ 

11 

. 

la 

1071 ’■67 

79 

at . 

3 T pj 

IP 

, 

if ■ * 

7 - '71 

145 

w 

French . 

Box . 


+ + «.... 

4 ^ 73 - "57 

n 


a, m . 

CaJket 


HenJdry » + 

jdis. ‘ss 

4 

fji 

n ■■ 

Jt 

. 

Toorumeatj etc. « 

*4-61 'fid 

6+ 

t* 

pp 

-I w 

■1 

Le;geB^ of Sc- Mir^ret . 

16I 

loS 

t| 

at P) . 

Cheftman ^ 

■k 

A kiiig fdfed « 

313 . 67 

Si 

II 

at ■ * 

Piprych 

. 

SeenaAnai the PallioD . 

56 il S9 

i 3 

pp 

pp 

ip 

. 

1 IP 11 I 

111. '65 

4 =^ 

la 

JP 

fp 

1- 

Suhje^ IVofli the Gufpclx 

148. ‘6Q 

67 

n 

■H P- ¥ 

pp 1 

*• 

rp pp 1 

134* ’67 

9 * 

1+ 

■It + 

pi ‘ 


IP pi + 

i 3 S. '67 

IP 

n 

It * 

t* 


Sceiacv from rhe Pafrion . 

igOr '67 

]|8 

IP 

If L P. 

II V 


If i» Ta ■ 

igi. '67 

JlO 

la 

PT -1 1 

' It 

+ 

Seii|iEUTAl fiibjedtB . 

391- "67 

111 

IP 

IP 

; IP + 

' 

S«fi6 Awn the Bft of OW 
Saviour. 

19167 


M 

Tl 

tp * 

, 

Subjt^ from tbe CoQkIi 

i 154- ‘ 6 7 

Ill 

II 

n ■ 1 

|l n 


Tbe Vir^n and CUld^etC. 

4 ^’71 

i+J 

I1 

n 1 

Gtoop * 

■ 

Tbe Lift Supper , 

ati.^67 

fo 




























Defcripiwn of the Ivories, 


201 


Dale 

of 

ctfiiy. 

Camp-jf. 


NJnvt af Obje^. 

^ubj$a. 

1 No. and 
* Date ef 
' Ac^uihtmD. 

Fife, 

[4ch 

ftijxii 

i 

+ 

Gfwip 

+ 

Virgifl jivd ChiMj etc. 

iSS. ’fi? 

116 

jt 

n 



H4n4le gf a djtgsier 

Hradf of mta lod wopacn 


111 

it 

Pf 



Minor ulc 

. ' 

The CaiHe of 

1617. SS 

4 

ft 

Pt 



fl 


Lavt i^na . 

±io. * 6 ^ 

41 

¥t 

Pk 



Pf 

* 

Vjiww . * 

a 17. *67 

Si 

il 

TP 



Pf 


A Coununicat . + 

ij 3 . '67 

33 

« li 

Sfl 



ff 

. 

A hjwkiflj piny + 

»I 9 - ’«7 

tp 

ft 

la 



ip 

- 

Bilcoiiy iriri fisarcij cEc. 

120, '€7 

*4 

n 

If 


+ 

■p 

. 

Figwrtt In i canlcEi 

ial. '67 

tp 

■T 

■t-F 


•fe 

n 

.. 

A hgnEing ^ « 

13 3 . '67 

35 

» 

tJ 


. 

PI 

. 

A hawkio^ pu^y . , 

ia6. ’^7 

3 $ 

Hi 

Jt 


. 

fk 


The Ciftte of 1^'c 

9 '73^ 

14$ 

n 

H 


+ 

FVIhiriJ fljJT 


Ytrpn in 4 Child^ctc. , 


46 

IT 

Tf 


+ 

ft 

* 

tt „ e*c. . 

*97. '67 

1 x 5 

It 

Ti 


. 

tp 


: It tl 

^& 5 x '71 

JiE 


It 


. 

FU^dc 


Soenu from the GgfpcU, 

66 J .’53 

1 

Ip 

ft 


■P 

pp ■" 

. 

Our Lof 4 and two xpoAIct 

ii ^-65 

4S 

If 

tf 

* 


M {f«t) 

1- 

The NiEiTi^ , 4 

1I7. ’«7 

91 

If 

JI 

* 

.. 

PP * 

+ 

Sobjodi from the Gafpcli 

349. '67 


IP 

JI 

. 

. 

f* * 

. 

Sivnm from thn Colpeii . 

=41. <7 

IP 

1? 

It 

. 

. 

tP 


Two damefric (tmx$ 

144 -'<7 

95 

It 

fF 

, 


ft 

. 

Two loYc ioroq 

*45- ’67 

9 ^ 

ii 


, 

+ 

TP + 

I' 

A hawkiiiK pwty . 

* 4 P ’67 

97 

If 

If 

in 


It ' 


The m Maje% . 

a^J. ‘fi; 

104 

-f 

Tl 

* 

il 

It 

. 1 

The Viijhi *nd iafut , 

177. ’«7 

Xll 

■t 

tt 

. 

* 

rf ■ 

. 

l^^dira JTid jcften + + 

341. * 6 ^ 

1x7 

If 

n 

, 

+ 

fl 

. : 

i Th* Wrgiii and ChM 

"71 

149 

If 

IT 

{f> 


FoJyfty^ti i 

‘ 1 

j Virgiji jod CtuM^ etc. . 


]$ 

If 

tf 


■ 1 

ii 


' The etc. 

140. 

57 

If 

■I 

, 


■FT 

. 

1 The Vlr^ii ajid Chiidr etc. 


14 

If 

H 

1 


tp 

. 

Pt tP w 

hr '71 

> 4 + 

It 

tl 



R^ft (lor irtiting) 

Claflul lubjc^ 4 ^ ! 

3 «&. Sj 

It? 

If 

Tt 

.. 


jp pp 


Grtop of two Tiooi 

3 « 7 . ^7 

tl 

|i 

II 

(^) 


S 4 !itoet£e 


Vh^n and Child . 

i 59 Sp 55 

3 

II 

II 

+ 


If 


tt fj "I 

4 €« 5 , 5 « 

iS 

ji 

P,P 



tt * 

* 

II ti r - 

3 O 0 . ‘67 

7 fi 

11 

II 



' tp * ■ 


fp ff < - 

m 5 . ^7 

7 S 

It 

IP 



II 


Tt WT • * 

ao6. '67 

tf 

ff 

If 

% 


*1 


Pt ?P 

ioSp ’*7 

79 

ir 

IF 



II + 


■' JP * ■ 

S09. ^67 


It 

' n 


* 

TtliJeti iCtt) 


Fafrion of «r Lord 

J U "7^ 
141 4 "frh 

147 

tt 

' l» 



Tripeydi + 


Virgui and ChLM^ etc. 

53 

H 

1 rr 



pp * 

f 1 

tf i-p * 

33 $, '$7 

9 * 

It 

Gcrmui . 


Btm . 


4 . 1 ^ m t. 

EJ$ 3 . '$4 

40 

Pi 

Ik 

(0 


Diptych 


^oes from llie Pii!ian . 

3 oo. 

75 

if 

1 


■■ 

Comb 


Lad^ and Itoigla ^ . 

5^7, ’59 
S17. ’$7 

3 ? 

IP 

ft 

1 

■1 

^p 


Fifucn wnh raoliCAl In- 
Aruments, 

3 $ 

If 

it 

1 


It 


Vifbut fufajeffa 

139. '$7 

8r 


II 



Da^r 


Antiiul^ ctr. 

r+ 7 . - 6 $ 

$$ 

rr 

n 


* 

Pr^lla of 

Alt 

Gofpel fn^eOi * + 

7$i l 4 . ■$! 

3 o 

it 

II 

, 


StitiKtte , 

i. 

The CnKifinan 

311 , '$7 

Si 

t* 

ii V 



'IViptjch , 

, 

Seeaci froan the Ggfpvh. 

yS^a. ‘61 

a 7 


fw 


% 

it 

. 

IP ti tP 

7fra$. ’61 

^9 

Pf 

ti 



It + 


The CofonaoUA of the 
Vlr^n. 

JdJ. 

$J 

ft 

SpiDiib 

■ 

■li ' 

Box . 


Gilt icometric coCeEtcr^ ' 
eto. 

It. 

5 a 
























202 


Chromlogkal Index to 


Dilc 

of 

CCflP. > 

CnnCr^^ 

of Ohjcd. 

Sa^e£l- 

No. and 
Date of 
AcquiJjboB. 

Pipt. 

]4lh 

Spajiifli . » 

CiikcE 

m M * 1- » 

321 . ’6+ 

4 n 

i: jth 


vj * ’ 1 

Soiftnnl fabj^^ . 

176U '66 

i 71 


„ « ■ 

Comb w * 

Htmuaf feme^ etc. 

2I0, ^67 

£g 



Ms^dtiEma , ■ 

@ 4 . Gofirgic 

4fl8S. ’S7 

i 3 

1+ 

» (’) . 

nt 1 

TP _' ■■ * 

‘6fi 

7 ^ 


tKnek 

Bd K . 

Hiiatm^ fubje^ . 

i 5 J 1 * *56 

9 


n • 

M » - 

Momi daaeert, etc, , i 

6747. *«o 

±5 


Pt * * 

,t •■ i- 

Varioai rabjc&i i 

766ck,*ea 

53 

dJ. 

1* ■ * 

Casket 

Foluge . r . t 

ia«*. ‘SS 

3 

II 

« (>) . 

r - * 

Morm ibAcertp cDC, 

4660. '59 

24 


w (0 . 

Co^ef 

Flran^c-lit} eix. » . 

2Sqo. ^S6 

11 



GftJtip * 

Tlic AnniEDdatioa « 

aSSn ‘67 

115 

fdi 

Pi 

w * * 

Adon^nof the-kijg;! . 

2S3. ’67 

ii 



PjlJC . 

The Eneemiraiciit , 

*47. '67 

9 f 


Goimii * 

Bofi of i rDfu^ . 

EmbJcmaCical fabjtfbi ■ 

3149 .'55 

6 


II 1?) - 

Omii^ » 

Dirid DJid Badillieb^ etc. 

468* 

li 7 

til 

+ p 

Cpftr flf 4 bet * 

Qod die Father and the 
dead Saviour. 

215. '67 

£6 

u 

n ■ * 

Hofn or oEjpEuol» 

Hancin^ fubjefb . 

7954 - ’<> 

16 

^1 

« - 

. » 1 

Thn ASbmpdcio « - i 

ife?. 'SS 

3 

i> 

Ji * - 

n - - 

The Marriage flf St, Ca- 
tberinc. 

3 * j. ‘ 7 t 

140 

ii 


•Bok a ■ * 

UeieertiiD « « . 

4711. 'S9 

21 



J* - 

FigTiree . . + i 

47 > 9 - '59 

h 

dd 

JP * * 

CliLct 

Figncn of vemtaf CfC. ^ 

4504, ’57 


pn 

■pp 

Ctife 

Boji, etc^ 

*553. *56 

JO 

111 


Pi * - 

Vaiioia 

1*15. '56 

11 

11 

PJP 

T) - - 

^Tunoa Thilbe « 

5 fi* 4 - '59 

25 


tw- * *■ 

Comb ^ 

^nderacfi and iadici ^ 

22S, "ft? 

37 

M 

iP - * 

TP * * 

fjuntmg fceo^ ett 

all. *67 

SS 

f 

Pt 

tt * 

Diptych 

The Annu43d3tli}4t 

4155 . *57 


fW 

fi * * 

F\m^ . . » 

Sl Seba^tun ^ 

219. *65 

49 

n 

i 7 * * 

wtidni) 

A cnowafid lion 

7I0C1. ^61 


t 

pp 

ip ii 

A lum . , . . 

75 CkS* ^61 

±1 

■h- 

j* ■* * 

StaCvcttc . 

A Cynt . . # ! 

SXOr '67 

80 

T1 

rf t * 

TiipEjth « 

The CmciFaicH] . . ! 

931 ^56 

8 

i 6 th 

Edglifl] i. i 

CoEoh * » 

Flgiuei in agarden 

7441. '6q 

26 


p) . 

Qtfkvt 

1 ■ A i' « ■ 

447 ^' VfS 

i 5 

ii 

»i ■ « 

Powder fliik » ' 

Fngnred lul^c^ . 

72. *65 

4 t 


Fnndi « i 

Bat ^ 

n If # - ■ 

t 637 . 'S6 

8 

n 


Hom 

Cttfld and dogi « » 

7I* *65 

41 


It * * 

Fowda fIjJc , 

Samibn tldlro^g the Ibn 

i ±31 s 

8 

j* 

pj ' 

f» ■ ■■ 

flclLaeia efowiwd by Vie- 
toT)r,efc. 

71- ‘6J 

4a 

n 

II 

M ■ 

Twd U 3 |;di ... 

4336,^57 

S. ■*72 

14 

ti 

GcrCMfl - 

B<k^ earen i. 

ReQjgloiai Eubjedh , , 

145 

4 

Pi 

Cluefliiian . 

A knight on hxnjehede « 

299!, *56 , 

11 

tj 

tl •* *■ 

Comb ^ + 

David and BathJhebaj etc. 

2143 .'55 

5 

tP 

H * 

(iaojdla of a. knife 
ind Ibric. 

Animak ^ghtlog » « 

6647. 'S6 

12 

M 

II ■ 

of a hujiEaii:^ 
fwoM. 

Groopi of mninudi. 

9039* *63 

^9 

Tl 

II ' - 1 

Kflirei and kdk 
caTc. 

Three etc* 

*T< 5-’55 

7 

tl 

11 • * 1 

Miimr ci£e « 

Dividk tneOage ^ Bath- 
^ba. 

ii 4 l,’ 5 S 

6 

M 

“ * '■ 

Mo^iPt of 1 d*E- 
grr Acitb- 

Grotxfi^uc dcrondofl^ etc. 

4713. ‘59 

2 

ri 

In*- 

JHaqot 

OiLT Lord fntedj etc. 

5 * 0 . *54 i 

B 















Defcriptim of the Ivories, 


203 









No, md ' 


of 

1 Countcy. 


NiAM of OE^^. 

Sitbjea. 

Date of 


C£ 1 ]I 7 . 







Au|UjEt»cu 


i€tk 

GcfinaD. 



F^ommcl ofaLmiE 

A msa ond wofiun 

ISl *54 

1 





or ^eeef+ 





rr 

fi 



ft It 


tP ^ H - 

IT504 *$$ 

7 

Tl 

n 

• 


Pow{£cr fbJk 

, 

A hanlPPg party - 

al«l."S 5 

5 * 


pt 



Rolirr 


The Bkfltd Yht^ 

iSi, 'C7 

iiy 

It 

tj 

■f 


StanwFre ^ 

t 

An cmocijtcd « 

aySx. ^56 

10 



* 


Triptych . 

r 

The Otici^JGQn . 

zSiS, *iS 

IX 


fuUin 



Box . 

t. 

The wdpflil flrtiKi 

'67 

117 

tl' 

pi 



; BliAs . « 


Man vtd Viwan, etc. . 

si 6. '67 

^1 

M 

ii 

+ 


Camh 


Scratl and fmaU ^edail^ 

ai 44 - "SI 

5 









H 

IP 



ji 


and modiUlon. 

= 145 - ’55 

»T 

It 

11 

w 


It 

* 

Mar^om cf St Cathe¬ 

4717^ ’59 

It 







rine. 


89 

» 

tl 



n ■* 

- 

fknllv perferatsd -^ork^ 
ettr 

Four boys « 

ill. ‘67 

ft 

tl 



Gmp » 

# 


t4t 

«■ 

II 



Hiodlc vf M 4 igi/cr 

Carxxd tcitnim] » 

tfiSg. 

9 

Tff 

tr 





Sjk apolUcs HioiiiJBf * 

171. 'ey 

tro 

It 

t* 



pi * 

i 

Aa^Ii and imit^i mdru- 

4 « 9 <»h *it 

iS 







mmUr 



9* 

It 

Tl 

H 

h 

•k 


: StitiKttt « 

It * 

- 

St.<j<Cit|xaft^ the Droion 
A bdy misd . 1 

J6l. 'i+ 

767S. 

t 

H 

It 

?■ 

m 


Vt ■' 


St. SehaiiuD . . ■ 

jDy|. 

P 

It 

t* 



' tl *■ 

■■ 

Sl Pju:! ... 

114- 7 

H 

|i| 

II 



tl 

s- 

Sc Fmf 

siS- ^7 

rr 

t* 

11 

h 


n " 


A hoy fcated. 

11. ’71 


tJ 

It 



Tr%unpot 


■I ■ m W * 

iiil. ^^9 

IlS 

]| 



Pbqoc 


Subjcfla horn the GO^Ia 

laS. '€6 ^ 


II 

1 SpiitiAp Ii 


StilutCES » 


Bipdim of DOT Lord « 

lEu ‘71 

146 


EjigUih 

+ 


Knife 

- 

Kln^ and i^ohoi . 

, 45^ to ^66^ 

'69 

117 

iStii 

Frtnch 

■ 


Pjftoral fljff 


VarioQf fubje^ « 

11(6. 'iS 

7 

PI 

SpuaiQi 



TripqMl ^ 


The AlTuiiaptioni eCC-' ■ 

W- 

39 


GEOGRAPHICAL INDEX TO DESCRIP¬ 
TION OF THE IVORIES. 


CounCry, 

Ninye of 

Cent^ 

Subject 

Ko, and 
Dato of 
Ac^iaiScioQ. 


Anglo-Saxon 

1 

FJa^je » 

\ 

1 ttth 

AikqiSMO of the kingi . 

X 4 X. 'dS 

59 

Bycandne 

Cilkjct 

1 

Claffi<cal , . > 

ltd. ^ss S 

47 


fi* ■ ^ 

1 

VarioDx fobjo^ ^ « 

*47,' 6 i 

5d 

» 

CXod^ « 

1 i«h 

Tlie CnidSxHxn 

7943 .'(» 


t* * ^ 

Diptych * - 1 

1 4di 

Confukr . . » 

iJ9« ’66 

5S 

Jj 

« • • 

i It 

n . * * 

JW.’7T 

n* 































Geographical Index to 


204 


CoftHtiTf. 


Njebc ftf 

CcdCT. 

1 

Ho. and 
Date of 
AdiulhTkili. 





Drill glstJmin 


i^lfe 

Our £jvbur fcjEcd . 

ay S. 'fry 

no 

B- 


•i 

Fb^uc 


itxh 

■ 4 > 4 - 1 ■? 

I 49 r 14 S- 

^y 






ijiji 

£u^ of dor Lord mi ibnr 

145, 'frS 
ai 5 . 6fr 

73 

Pf 


■i" 

pi * 

■1 

izxh 

fUDEL 

Two with war- 

afrS. 'fry 

idfr 

t+ 



II 


n 

TbTlJ^bolofSt. John . 

x 6 ^. 'fry 

109 



, 

M 


$th 

Two fa^oJUd fute 4 

xya. "fry 

F" 






iidi 

Wiirriof ijid # fasalt: 

ilS.'fry 

ti 7 



g 

|l 


jiiJi 

Suna from xHc tdk 

a?s- ' 6 ; 

ii 5 







tnir SftTifflir. 

DuMth. ot ihitYix^f etc. 

igfr.'fry 

134 

** 



iP 

i* 

4 - 

4 - 

6 th 

p* 

Lmf of fa cooliiluf djji^feh 
Scenci from tbc » 

368 . '71 
379. ' 7 i 

l 3 a 

137 






ritb 

Our Lord futed ui Mfajdly 


tl 9 

IP 



JJ 


1 Jib 

^ciKfl from tbc C^Epcb . 

i.^yx 

; i+t 



+ 

fl ^ 


PP 

Tt 3 < ^ 

S. ^yi 

.43 




Py* 

4 i 

PP 

Foijjtcd krolK and Innlt i 

i% 6 ^ 'frfr 

s% 

£d£ 1 p 11 i 



CiOecL 

4 - 

[f[k 

Scriptural iub^efb . 

syfr.’frfr 

yt 






I 4 rb 

fcCBtt ^1 

I4frr '67 

tafr 

r, P) 


+ 

Cheid-pkcc 

■P 


VariOoi fabjedh * + * 

S987. ‘63 

38 

n 



Cdinh ^ 


lAtb 

Figors Iia 1 garden 

74 +*'*“ 

afr 

«(?) 






Huatiiig fccocj etc. . ‘ 

ti 30 r fry 

S 3 

rt 



Dipt^xK ^ 



Scaiftai^ . 

frSa 4 . ' 3 ^ 

j 8 

» ( ?) 


g, 

If ■ 

•¥ 

PJ 

SccTJCfa from ihc Gidspcti + : 

333. ‘67 

S9 




a * 

•b 

PP 

Sccnei from the PafftoH . 

3 fr 7 *’ 7 J 

i 3 o 

H 


+ 



vjth 

Ku^a faati ttueem p 

433.1046^, 

Axy 

H 



McdiUioa 

<*■ 

t$th 

Sir George . ■ # 

fr^r 

4 ^ 5 - '57 

j 3 




pf + 

* 

PI' 

PI .... 

X5I. 'frfr 

75 

** 



MjrFDr 


iith 

Gaili«iiuii 4 Ad lid^ 

ail. 'fry 

Ss 

15- 



ti + 

+ 

; ^ 4 ^ 

mf at chc^. 

A game at chefr . * 

144, 'fry 

P 4 

M- 





rt 

Vugm xnd ChiEd, etc. 

a^frr "fry 

E2fr 

Jf 



H “ 



Si. Adaih^ iod Saifaft » 

346. "^fry 

9* 

If 


+ 



TP 

The Vxrgin fan 4 CbiEd * 

6989- 'fro 

afr 

» 



Tl + 

■i 

1* 

A Majc% ... 

34. '67 

75 

« Qi 



ff 



SccDci fr™ the Padlrni , 

a 39. ‘fry 


-tri 


* 

Jl 


TP 

The Nfaptriijf 

241. ‘67 

54 

if 



fl 


iJth 

Two kingi . 

» 7 i- ’67 

m 

rt 



(two) 

«' ' 

]4Jth 

Shdog tigucci under emo- 

= §4. 384'. 

nfr 

’ » P) 


■ 

Sumettc 


PP 

pdC4| elc. 

Vh^n and CbjEd . 

'fry 

lOlr 'fry 

yfr 

t± 


, 

t+ 

■P 1 

p+ 

1* ■» 

ioa. ‘fry 

77 

pt 



r.P 

*' f 

PP 

ip + 

Z04* 'fry 

yS 

P) 


i 



PP 

II 

M7- "fry 

7 ? 



, 

t* 


n 

i> 

7 - ’74 

145 

FJcmLlK (rt 

, 

Ciflttji 



. 

447 fr. 

13 

hi 


1 

Piwikr 

m 

ip 

ShdEb, 1^^^ Cnpjili + 

7 S. ‘fii 

4 * 

Fmi«b 


1 

Box 


Pl <0 

Eugrtved fiihjedb * 

Ifr 37 r '5fr 

8 

P) 


, 

B 


l^tJl 

Kuntijig fo^ocQa . 

ajsJ. * 5 $ 


» (?) 


, 

t+ * 

* 

]4Lh 

. .... 

4073* '57 

[1 

(?) 



n < 

•i 

151I1 

Adofrii danceiap e|c^ + 

* 747 - ■** 

^5 

+1 


■ 

PP 


pi 

Vadoqf ru&}c^ 

7&60. '6a 

SJ 

K 


i- 

CliLet 

*■ ' 

PI 

Foingc 

ja6a,*j5 

3 

« « 



p* 

■ 

]4i}t 1 

Henlilry , , ^ 


4 

#1 


_ 

■# 1 


15th 

Mnrrii-daJtCenj etc. 

; 4660. '55 

1* 

Hi 

1 

. 

■rt 

fa ' 

I4!h 

Toifmamentj etc. . 

146, ‘66 

64 























Defcripthn of the Ivories. 


205 



Ccmtifiy. 


Nime &jf Object. 

CentT. 

1 

P 

1 Nck and 
! Hate of 
AcquiiSthHi. 

Fagfl, 

[French , 


CaJlet 

1- 

i 4 ^b 

t 

I- The al St. Mar¬ 

ram, 

a 63 . *fi7 

ioS 

Tl 



*p ’ 


i^fli 

1 S^ftuni 3 fubjE^ta . 


i 33 

IP 

EtJ' 


1 ChcfFiPUin . 


f 4 fh 

A king fEiIni , 

ai 3 . '«7 

gl 

|l 

in. 




ijtb 

- ■ i h ■ 

tSoo. *5$ 

II 

tP 

* 




[41^ 

1 Sccnra froQi tlh» Pallitxn . 

56 t 3 . ‘ 5 ^ 

a? 




it 


pp 

rr fi T 

all. "6c 

43 

'P 



•P 


Ti 

SubjE^ frOoTt the Oorprli 

J 4 t. -66 

67 

» 



It 


pj 

Pi pp H 

* 14 - '^7 

pn 


1 

i 

1 If 1 


pp 

11 TP .- 

tij. '67 

' Ft 

31 



IP 


TP 

ScnH from the FaHiaFi . 

agfl. '67 

EjS 

n 

•k 


wP ■ 


IT 

Pi Pf 

1-gE. '67 

no 

pp 



^ Jl ■ 


II 

Sejipliiral fubjc^h ^ 

a^a. ^67 

111 

fp 



TI 

+ 

pi 

S^nea li^nt the Hie of 
o«r SatiouTs ct£. 

'67 

pp 




n 


Pi 

^ubjcfb £om Efao Gftfpch 

'67 

131 

TP 

i- 


P* 


pp 

ThcVirgSn aDd Chiidi etc. 

4 - ' 7 ^ 
374. 71 

143 

JP 

(f) ■ 


DrjiijhffcnaH 


lith 

Mjil Stacking n lerpent . 

El6 

P + 

W ■ 


CfCmp 


(4tii 

The Supper {P) 

ati.*67 

So 

tt 



H 


t§th 

The AonuneatiDii. « 

i8?, ’67 

ifs 

if 

Pi 



pr 


v> 

Adoration ol the . 

iSJ, ' 4 j 

It 



II- * 

■P 

t4di 

Vhgin anrft Ohildit nc. 

'67 

116 

J* 


i 

Hudlc of a 

pp 

. Hea^E of men witmza 

27 i. ‘i 7 

lES 




Kta 4 l« 4 if a A^bdl- 

1 

AtunuJi ^ 

373,’71 

*,1S 

pi 

(?) ‘ 


Head of 1 Eiu 

» 

■H 

Meei and aojmah . 

J 7 »- '71 


Pfr 


Horn « 

fr 

itith 

Cop^ and dogi « 

7 ^ 'h 

J*J 7 'Ji 

a to, *65 

II 7 - ‘*7 

4 * 

tP 



MIttor dfc 

- 

X4CJ1 

The Cafile nf Lave 

4 

ff« 



pi 


Ti 

L4VC fecnct + . . 

4 ^ 

f» 



pi 


' » 

Yarlooi ^hjedH 

Si 

Pf 



i If .. 


11 

A ciZKirtufnent 

111. "67 

B 3 

n 

■1 


Pi ■ 

!■ 

M 

A hawking party . + 

lip. -67 

n 

ti 

■l! 

fr 

N I 

1- 

fp ’ 

Bakony^ vqth figurei, ete. 

iin. '67 

% 

p» 


*■ 1 

PP * 


+t 

rEfurci in a, garden 

at**’67 

hP 

r* 


■ 

IT ■ 


TP 

A hunting party 

llTr^ "67 

£5 

It 



IT •■ 

* 

fi 

A hawking pati^ , 

Ifi*. ^67 

9 ‘ '73 

S6 

+* 


I- 

It ^ 

« 

pi 

The CaAle of Lstc » 

146 



i- 

l^orai OaEt 

1 i 

l^th 

Yafievt fubjedb . » 

nt6. -55 

7 

PP 


. 1 

tp 


E^di 

Virgin ami Child, ele. 

7553, ^61 

H 

■P 

■fa 

- 

ti 

* 

i^h 

» ip 

114.'6S 

46 

R 


- 

iw T 

» 

tt 

VI bP » 

a|7, *67 


If 



PI 

, ' 

iP 

±P TI 

365. 71 

[ 3 S 

If 


. 

Fix 



The Entnoknent 

147.'67 


II 


. 

PiwjHC 

, 

J4ch 

SMMi hwjti the Gorpcii + 

665 . -53 

1 

»P 



pp 

. ■' 

fp 

Our Lord and Iwn apofllei 

aij. '65 

t 5 

fcf 


- , 

» (fcs'i 

# 

H 

TKe Kaiii'liy . * 

137- '67 

91 

:tP 

•9 


WA * 

■r 

II 

SubjeAi irem ihc do^h 

14a, '67 

pi 

TT 

1 

■1 

J± dH 

. -1 

PI 

Ectnee from the Gnl^h . 

14).’67 

fV 

■P 

* 

■. 

IP ■ 

. 

m 

TWn domeflie 

* 44 ' '67 1 

95 

TP 


. 

■I ■ 


t* 

Twa Jowa feena . 

145 - ’67 

96 


i 

- 

II Cfmii) 

- 

l2th 

The Evan^ii ^ ^ , 

14a.‘87 

97 

If 

P 

. 

fP 

,* ; 

14th 

A hawkioi partf . » 

* 4 P ''*7 

Ti 

IP 

+ 

- ' 

pi 1 

T 

isth 

The Saekor sn Glaiy 

ifio. '67 

104 

h - 

- 

Pi ■« 


14^ 

The Sa¥k>iir in ACajr^y . 

a6j,*6? 

Pi 

PP 


T . 

■pp * 


tirb 

The AJlnlmda1^aF^ eic, ^ 

3 ^' 'fr? 

loS 

If 


. . 

T* ' 

, 

iSEh 

A blBiOpg^eiagbeni^kiian 

176- 

111 

IP 

# 

- 

II 


]4ih 

The Vir|pn and In^nt , 

177 - ^7 

IP 

TP 

+ 

. 

PP 

* 

tP 

Ladier and }dlcn + 

141. ^69 

137 

rt 



{feriaj 

V 

m 1 

FaHiofi of OUT Lord 

166,'71 

nS 
















































206 


Geographical Index to 







No. and 


CwnatTY. 

NARIC of Ol^E^. 

Ccnl^ 

SlJ:ls)tA 

l^aEc of 

Page, 




1 

1 

Ac^oifttion^ 


^FTlIrdl 


+ 

I4ih 

Use Vu;^ and ChiEd 

ISa. '71 

14* 



Eith 

Offr l>fd in ■Glwy, 

s. 

i 4 i 


Pol^plych * 

I4xb 

Vir^n and Child# etc+ « 

4bS6. 

j6 




it 

Tlie Cniciftnaa, OCC. . 

140, *66 

S 7 


i 9 ' 

if ^ - 

IP 

The V1 t|^ uad ChiLd^ ctr. 

3 ja. '71 

13 + 




pp 

Tt tl 1^ 

6. ‘7? 

144 



Piyw^ Ai;(k i 


^infon doftrOflos iho 

as 31 . 55 

8 


■ 

n 

■TT 

BoUona crowned by Vk- 

71* '65 

4a 




clc. 




■ + 

Reft (for nmttDf) . 

14th ' 

Cbfoa! fob}e^ » 

H 7 





Group of two Horn . , 

^ 87 ‘ '67 

n 

n 


Sqimtc? ^ 

»T 

Vir^ iind ChUd . 

ijgS. *55 

3 



St 

TT 

i* 

468s. *58 

15 




PP 

iP 

ae». ^67 

76 




i 3 di 

pr * 

:to 3 L '67 

; 77 




14th 

It 1 

405. *&7 

7 S 




pi 

It * 

ao6. *67 

It 



jp ’ 

n- 

*$ * 

xqS. '67 

79 

>1 


7 T ■ ■ 

tp 

Ip * 

S09, *67 

80 


micei (foE] 

H 

PilEen of 0«r Lo^ 

IX. ^71 

Hf 



Tripiydi » 


T^vo angek . . , 

+ 336 . *57 



*■ ■ 

Tf * ^ 

E4th 

Virsia cM Child, ok, . 

14 [. 

1 jg 



f 1 * * 

i ith 

■H ■ 

17s. 'hb 

^9 

" 

4 ■ 

W 

141^1 

1* » 

6. "67 


Gcnmnl?^ - 1 

Book eoTcn 

loth ' 

Sti Andrew'! Crefa,^ etc. * 

8461. 

38 

n 


COVET 

gth 

Scdptniiral fobjcfii 

ReHl^ttu foljofti ^ 

[| 3 .'66 

8. *7^ 

51 

H 5 



Bofi of a t«^ry + 

tjei 

EfObietnatiejl « 

^^* 4 ^ ’ 5 S 

6 



Box 

X4!ii 

. 

[i6i. '64 

40 

” 


Ki ^ ■■ 

iitH 

Legend nf a fomt + 

ibS. 67 

108 



C>fkeE 

tich 

1 Floflited, ttc* 

1 1440."$6 

9 




10th 

Scenea the PaftiOA ■. 

! ij6. 

74 

■»p 


Cbeftraan . - 

i^tb 

A knight on horicbock . 

1^8. 

Et 

H 


Coflab 

ff 

Puvid and Baihftielu, cEc. 

11 * 3 . * 5 i 1 
468, 

S 

H 

(?) ■ 

n ^ M 

E^th 

PT IT 

117 


Cover of a box « 

tt 

God the Father and the 

125. *67 

86 


P)‘ ■ 

D^ptydi 

J4Eh 

dead Savfoor. 

Scenci foom the Fmllcin , 

3 ae. *66 

75 


Haodk* of M. kmfc 

i€th 

Ammela . 

JS 47 .'S6 

la 



and fork^ 






|. K 

EilJc of a honQIlif 

St 

Gioupi of anrmuTi , + 

$ 1 ^ 3 $. 'fiS 

19 



fwud. 







Ifom or O^phuiE- 

15th 

fiontinf fobje^ . 

i 79 S 4 . 

IS 


+ ■ 

H ' 

E 3 EIi 

Varioui futge^ . + 

Id3s. '61 

I 7 


If 

Kiuvej sbA knifo 

Ititll , 

Three emperow, etc. » 

iifi 5 . 'S 5 

7 



cafe. 


The nnuiriage of Si. Ca- 





Ajedallion « * 

isih 

383 . '71 

14EJ 




thmne. 




pf * “ 

tp 

The AiTuraptiQn » 

«6fl7, '53 

3 

If 


Mmw oife . 

i^th 

Diiiid'i meftaje to Bathfoeba 

il+8. 'jj 

6 

-hi 


Mount of m dlgter 

ft 

GrotdqiiE decootiana^ etCH 

4 ? > 3 * 'ss 

11 



&ejih. 






C?) • 

flalf 

ixth 

The Nipvifyp etc. * . | 

218. *&5 
bicL '54 

49 


Fbq^ 

ifrEh 

Dor Lord foatEd,,etc. 

A 

^1 

■P ■ 

If 

lEth 

The EvMgdifts * 

Mfl, 330^, 

iio^ lao^. 







■6s- 


If 

* m 

it # ^ 

gih 

1 OfTcruag of the wefo nen^ 

' E^o. *66 

68 





etc* 





























Defcription of the Ivories. 


20 j 


CotmcTj. 


If 

IP * 

II + 




I* 

„ m 

II » 

■* 

II 



lt3.1jJiT3 


IT 

II 

■Hi 

H 


tJ 

« 

rf 

It 

Sf 

ri 

t* 

Ir 


PI 

■ T 

■ I 


it 


II 

'-T 


»+ 


|l 


Nude of Obj<a, 



No. And 


Ccnt^. 


DiEe of 
AciiTiiiition. 



PJa^uc 

14 th 

The C^eifidoa, e(f. 

J5J."66 

63 

p^‘ 1 

pth 

II 

ifou 'dy 

Sfl, 'ij 
IJT, 

SSJ. •$i 

'67 

si 

ir - - 

II * 

11 - ■ 

n 

jpth. 

w 

3 hi 

■1 

Tlie Triftifijoridon , 

tp 

99 

if - + 

1 ” 

The A&eni]^ , , 

lOo 


fi 

Srena from ihc lif^ of 
duilL 

9 iS- »s*. 
*67 

lot 

i> ■ » 

9IJ3 

i Semi from Ehe Jlfe of 

957- 




1 OUr Lord. 


n * p 

zich 

The AicenHoii . , 

’^7 

tol 

It » « 

loth 

The Cfuclfijtiora and Rt- 

Ce66. ’67 

107 




tt ^ ■ 

iitlii 

Ao apofUc ^ii41q^ 

174, *67 

III 

r> 

iiih 

Sccnca from the Wft of 

179- '^7 

111 



OLir 


tl II * “ 

IIP 

It 

slSq. ’67 

114 

*> # . 

loth 

The CirutlfiitSon. * 

J03, '67 

136 


1+ 

The tdfit Co the SqigJchTc 

iSo. *71 

15 s 


lEch 

A min and woman « 

I ^61.-5^ 

5 

or dagger. 




tl 

It 

« II 

atca. *5< 

7 

Powiicr Aide 

It 

A auflbnj pnty . 

ai bi,. ^55 

51 

Rofify CtaWtn) « 

1 ** 

T^e BlefTed V'ujtn * 

081^67 

1 ^5 

StqiH^Cte . 

t* 

An tiOaeiired figiire 

15?1.^S6 

ro 

Tnpty^h p 

It 

The C^eiliiwta 

iSzK. '56 

IE 

Box . 1. 4 

rs^ 1 

Uneertaln . « 

47 iSt '59 

33 

M " ■* ■■ 

!■ 

Flgomi , 

47 ^ 9 - '59 


It . p - 

Ifith 

The ordinal viftoei 

'67 

ti7 

Ip 1 1 . ■ 

IP 

Man aotl wwaOp eU. . 

316 . ^67 

Sa 

p . , 

iSth 

F%ima of wtmien, ete. . 

4304. ^57 

15^3 " 5 « 

14 

CoiTcr ^ + 

rt 

B^ip etc, . * , 

10 

II 

r» 

Varitioi fubje^ ^ * 


13 

H " * 

'I 

E’lramoi and ThiCbt « 

5604, ^5$ 
1144, "55 


Comb 

Ifith 

SemLL and fh*in medatiloDl 

5 

Tl * 

th 

Soys and m«dalLNn 

114^. *$$ 

I'k 

IT + * 

t+ 

Martyrdom of St. Cathc- 

4717- *S 9 

31 



lide. 


PI ■ * 

t4th 

Iiadi« 30(1 knl^hlii. « 

5607, "55 

3S 

•f 

ij 

Figum with m^cil 

« 7 ^ "fi? 

S 6 



ftnunentx. 


tl - ' 

t^th 

Cicntkmcn and ladiea . ; 

33 ^. '67 

S7 

t> * 

i 4 £h 

Varioui fuhje^ 

530 , *67 


t> p p 

15th , 

KiiiLitns ^cor^rtt. 

xl 1. '67 , 

is 

TP * ■» 

1-6 tJa 

SeroiI|| petfbnmi work, 

a 34 , '67 

ss 



etc 

Dilgjn- 

i4Xh • 

Anidul^ cCc , » 

147. '*6 

66 

Diptfch . # 

t5lh { 

The AnnancutiQD ^ 

4555 ’ ‘S 7 

14 

Gmap 

i^th ' 

Foarhoya 

i 3 . '73 

14S 

Hindte of '3 Jigger 

tf 

Cmcd Hcrmiiul 

4630, 

9 

Pbi^iK 

ft 

AnEcIi and tdofiol InAnt- 

J 



mentaL 


tp - - 

iStbi 

SL Seha^n . ^ « 

arg. *65 

49 

TP 

ijth 

SubjoiSi from the Gofpds 

14^ "fi? 

94 

PP 

i£th 

Sue apoflilca fbndiog 

17 c '67 

] IQ 

Prcddb of an alDr 

[4Jth 

Gofpcl foJ^ea* - 

7fillr *61 

5 o 

puoc. 





Rcll {fiir wrHjag). 

ijth 

A crowned Ean , ^ 

7|00. ’61 

^7 

IP » 

rr 

II - -i 

7501* '61 

T 3 





















2o8 


Geographical Index to Ivories, 



Numr of OtjcA. 

Omt?. 

I 

; 

NiQ^ and 
DiU of 
Ac^iuriCKD. 

Fa^. 

JuIhji « 

1 

StJ^uettc 

iCfh 

and tbe Diogon I 

3 <i.'S 4 

1 


t* "■ ^ 1 

n 

A lody (citiisl * 

r« 7 S. 

S 3 


i» ■** ■■ ’ 

w> 

Sl SebaftUo * 

104 . ■«+ 

39 



jjth ' 

A £ihr. , . . 

3 I Q, 'hy 

3 ^ 



i 4 xh 

Hie &tajc;liuu«i ^ 

ill, '&7 

Si 

M- *■ * 

t* 

I 6 ch 

S c Pud 

** 4 - '67 

Is 



w 

St, PeftT 

115. '67 

JM 



It 

A boy feilrd . 

■1* '7a 


■ ft ^l # 

Tr^r^h , 

151^ 

Tlie Cnidfiilon 

^11. '5S 

3 


. » (0 ‘ ' 1 


ScEtvei fioiB the Oofpcli » 

7 S 9 *. '61 

7.7 



H 

w t# ^ _ i 

ybaS. 

39 




TTk Comution of tic 

141, 66 

61 


TnuDjKi . 

iCOi 

Vu]p&. 

L-aoca^eELtrd 

Mil. '£9 

12:3 


PEx^u^ . 4 

lotbi 

The IVofituciiMB , 

111. *«7 


Moonit . « 


tt 

VariOof * 


4 * 

IP ^ ■ 

H “ ■ ' 

Jiih 

Scfo^ ^v^ted omiraeat. 

lot. ’£6 

75 

Niiftli . 

Dnu£^r£hi 3 n 

fF 

Mia 0114 vomm^ ctQ. , ' 

J 7 S. '71 

in 

FI* "* 

IS •■ 

j|th 

A nUEi rKlkOff ce^ - 

Ijt ’71 

/■ 

■ 

Ft ■“ 

lith 

A fabidooi aEiioul « 

377 . ' 7 « 

1 t 37 

ip ■- 

Hc^d itf A Ian 

util 

VoTHKii fubje^b * 

7 lS. '6? 

47 

pi # 

rt * 

ii\h 

Solala 3kod awmili » 


105 

pr * 

s+ ■■ 

1 itE 

St Michoeh 1 

371.*71 

13 + 

■1 ■ 

Hofa. or oCptuftt, 

ti 

AubuU, <ICn * * 

7953. '£1 

35 

Qtt^aCal . 

. . . ! 

A 

IntH-bcbg ordo^ elc. . 

4119. 'sfi 

la 

PP 

CaS^ 

rlibm 

Aoumlj « . ^ 

6^4. * 6 a 



F^ofcip etc* 

ixth 

The ApofUa^ tit. + 

, 765QP *61 

3 a 

tiiic. 

Pli 

Pbqw 

iiEb 

The Natsvify, * 

J 44 .* 6 & 

ha 

'pi ■ 

1 * . - ‘ 

Tl 

The aJcMatku] of tho 

U 5 / 6 fi 

&3 

H ** 

i 

In . + 

■i 

The Al^Gon » + 

liS «.‘*7 

lot 

J 1 

SF ■ ' 

JF 

+p • » 

378. '71 

ily 

Ramiii ^ 

i+ 

3 rJ 

A ptitftrEi bc^rc in 

aJa. ’65 

44 

n * ■ 

tt + 

ind 

alar* 

Wlgaxm ia a prouAloD + 

ft 59 r '67 

isS 

Ruflb^GKck , 

1 * ■ •■ 


Snijofb from the GofpcU 

isS. 

5 £ 


Ca&ct < 

jjtfc filnlitCtc. . 

41 3 s. *S 9 

ao 

M V) 

Horn + 

M W 

1 Aaimali, cte. . p 

8I94. '83 

sa 

Spajitfli( 0 - 

Bos ■ 1 Hi 

i+ 

Scfoll Ofiujiitnt , ^ 

547 >.'SF 

aa 

tt * 

FI - * ‘ 

I41E 

Gilt ecoDXcrk toCtft)a» 

11 .'66 

51 

pj * 

CoUctf 

Ft 

etc. 

3 ii>’64 

40 

« V)- ■ 

^tawcttt * 

lEtk 

BaFtiCfn of mr losed 

lOi '71 

14 s 

■M ■ ■■ 

Triptych li 

ilih 

The Afrjinpcion.j etc. * 

M- '84 

39 

Spioiib-Mw^i^o 

CiAcrt 


VaAoui rubje& 

to. '66 


FI ' 


[jtE 

Scrdl HjfUiEnrnt, etr^ 

»°S 7 . *IS 

a 

Ff 


±F 

Foluicd oRuimati * 

4 « 7 S. '57 

i 3 


























GENERAL INDEX 


Al)>WcTaCiani of , 

p*SP 

joa. 

/Brcubpktu lAd Kjr^n . . 

AJ] larfie pbijaa iwt Arignnally 
dtfiychi . 4 . + , ^ 

lit 

An^, of d!lptych, in £fiti£h 

hiuTcun p * * , ^ 

swww 

Am. of <Mf , - * - , 

laztv 

Ar^fh in iwQrjf in jgci . 

C* 

Aikmolc CoUefliin « ^ 

Cm 

Aflyrha ]v«no9 , * . . 

XT 

Budolph, infixed fat ftetfioe % fit , 

Ixxd 

&ci:kcf'v Lynra . , . 

XXXIT 

BcHmiphoa . ■ . « ^ 


BAok-CATcrSi^ m Bnci^ Mofeiam , 


„ Af moih ctfLtuiy * 

xlvi 

Bordcrij in cirly Byruidnc ifiida . 

xxtti 

CaJktil of AtahJc wofk » 

xlviij 

frara Kfcmphif . « 

XT 

UL Mufemn 

xItIq 

„ ftoni Veron * ^ w 

H 

i, bi laTcnCodci ... 

US 

CutBDjpbya of » 

liix 

Qhah of St, Peter a.c Rome ^ « 


It at RATcaoa . . » . 

xl 

yhoHeei ^r^ of mada eeatury . « 

xIti 

Cbnlemagne* his fucraiHgfi of CkcIel 
ardAi . . i ■ 

nil it 

CbeAitreni lo ^hroakki wad poeraa . 

Ixx 

^ e^LcA d 4 fc ^ ^ « 

lux 

ri (Lies oriavcnEkHi « ■ 

lirit 

til mYEUlMTei « . . 

Ixxj 

ti found in 

Ixxn 

Cliryfcjcplundnc fbtuH . . # 

It 

„ af the dtK de E^na 

dx 

eop^cAurd reftoridoD 

X3X 

Cifjlaxidon of loownt djUOOI # 

tS 

CoETorp bj EffniunE » 

dt 

„ m Inireocofiel 

Uii 

Oab^ fcoJpniTe . K « 4 

XCT 


I. 


Coaibff doraa^'c . « ' ^ 

. iji 

^ la mvatociti 

. IiIt 

„ pomiEkxl . 1 

« lidii 

Cot)jul| decline of tbe ofliu’ 


che bA « 

. ixxi 

Confuhr dipE)!^ i . xanut «c. 

Coftume ia ailj Greek iTofiei 

* xEii 

Cirof^ an tht dapqrela of OrcAcd 

1^6 

OmdiixeX «■ * i- « 

. X£Vli 

» In Sp4Ba(t Pb« 

, xeviij 

Capt or Txfe, in Bficr^b Midnm 

^ dJv 

OlOltani^ ttfi meaning . 

. XX¥ 

DxTid jjid . ,■ 

Ix 

l>ec]iiije of sit ia the foorCcBCoriet xxi 

„ ifbcr Can^hntiitE 

rp xxri 

„ ilffatf flatii Hetiuy 

* xl 

Dcibrufiian of rdigknA m thA 

Iixeieccith cenmiy 

# warn 

Daptyeh cF BoAthi^ * 

. uix 

^ at Bfcfcb . « . 

1 TiedS 

„ of Compiegae , 

XXX 

P, «xlc£xQit4 

+ KtXVU 

„ p, didr piupofe 

■ Xxxl^ 

Gherardda i 

15 a 

pi with Oficek: 'mlbiiifmoi 

. 163 , m 

,1 fsodlxted and pxUmpfcIt 

i X^viii 

„ of JuftiiiiiJi 

. XIXTui 

„ at Moilira ^ 

jxxuip UlT 

found la TtiElylTmnk 

. TTili. 

DomdUe Ccio*$ * « # 

i. Iz 

^ meJb in iTOfj . ^ 

x!T| xItiu 

DraulhtfcO^a . 4 . . 

. Ixxiil 

Prdj uad decari^tiOAi of eoaltdi 

on 

djpEyc^ .... 

XXT 

BccledaAKal wvrkf ul iTwy 

. xIt 

E^pdm jtdHo 

, IJT, 16 j 

leiglilh irom. 

- dT 

EjCnif»n iTAriel « . . 

^ XX 


0 





210 


General Index, 


FauaiSia " of cteShiHi + . * 

iixi 

Feaft of Fooii 


F^ary Colb^iaii* 

ovd 

FlaWtuffl m iD¥£iatoirki ^ 

txxxv 

j* oFTheodolmda 

kxxv 

w laDfc , 

ixXiiv 

Flight Inco Egypt, EnEfEindodlood 


FiXgerie* in kory . , , , 

m 

Foffil Ifoffy * , * , _ 

Ji 

Oredan ivoria 

^ m w m 

jwij 

Fkavdte of ftn . , ^ , 

kkdf 

i* of holy water fprinklce 

kxxvi 

pp of whip ... * 

inxd 

HoftLs, Afiican, ia BridUi + 


n f"" ^antiof ^ ^ 

CI 

j, toouie - , . , 

m 

Hundng the gaidk 

iSs 

Jeoaottifl! bnituB ^ 

m 

Tdenfbeation ofoflafnbr dip^eJii " 

mi 

liBpOrtancc of wor-k-i ia ivoiy ^ ^ 

joui 

IfflproTenicnt in art iftw feaeath 
Mittoiy - * . , ^ 

iJiv 

Hi 

A&^ji and A£atk ^ 


fp iH , 

n mode 0/ JoAeiunj - * * 

tr tniit!t empldjrf m f4tfi ecD- 


Hiry 


It voriacionf of odour 


1 v 

Jtfhan KicaLle^ , 


1 ^7 

fewiih Itothi . , ^ 


' j/ 

« riit 

jopiterp ac OiympLi. 

.. 

« iix 

Ladbet ridio^ « ^ 


* kffii 

Legend! on conAiiar dip^b 


■ xktI 

ofotmfulaf diplyeh» , 


- XXVLU 

Lyeonf^ defetibed , 

- 

4 xxxle 

ManiEnotfa kory + 


^ U 

bkniaraifliqn of jbrei 


■ Xxvi 

Marriage afketi ^ 


. lu 

Meyer CoUedbri ^ 


■ tvi 

“ ^fEyM/■ iti mevurg ^ 


« Ixu 

Minerr*^ of ehg Jbrthenon 


> XIIC 

Mlnftrtl GaHcry af Exetier 



MlETOt*, » * . 


huT 

irf In Hiumluilona > 


kv^^ J74 

MooffiHi korie* 


1 Cvi 

Moma daneen ^ 


k 

MufieaL inilrtijnciiti ^ 


* m 

NToOvEh irofiet . , 


■ vi 


OJjphiflt, siq>liJnBi 
Opcq-hnrk in iniy 

pi- fumplfi 


Psgc 

ct 

IvBi 

dji 


„ not wfed by ihc pgjpg 

ft ef^cicu niTjiy . 

n of Bere^d , 

» Ordcrcii b £dnjtb pool 

iSal * 

M • flf wood . * 

P^ofoatw, jcceont ofGvttk sUiam 
jf bc]ie?ed IriMy to be ham 
laTcfifEioni 
pp Lu kvtnftiriM „ 
n EiIb olV in Zogtaad . 
pp Ol^rod Ut SlflLtB 

PP k Q& . 

» whydiuL&ii ^ 

PP of wood . 

P-itCa^ Elf Mkliul Anielo 
ji iQYotjtfeofp^lorilfti^r 
Kl^nin, m r(jHi 4 bd Ooa wor 
Flai|aa «if hory^ iH;je fije 
pp. not off^Rdly djptych 
PKbjflork iTOtteii . 

PURillApw 

In In^cntotba 

^ EriT^^, Afnniiaj ^ 
pp ^iHoui mla 


RsiiEftinj ehdr 
Suable df Poiffy ^ 

RprajEii Swrl^ ^ 

» iTisiry fculi^toR tJQcmp 
certiwi obljptioni 
Rominu of the Kofe 
If fu-bjedb + 

Rood, CKplainHf 




Imriji 
biu 

1S3 

]ii:¥iu 
luevu 
«fu, %ti\\ 
kk 
kkuii 
Ixidu 
kuiir 
ixxxii 
Jjcjcxi 
luxiii 
Ijcixlv 
idji 

*s? 


itU 

di 

Cl^Ep 184 

Jk 

]t 
I r 

iix 


X3j 

IvJI 

ki 

z% 


SdLi In BTitlihi ^fafeiuti^ . 

^ lEEuAntln^ fb^tu 
ScfulchK^ *C tfiVMby * 

Serpenct u an embkiq. . 

SbfitWp explained , ^ 

IP k illiuDioaiiaDi . 
Siege of the Caftk of Love 
Spwyd CoUe^ioa , 
Spanjib iTorki 
SOitaeCtej cobuRd ^ , 

jiji in Inteidtnriei ^ 
It of ninth oenEury 


Exiviii 

faxTuj 

184 . 

k4ifi 

kEtuI 

kxaix 

Ixvl 

JJS 

tw 

1ST 

ao 

aklrS 



















General Index, 

_ " % 


Pitt 

SciFiitCK, eLc krgcCt knowfl * _ 

n cpcuiiig <m liLii^ci ^ 

» Mdcr cnoofv,. , ^ 

jrt ¥«y laFEC example - i c? 

%l« 9 fEn|tLaLan. . ^ 

SymcEud^onua ” the iwiiHrf wakI t^s 


Tll™c]c»,*tXjK0lB . , , 

Tabfci upUieed - * * , 

TaWcti pf JbCui PMGppfti . ^ 

« ofJMwlier, , . _ 

- -fS™ . . . ‘ ^ 

H ^ WTiciss Oft , . * 

“T«-CabV iaoiewiii^, , * Ixjt^ 

Taj, uphhiDd . * . , 


rarity . . . 

TflWittkj ki flieimni , 

Tnptj^hM m Brjiifli Mii&^m . 
fi cxpliinci! 
ft in ilJiLBiiiutiHtf ■ * 

If meiiwncd by AraafeJiiii 

Taikflt Sm anJ wd|hc , 

Veit^ O^er dbe ^uub of Simton 
Ve«]i calked pin^hle dat^ , 
V&lBte^ With dattMc ful^ , 

Weth CoUc^BaB , 

Whip-hiindlca 


2II 


Pjfft 
+ ki 4 

i ^VHI 

llvfl 
- Ixxxix 
ikil 
. ]f 

* 

m 

llittfw 

iCtji 

lixxvl 






LONDOIf 

Printed EoWiiu Evui Md Weluah Stvmiwo^iDE 

Prratm ts^ ifce J^uhh^b mcrft EKcUfiie 
Fw Mer Mijcikft Surioacfy O^oe 






Ceotral Archaeological Library i 
NEW DELHI- 


Call No. 73 ^ ^ /Mas 

MclskcUj (Aj-ULt'OM. 


Author- 


1 ^ 1 
r '^"'rZ^eo 

L _ -=- , ! 1 

Bor»w.. No. ! D»t-e or Usuo ' "( 1 

-1 

1 1 


1 . 1 

1- _ J 


1 




1 - 


"A book that is shut is but a block'* 

-C^'^OLOc, 

^ GOVT. OF INDIA ^ 

^ Departmencof ArehaeokiT 

S NEW TCLHI ^ 

Ploaae help ua to beep the book 
clean and moTing. 



































